











Edited by 4 





ee 














Vol. V. No. 26 


KNEISEL DECLINES 
PHILADELPHIA OFFER 


Hard Feeling in Quaker City 
Over Circumstances That 
Prompted Action. 








Violinist Declares Contract With Institute of 
Musical Art Makes it Impossible for Him to 
Become Conductor of Symphony Orchestra— 
Philadelphians Think Jealousy Played a Part 
PHILADELPHIA, May 7.—The executive 

committee of the Philadelphia Orchestra 

yesterday received from Franz Kneisel a 

definite refusal to accept the position of 

conductor as successor to the late Fritz 

Scheel. While the definite reason given is 

that Kneisel was unable to obtain a release 

from a contract with the directors of the 

New York Institute of Musical Art, which 

has still more than a year to run, the 

opinion is freely expressed that pressure 
has been brought to bear upon Kneisel 
which is dictated by an unworthy feeling 
of jealousy over the prominent position the 

Philadelphia Orchestra has attained during 

the past Winter season. 


Whether this be so or not, the following 
statement made by a prominent supporter 
of the Philadelphia Orchestra voices the 
universal feeling. He said: “Looked at 
from the standpoint of desiring to promote 
the welfare of musical art as a national 
matter, it would appear as though Kneisel 
should have had every difficulty in the way 
of his acceptance of the position offered 
him removed, His undoubtedly great work 
with his quartette presented but small op- 
portunities compared with those opened 
before him in Philadelphia. With an or- 
chestra, plastic and capable of being 
moulded by a musician of the tempera- 
mental ability of Kneisel, into a symphon- 
ic instrument which might rank as the 
foremost in the country, if not the world, 
he has a chance which comes to few men. 
And if, as appears only too probable, an 
unworthy feeling of jealousy against this 
city has been the main factor in causing his 
declination, then it is a deplorable thing, 
not for Philadelphia alone, but for the 
wide world of musical art.” 

The executive committee are now taking 
up the consideration of other possible can 
didates, but nothing definite will be done 
tor several days. A. H., E. 





Metropolitan Opera Directors Meet. 


The annual meeting of the directors of 
he Metropolitan Opera and Real Estate 
ompany took place at No. 150 West 
ortieth street, New York, on Wednesday, 
hen officers were elected for the com- 
g year. W. Bayard Cutting, who pre- 
ded over the meeting, is authority for the 
itement that the question of Heinrich 
nried’s return as director of the Opera 
use was not discussed on this occasion. 





Paris Hears ‘‘Salome.’’ 

Parts, May 8&—Strauss’s music drama 
Salome” had its first performance in this 
ty to-night. Critics are divided as to its 
tistic merits. Among the Americans 
‘sent were Richard Aldrich, of the New 
rk “Times,” Fanny Reed, Harry Sands, 
ss Spofford, Mr. and Mrs. Ingalls Kim- 
and Mrs. T. H. Pratt. 
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WARM WELCOME FOR 
VIENNA MALE CHOIR 


Celebrated Chorus Entertained 
On All Sides Since Its 
Arrival. 








Carnegie Hall Crowded for Visitors’ Public 
Concerts in New York—President Roosevelt 
Enjoys Their Singing at the White House— 
Mayor Extends Them Official Courtesy. 

The Wiener Mannergesangverein, which 
sailed from Genoa on the specially char- 
tered Oceana, of the Hamburg-American 
Line, on April 22, reached New York last 
Saturday. As the boat had not been ex- 
pected till Sunday the plans the Austrian 
and German societies of New York had 
made for the visitors’ reception were seri- 
ously upset. The friends and newspaper 
men accompanying the celebrated Vienna 
male chorus, in itself one hundred and 
eighty strong, brought the number of the 
party up to 342. It is headed by Hermann 
Schneiderhahn, president of the society; 
Eduard Kremser, honorary conductor, and 
Richard Heuberger, active conductor, 

Through the courtesy of President 
Roosevelt the baggage was not examined 

In the evening 200 of the visitors at- 
tended the Hippodrome in a body, and on 
Sunday they were the guests of the Lieder- 
kranz Society at the club building. No 
musical features had been arranged, but 
the choir gave an impromptu programme 
during the evening. 

A journey was made on Monday to 
Washington, where the members of the 
choir and their friends were most cor- 
dially greeted by President and Mrs. 
Roosevelt in the East Room of the White 
House. Baron Hengelmiiller, the Aus- 
trian Ambassador, made the introductions, 
and a programme followed, consisting of 
Schuhert’s setting of the twenty-third 
psalm, Richard MHeuberger’s “Tyrolese 
Night Watch” and Eduard Kremser’s “In 
Winter.” The President greatly enjoyed 
these selections and requested a repetition 
of the Tyrolean patriotic song, which es- 
pecially impressed him. He warmly con- 
gratulated the president and conductors 
of the chorus. After the visit at the White 
House a reception was held at the New 
Willard before the party returned to New 
York. 

On Tuesday afternoon Mayor McClel- 
lan officially welcomed the distinguished 

[Continued on page 4 |} 


Mr. Adamowski Resigns. 

3oston, May 7.—Timothée Adamowski, 
the violin virtuoso, has resigned as second 
concert master of the Boston Symphony 
Orchestra. The last season made his twen- 
ty-second year of continuous service in the 
organization. Next season he will devote 
himself to the Adamowski Trio, and will 
also revive the Adamowski Quartette. 





Gerardy Tour Announced. 

Jean Gerardy, the Belgian ’cellist, will re- 
turn to America next season for an extend- 
ed tour under the direction of Robert E. 
Johnston. His first concert will be given 
in New York, November 12. 


De Pachmann Tour Next Season. 
The American farewell tour of the world- 
renowned pianist Vladimir de Pachmann 
will begin in September next under the 

personal direction of Arnold Somlyo. 
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BOSTON'S ORPHEUS — 
SOCIETY CONCERT 


Mrs. Helen Allen Hunt Assists 
German Chorus as 
Soloist. 


Boston, May 4.—The Orpheus Music 
Society, Carl Kaufmann conductor, gave 
its annual concert in Jordan Hall last 
evening. The chorus was assisted by Mrs. 
Helen Allen Hunt, mezzo-contralto; the 
Beethoven Orchestra Club, Otto Fritzsche 
conductor; Harry Upham, ’cellist, and John 
Craig Kelley, organist and accompanist. 

The programme included Herold’s 
“Zampa” overture, excerpts from “The 
Bohemian Girl” and “Cavalleria Rusticana” 
and Margis’s “Valse Bleue” for orchestra ; 
these choral numbers: Mozart’s “Dedica- 
tion of Song,” Kristnus’s Serenade, two 
marches by F. Wagner, part songs by 
Seidel and Billeter, Pache’s “Abendstim- 
mung” with ’cello obligato, and Brambach’s 
“Rheinabend.” Mrs. Hunt sang Liszt's 
“Love Dream,” d’Erlanger’s “Morte,” Cha- 
brier’s “Les Cigales,” and songs by Goun- 
od, Grieg, Carver, Damrosch and Beach. 
Lida J. Low played the accompaniments to 
the songs. 

The Orpheus Society is the oldest Ger- 
man male chorus in the city and was 
founded in 1853. Mr. Kaufmann is to be 
congratulated upon the excellent results 
he obtained. The chorus is well balanced 
and gave much pleasure. _ 

Mrs. Hunt was recalled with enthusiasm 
after each group of songs. Her singing of 
“An das Vaterland” and “Wiegenlied 
reached the German audience to perhaps a 
more marked degree than her French 
numbers, but all of the selections were 
given in Mrs. Hunt’s excellent style. One 
of the particular charms of Mrs, Hunt's 
singing is her clear enunciation. Her sing- 
ing of Chabrier’s “Les Cigales,” which is 
an excellent sample of the modern French 
composition, and which was sung for the 
first time in this country by Mrs. Hunt at 
her recital in Boston early this season, was 
admirable. This song grows on one and 
especially so as a result of its clever in- 
terpretation by Mrs. Hunt. D. L. L. 


GOOD BARITONE VOICE. 


Reinald Werrenrath Displays Talent of 
High Order at New York Recital. 


Reinald Werrenrath, whose recital took 
place Thursday in the Astor Gallery of 
the Waldorf-Astoria, showed himself to be 
the possessor of a baritone voice of excel- 
lent quality and training and of good 
range and smoothness in all registers. Mr. 
Werrenrath’s talents are decidedly.of the 
operatic order and showed to best ad- 
vantage in such dramatic numbers as of 











Son of the One-Time Popular Tenor, George 
Werrenrath—He is a Student in Columbia 
University and Gave a Recital Last 
Week in the Waldorf 
emotional intensity such as Schumann’s 
“Wenn ich in Deine Augen seh.” Wil- 
liam Grafing King played several numbers 


very acceptably on the violin. Clarence 
Rengold was the pianist. Among the pa- 
tronesses were Mrs. Charles’ Robert 


Adams, Mrs. William C. Becher, Mrs. C. 
S. Benedict, Mrs. Phillip Brett, Mrs. Cy- 
rille Carreau, Mrs. William Townsend Col- 
bron, Mrs. Arthur B. Corthell, Mrs. Fred- 
erick M. Crossett, Mrs. Edward Holbrook, 
Mrs. Horatio C. King, Mrs. William 
Kingsley, Mrs. Joseph F. Knapp, Mrs, Ed- 
win K. Martin, Mrs. Henry M. MacCrack- 
en, Mrs. Frederick Parkhurst, Mrs. Ed- 
ward S. Peck, Mrs. Donald B. Shaw and 
Mrs. L. Stuart Wing. 





Richard Strauss’s New Opera to 
be Completed Before Next Season 


Dr. Strauss received me very cordially 
at his home in Berlin the other day, and 
spoke freely about his work and his plans, 
writes Carl J. Fromm in the New York 
“American.” He told me that he was well 
launched upon the composition of “Elec- 
tra,” the text for which is Hofmannsthal’s 
adaptation from the ancient Greek tragedy 
of the same name. | 

“As was the case with my treatment of 
Oscar Wilde’s ‘Salome,’ I will scarcely 
alter a line of the Hofmannsthal text, ex- 
cept to abbreviate here and there,” said Dr. 


Strauss. : 
“T have finished more than the first third 


of the composition, and, if the inspiration 
remains unabated, I may complete the task 
in time for the next season.” h 

The master said that his first step in 
composing an opera is invariably to make 
an exhaustive sketch for the piano and 
then, afterward, develop this into the or- 
chestration. 


Charles Anthony 


Pianist and Teacher 


ADDRESS 


L. A. MUDGETT, Symphony Hall, Boston 


S.C. Bennett 


Vocal Instruction 
401 CARNEGIE HALL 








“When do you work at your best?” I 
asked him. “In the stillness of the night 
or in the glare of the daylight?” 

“There is no settled rule with me in re- 
gard to this,” he replied. “It all depends 
upon how and when ‘the spirit? moves 
me, and largely, also, upon when I get the 
opportunity to work. My time is dreadfully 
taken up, especially here in Berlin. Many 
days I scarcely find a chance to do any 
composing at all. 

“But when I do get the chance I find 
that it is pleasantest for me to work in 
the afternoon and at night. 

“I am looking forward with great pleas- 
ure to my vacation, when, as has been our 
custom for many years, my wife and I 
will go to the mountain fastnesses of 
Bavaria. There I intend working hard at 
the completion of ‘Electra.’ 

“The subject of this drama is a most 
difficult one to handle and will tax the 
performers to their utmost, especially those 
who play the réles of Electra and Orestes.” 


MUSICAL AMERICA 





MUCK ENDS FIRST 
SEASON IN BOSTON 


Chooses§ Varied and Effective 
Programme for Last 


Appearance. 


Boston, May 6—The last concert of 
the season for the benefit of the pension 
fund of the Boston Symphony Orchestra 
was held on Monday evening in Symphony 
Hall. At the concert given for the same 
purpose in December Wagner was drawn 
upon exclusively for the programme, and 
the same plan was adopted this time. 

The order was as follows: three over- 
tures, “Rienzi,” “Der fliegende Hollander” 
and “Tannhauser,” the preludes to “Lo- 
hengrin,” “Tristan und Isolde” and “Die 
Meistersinger,” the Funeral March from 
“Goétterdammerung” and the prelude to 
“Parsifal.” Once more Dr. Muck proved 
himself a Wagner interpreter par excel- 
lence. The players responded to his bator 
with their wonted alertness and the even- 
ing was one of great educational value. 

The programme for the twenty-third 
pair of subscription concerts was given 
over to the moderns. A novelty was pre- 
sented in the shape of a symphony in D 
minor by Victor Bendix, which was fol- 
lowed by Chabrier’s “Espagna” and _ the 
overture to Smetana’s “Die Verkaufte 
Braut.” The Bendix symphony, while 
superior to the effusions of many of the 
composer’s contemporaries, in regard to 
symmetrical construction and _ balance, 
failed to hold the uninterrupted interest of 
the listeners. It is not entirely devoid of 
melodic beauty and grace, but as a whole 
it is long drawn out and lacks the breath 
of inspiration. 

The spontaneous dash and brilliancy of 
the Chabrier “Espagna,” on the other hand, 
played with compelling spirit and vim, 
fairly took the audience off its feet and 
brought conductor and orchestra a_ veri- 
table ovation. It was given in a masterly 
way and was followed by an equally color- 
ful performance of the attractive “Bar- 
tered Bride.” 

The last subscription concerts of the 
season were given last Friday and Satur- 
day, when the music presented was more 
or less to symphony audiences. After 
Volkmann’s overture to “Richard III.” and 
Liszt’s tone poem “Battle of the Huns,” 
Dr. Muck said au revoir with Beethoven’s 
“Eroica” Symphony. The sublime beauty 
and eloquence of this symphony were real- 
ized in a manner to be expected of the 
Boston players under a conductor whose 
interpretation of Beethoven’s Fifth Sym- 
phony at his début here set all advance 
uncertainty at rest regarding the wisdom 
of the choice for Gericke’s successor. 





The last of the house of Mozart died 
recently in Salzburg, at the age of eighty 
years. She was the Countess Genevieve 
Berchtold von Sonnenburg, whose paternal 
grandfather married Marianne Mozart, the 
sister of the famous composer. Mozart had 
six children by his “dear Constance.” Of 
these, but two sons survived him. The eld- 
er, Charles, born in Vienna in 1704, became 
Austrian ambassador to Milan, where he 
died in 1861. He was a remarkable pian- 
ist. The second son, Wolfgang Amadeus, 
born in. Vienna in 1791, died at Carlsbad 
in 1844. He too was an excellent musician, 
appearing in public at the early age of four- 
teen. 





WL MARY DUFF Serrenc 


Pupil of MANUEL GARCIA 


Will receive a limited number of pupils who desire their voices properly placed and 
a perfect technical training for the Italian Opera 


For Concerts and Lessons, Address 138 W. Sist St., 





NEW YORK 





™ L'GRAND REED 


Pupil of JEAN de RESZKE 


DIRECTION 


J. E FRANCKE, 1402 Broadway, New York 


FOR CANADA 


W. 1 ROBSON, Massey Hall, Toronto 


O2>270@ 
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ORCHESTRA GETS $50,000. 





Salt Lake City Organization’s Existence 
Guaranteed for Five Years. 

Satt Lake City, May 6—The eighth 
and final concerts of the season of the 
Salt Lake Symphony Orchestra last week 
closed a most successful season that has 
aroused a wave of musical appreciation 
such as this city has not before experi- 
enced. 

A gift of $50,000 from the Hon. Samuel 
Newhouse guarantees the orchestra at 
least five years of life, and, if in that time 
its performances can awaken the public at- 
tention, at the present rate it can come 
very near to be made self-supporting. 
Conductor Arthur Shepherd, with whom 
his task has been a labor of love from the 
beginning, is relied on to make some enor- 
mous improvements in the body within 
that time. He is a young giant in ability, 
and his work, both as conductor and com- 
poser, has placed him where his men give 
him the confidence and the respect so 
essential to make a_ successful leader. 
What the instrumentalists have already ac- 
complished under Mr. Shepherd’s direction 
has been wonderful. 


MUSICALE FOR CHILDREN. 


Members of Boston’s Chromatic Club 
Give Unique Programme. 








Boston, May 4.—An unusually interest 
ing recital for children was given this af 
ternoon in the studio of Carl Sobeski in 
Huntington Chambers by members of the 
Chromatic Club, Boston’s unique women’s 
musical organization. This was one of a 
series of Saturday afternoon studio musi 
cales given by Mrs. Edith Christie Miller, 
assisted by the following members of the 
Chromatic Club: Mrs. Richard H. Jones, 
president of the club; Mrs. Marion Craig 
Wentworth, Mrs. Juan Fritch Forbes, 
Mrs. Edith Noyes Porter, Mrs. Franklin 
W. Hobbs, Mrs. Anna Florence Smith, 
Mrs. Frederick L. Milliken, Miss Grace 
Wetherin, Mrs. Caroline Gardner Clarke 
Bartlett. 

At the recital this afternoon Mrs. Bart 
lett gave songs designed particularly to 
interest children. Mrs. Bartlett gives a 
remarkable interpretation of these com 
positions. Other numbers on the pro 
gramme included piano solos by Ruth 
Rapoport and ’cello solos by Lucille Mc 
Conville, both children possessing remark 
able talent. Mrs. Jones played the piano 
and Mrs. Miller gave violin selections. 

There was a good attendance of children, 
for. whom, in many instances, this was 
their first musicale. Recitals such as this 
will furnish the right kind of training 
for “Young America” musically, and the 
work of those interested in this recital is 


to be commended. om em 





Paris to Welcome Miss Farrar. 


Paris, May 4.—Geraldine Farrar, the 
American girl who is hailed by the Paris 
papers as the greatest singer since Mme 
Patti first thrilled the world, will make 
her first appearance at the opera on Friday 
next as Juliet with M. Alvarez as Romeo 





Frank King Clark Coming. 


Frank King Clark, the noted America 
instructor of singing, in Paris, will sail fo: 
this country on the Kronpring Wilhelm 
for a two months’ vacation. This will b: 
Mr. Clark’s first return to America sinc 
he left here six years ago. 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 


SHERWOOD 


MUSIC SCHOOL 


713 FINE ARTS BLDG., CHICAGO 
FACULTY INCLUDES : 
Wm. H. Sherwood, Director: Arthur Beresford, Ada 
Markland Sheffield Srarieg Gandell, Lillian French Rea 
Daniel Protheroe, Walter Keller Georgia Kober, Elean 
_Sherwood, Ida Serven, Joseph Chapek and others. 
For Catalogue or information add 
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= B Management A.B. PATTOU 
Zz ’Phone 5739 Gramercy. 


26 East 23d Street, New York 





E. Thorough instruction in all branches ot th 
Pp N of singing. ABLE ASSISTANTS. 
RESX ) Summer Term: Special advantages to Teachers 
Suite 1013 CARNEGIE HALL, New York 
Telephone 


VOICE CULTURE 
e Art 


1390 COLUMBUS 





Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


Mme nildegard Hoffmann 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN SS STUDIOS: Carnegie and Steinway Hall: 


Recitals and Piano Instraction 


Address 144 E. 150th St., New York Cit) 





BASSO 


Management W. R. Anderson 
5 West 38 St. Phone, 2514 Brya' 
Chautauqua, N. Y., July and August 
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The above photographic reproduction 
represents the Vienna Male Choir during 
a tour of Egypt. The society, which is 
now visiting America, has a membership 
of 385 active and nearly 1,000 subscribing 
members. It is essentially a social organ- 
ization, and in its ranks are to be found 
bankers, doctors, merchants, retired busi 
ness men, and members of many other 
professions. 

[he society was founded sixty-seven 
years ago, and every year a trip is made 
to some part of the world. Two years age 
it went to Egypt, and last year London 
was visited. It brings to America a trophy 
which is prized highly. It is a banner 
presented to them by the Kaiser after the 
German Emperor had visited Franz Josef 
in Vienna and heard them sing. After this 
visit the Kaiser appointed a commission 
to collect for publication the many German 
songs sung by choral societies. 





Southern Music Teachers to Convene. 


GAINESVILLE, GA., May 6.—The Southern 

Music Teachers’ Association will hold its 
ext annual convention in Montgomery, 
\la. The programmes are unusually at 
ractive, as they contain three orchestral 
mcerts, besides such artists as Madame 
irdice Blye, pianiste, of Chicago; Mme 
Shotwell-Piper, soprano, of New York, and 
“rank Ormsby, tenor, of New York. 





Richard Strauss went to Paris last week 
supervise the final rehearsals of “Sa 
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“SALOME” NEXT YEAR. 


Will be Given in a New York Theatre 
and on Annual Tour. 


Ernest Goerlitz, general manager of the 
Conried Opera Company, has confirmed the 
announcement of a few weeks ago that 
New York opera goers are to have an op- 
portunity to hear Richard Strauss’s opera 
“Salome” next season. It has been ar 
ranged that at least ten performances will 
be given, probably at matinées, in some 
theatre other than the Metropolitan Opera 
House, where it was given for a single 
performance last Winter. It aroused such 
opposition on the part of directors of the 
Metropolitan Opera and Real Estate Com 
pany, owners of the opera house, that it 
was immediately withdrawn by Mr. Con 
ried. Offers of various theatres for the 
production were made at that time, but it 
was decided not to offer the opera again 
at that time. 

Not only is New York to hear the work, 
but it will be given also during the next 
Spring tour of the company. The cast will 
be the same one that sang it before, includ 
ing Mme. Olive Fremstad, in the title 
role, 





Aeolian Recitals End. 


For a number of years the Aeolian Com 
pany has given a series of high-class con 
certs to which the general public has been 
invited, no admission being charged. These 
take place twice a weck, on Wednesday 
and Saturday afternoons, and the present 
season was brought to a close last Sat 


urday with a specially interesting pro 
gramme, ‘The soloist was Franceska Kas 
par, soprano, who sang an aria from 
Verdi’s “Rigoletto” and songs by Mosz 
kowski and Speaks. 

There was a representative collection of 
instrumental numbers, including the second 
movement of the Beethoven C minor sym 
phony on the pipe organ and a group of 
piano numbers selected from the works of 
Bach, Chopin, Liszt and Schumann. 


CHICAGO CHAMBER MUSIC. 





Musical College Presents Noted Soloists 
in a Fine Programme. 

Cuicaco, May 6—A _ delightful pro- 
gramme was presented by Hugo and Emil 
Heermann, violinists, Ernesto Consolo, pian- 
ist and Leopold De Maré, horn, under the 
auspices of the Chicago Musical College 
Thursday night. The first number was 
the “Sonata” for violin and piano in C 
major, Op. 59, by D’Indy. 

Emil Heermann and M. Consolo scored 
a profound success. The Brahms Trio 
was magnificently played, Mr. Hugo Heer- 
mann being in a spirited mood throughout 
and Mr. De Mare’s and Mr. Consolo’s ex 
cellent musicianship being in evidence. The 
Strauss sonata closed the programme, 
which was one of the best chamber music 
concerts the season has afforded. 

C. W. B. 

Albany Ritchie, an American violinist, 
recently gave a recital in Bremen, assisted 
by Wladimir Cernihoff, a Russian pianist. 
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FAMOUS VIENNA CHOIR BEFORE ONE OF THE PYRAMIDS IN EGYPT 


MEMBERS OF THE WIENER MANNERGESANG VEREIN, NOW VISITING AMERICA 


A WAGNER PROGRAMME. 


Schubert Oratorio Society’s Concert 
Given Under a Few Difficulties. 

Newark, N. J., May 6.—The Schubert 
Oratorio Society’s rendition of an all Wag- 
ner programme last Wednesday evening 
was most creditable under the difficulties 
it was forced to overcome. There was a 
dinner on the floor below the concert, 
which was held at the Krueger Auditorium, 
and the sound of wassail penetrated the 
floor to the discomfiture of some of the 
Wagnerites. 

However, under the direction of Louis 
Arthur Russell, the orchestra and chorus 
went boldly and unafraid against pretty 
“popular” Wagnerian selec- 
tion and came out sometimes a little battle 
scarred but always with victory perched on 
their banners. 

The programme, beginning with a series 
of excerpts from “Lohengrin,” included the 
chorus in scene third; the “Swan Song,” 
Lohengrin’s declaration, the trio for Elsa, 
the King, and Lohengrin; the King’s 
prayer, nobly sung by Dr. Carl E. Dufft, 
and the ensemble, for chorus and quintette, 
in which Marie Stoddart, Mr. Miller, Dr. 
Dufft, Marjorie Fee and Alexander Whyte 
covered themselves with glory. 

The same singers then triumphed over 
difficulties in selections from “Tannhauser,” 
“Die Meistersinger,”’ and “Parsifal.” 


nearly every 





MANACEMENT 


STEINWAY & SONS 


ERNEST URCHS, Business Manager 


STEINWAY HALL, NEW YORK 


SOLOIST 
Philharmonic Society 
New York Symphony 
Chicago Orchestra 
Cincinnati Orchestra 
Pittsburg Orchestra 
Russian Symphony 
Philadelphia Orchestra 
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CLASSIC. MUSIC 
CHARMS NEWARK 


Orchestra of Eintracht Society 
Greatly Improved Under 
Louis Ehrke. 

Newark, N. J., May 6.—The orchestra 
of the Eintracht Society is receiving the 
warm praise of music circles in Newark 
which is also congratulating itself that so 
able and conscientious a musician as Louis 
Ehrke is willing to devote his time and 
his labor to the task of training and con- 
ducting this orchestra and providing such 
concerts as that which was given in the 
Krueger Auditorium last Monday evening. 
The players are amateurs with a few who 
are of that nondescript class known, for 
want of a better name, as semi-profession- 


als. 

The programme on Monday evening was 
of the same general character as those of 
the preceding concerts, made up of orches- 
tral numbers, a vocal soloist and an instru- 
mental soloist. The latter were Laura 
Combs, soprano, and Karl Grienauer, ’cel- 
list. 34 

The programme began with Tschaikow- 
sky’s. “Slavic March,” a work infused with 
the barbaric splendor, bizarre rhythms and 
colorful instrumentation that is supposed 
to represent the music of the East, and was 
followed by the beautiful Andante and 
sparkling Presto from Beethoven’s Seventh 
Symphony. There was some roughness in 
the Andante, but the Presto was given with 
splendid spirit. 

Saint-Saéns’s gruesome “Danse Macabre,” 
with its striking parallel fifths, its parody 
of the church melody of the “Dies Ire,” its 
rattling of bones imitated by the xylophone, 
and its curious but effective instrumenta- 
tion, was played with great spirit, and the 
final number was Ambroise Thomas’s over- 
ture to “Mignon.” These were played 
with much spirit, precision and expression. 
The string department of this orchestra 
has always been good and now a notice- 
able improvement in the wind choir was 
manifest. ‘ 

Miss Combs sang “Die Nacht,” by Rich- 
ard Strauss; “Er Ist’s,” by Hugo Wolf, 
and “Come Into the Garden, Love,” by 
Salter, for her first group, and later Bem- 
berg’s waltz song, “Chanson des Baisers.” 
Her voice is a purely lyric soprano, clear 
and bright, and she used it with skill and 
charm. She was recalled and sang a 
dainty song by MacDowell. Mr. Grienauer 
played Golterman’s concerto in A minor 
with great fire and brilliancy. Mr. Grie- 
nauer demonstrated that he was an artist 
as well as a virtuoso. 


EUGENIO DI PIRANI HONORED. 


Pianist’s New Compositions Warmly En- 
dorsed by Theodor Leschetizky. 


Eugenio di Pirani, the well-known pi- 
anist and composer, of the Powell-Pirani 
Institute, Brooklyn, returned last week 
from a trip to Europe, where he was cor- 
dially greeted by many eminent musicians. 

When in Vienna he was invited by Di- 
rector von Perger of the Meisterschule 
of the Conservatory to play his fifteen new 
etudes, Opus 88, before the faculty of the 
institution. All of the professors present, 
among whom were some of the most 
prominent piano pedagogues of the Aus- 
trian capital, commented on the composi- 
tions in enthusiastic terms and stated that 
they would use them in their classes. 
Theodor Leschetizky wrote: “Mr. E. Pi- 
rani’s new etudes are distinctly in advance 
of other works of the same class chiefly 
on account of the fact that the study of 
them combines practical benefit with genu- 
ine pleasure. They are, without exception, 
fine, interesting pieces conceived in excel- 
lent taste.” 





——— 


AUDIENCE CHARMED BY 
CLASSIC SONG CYCLE 


Mme. Von Niessen-Stone Renders Schu- 
mann, Schubert and Brahms De- 
lightfully at Institute Recital. 


As rarely enjoyable a song recital as has 
been listened to in all the season was that 
given by Mme. Matja Von Niessen-Stone 
at the Institute of Musica] Art, No. 53 
Fifth avenue, on Saturday evening, and a 
large audience was charmed by her render- 
ing of selections by Schubert, Schumann 
and Brahms. 























MME. VON NIESSEN-STONE 

Her Song Recital at the Institute of Musical 
Art Was One of the Enjoyable Features 

of New York’s Week of Music 


Mme. Von Niessen-Stone was in excel- 
lent voice and sang all her numbers with 
the unfailing feeling for the spirit of her 
songs and interpretation for the soul-spirit 
within them that her audiences have come 
to expect from her. 

Her interpretation of the song cycle, 
“Frauenliebe und Leben,” Op. 42, of Schu- 
mann was of especial beauty and her hear- 
ers could scarcely obey the programme’s 
mandate and refrain from applause till the 
eight numbers were completed. 

From Schubert Mme. Von Niessen-Stone 
had selected “Der Linder baum,” “Der Tod 
und das Madchen,” “Der Erlkénig” and 
“Wohin” and from Brahms the “Deutsche 
Volkslieder” cycle in four numbers. She 
rendered all as became a musician of the 
first rank. 

Anna Lockwood accompanied 
thetically at the piano. 


sympa- 





Musical Play Opens in Boston. 


Boston, May 7.—“The Time, the Place 
and the Girl,” which is styled a “comedy 
with music,” opened before a crowded 
house at the Tremont Theatre last evening 
for a four weeks’ run. The cast included 
Harry Hanlon, Harriet Burt, Georgia Drew 
Mendum, John C. Rowe, George Ebner, 
George Damerel, Violet McMillen, Charles 
H. Bowers, Arthur Deagon and Hubert 
Hornsby. 

Harriet Burt as the widow gave a most 
attractive performance. She possesses an ex- 
cellent voice, which she uses to the best 
possible advantage. The music is catchy 
and interesting and considerably above the 
average of musical comedies. DL. L. 





New Work to be Sung in Brooklyn. 


The first presentation in America of Col- 
eridge Taylor’s “Kubla Khan” will be given 
by the Brooklyn Choral Society on the 
evening of May 14. Among the principal 
artists to take part in the production is 
Adah Campbell Hussey. 


HARLEM HAS GRAND 
OPERA IN ENGLISH 


Van Den Berg Company Begins 
Its Engagement With 
“Il Trovatore.” 


Now that the season of grand opera at 
the Metropolitan and the Manhattan has 
passed into history, Harlem is to have a 


‘season all of its own, at the West End 


Theatre, and, judging by the attendance at 
the first week’s performances, the Van Den 
Berg Opera Company is going to find the 
undertaking a profitable one. An exceed- 
ingly modest scale of prices has been 
adopted, likewise the English language, 
flavored, it is true, with foreign accents, 
and the personnel of the company includes 
several singers of experience. 

Verdi’s “Il Trovatore” has been running 
this week as the opening bill, with changes in 
most of the principal rdéles at alternate per- 
formances. On Monday Helene Noldi, who 
has been heard at the Metropolitan Opera 
House, was the Leonora, Ray Youngman 
sang Manrico, Rosemarie Campbell Azu- 
cena and Achille Alberti the Conte di Luna. 
Mme. Noldi, who is well qualified for her 
part, both vocally and temperamentally, 
was undoubtedly the audience’s favorite, 
though applause was bestowed with lavish 
generosity upon all the soloists. She was 
almost overwhelmed with floral tributes. 
Mr. Youngman was made to repeat his solo 
at the end of the third act, in fact, there 
were many things that the audience wanted 
to hear a second time. 

At the second night William Zanton sang 
Manrico and Alice Kraft-Bentson replaced 
Mme. Noldi. The first part of the scene 
before the prison had to be repeated. José 
Van den Berg, the conductor, again came 
in for a liberal share of the applause. 





**Musical America’’ in Akron, O. 


To the Editor of Musica America: 

I enclose check for $1.00 for Musica. 
America. Through my efforts, I think, you 
have placed forty subscriptions among the 
members of the Tuesday Musical Club, 
and I shall endeavor to double the num- 
ber next Fall. Mustcat America is un- 
doubtedly the most representative musical 
newspaper or periodical that we have. I 
recommend it to all club members, in 
order that they may be properly informed 
of what is going on in the musical world. 
One feels assured of the authenticity of the 
news you give. 

Respectfully yours, 

GERTRUDE F. SEILBERLING, 
President Tuesday Musical Club. 
No. 158 E. Market street, Akron, O., 
May 6, 1907. 





Lecture Recital at the Astor. 


A lecture recital entitled “Nationality in 
Music” was given Tuesday afternoon at 
the Hotel Astor by Henry W. Hart, as- 
sisted by James Stanley, bass, and J. Gran- 
ville-Smith at an electric piano. The lec- 
ture was illustrated by vocal and instru- 
mental selections from German, Italian, 
French, and Slavic music. 





Suicide of Brooklyn Music Teacher. 


Morris Parkinson, a Bay Ridge music 
teacher, shot and killed himself on 
Wednesday at the residence of Dr. John 
C. Foster, 179 Schermerhorn street, Brook- 
lyn, where he was being treated for neu- 
rasthenia. 





“When was their engagement made?” 

“While they were singing in the church 
choir.” 

“What was the cause of their divorce?” 

“Singing in the church choir.”—Milwau- 
kee “Sentinel.” 
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VIENNA CHOIR VISIT. 


[Continued from page 1.] 


visitors to New York at the City Hall. 
Speeches were exchanged and the chorus 
sang a special phrase of greeting to the 
“Herr Birgermeister.” 

At night the first of the two public con- 
certs given in New York for the benefit of 
the local German and Austrian societies 
took place in Carnegie Hall, the Philhar- 
monic Orchestra supplying the accompani- 
ments when necessary. The stage was 
decorated with Austrian, German and 
American flags and the auditorium was 
crowded from floor to ceiling. The pro- 
gramme, sung in German throughout, 
comprised the Schubert Psalm, Herbeck’s 
“Werner’s Lied aus Welschland,” Brahms’s 
“Wiegenlied,” Kremser’s “Im Winter,” the 
Pilgrims’ Chorus from “Tannhauser,” 
Schubert’s “Im Gegenwartigen Vergan- 
genes,” Heuberger’s “Der Tyroler Nacht- 
wache, 1810,” Reiter’s “Liebesfrihling,” 
Von Othegraven’s “Der Leiermann,” two 
folksongs, “Lipitzbach” and “Scheeren- 
schleifer,’ and an arrangement of the 
Strauss waltz, “Wein, Weib und Gesang.” 
There was boundless enthusiasm through- 
out the evening. 

After the concert the singers were dined 
by the Austrian Society at Hotel Astor. 
On Wednesday evening Frederic Thomp- 
son opened Luna Park especially for their 
entertainment, the public. being also admit- 
ted, and on Thursday the second and last 
Carnegie Hall concert was given. 

Press notices: 


“Sensuous beauty, splendid precision, distinct 
enunciation and delightfully graduated nuances 
mark every utterance of the choir.— New York 
“Tribune.” 

The singing of the chorus was admirable, The 
quality of tone was rich and full, The range of dy- 
namics was extensive, rising from a whispering 
pianissimo to a splendid and pealing forte in which 
the tone was big without being harsh.—New York 
“Sun.” 





FIRST “POP” CONCERT. 





Boston Players, Conducted by Adam- 
owski, Give Fine Programme. 


Boston, May 7.—The first “Pop” con- 
cert of the twenty-second season was 
given by members of the Boston Symphony 
Orchestra in Symphony Hall last evening, 
Timothee Adamowski, conductor. The fol- 
lowing programme was given: 

March, “Parade,” ......+: Richard Strauss 
Serenade, “Contes d’Hoffmann”. .Offenbach 


Selection, “Mlle. Modiste” ...... Herbert 
Overture, “Semiramide” .......... Rossini 
March, “Pomp and Circumstance”. .Elgar 
Selection, “Madam Butterfly” ....Puccini 


COURNGE “EEE “peacccccees Tschaikowsky 
Suite No. 1, “Carmen”....Bizet-Hoffmann 
Overture, “Fledermaus” ........ J. Strauss 
Selection, “The Red Mill” ........ Herbert 
Waltz, “Grubenlichter” ............ Zelle) 
March, “Mattchiche” .......... Borel-Clerc 


Every table on the floor was taken and 
there were many in the balconies. Judging 
from the opening night there is promise of 
an excellent eight weeks’ season of concerts 
The programme was interesting and several 
numbers were so enthusiastically applauded, 
that Mr. Adamowski was obliged to re 
peat them. The first night was a signal for 
a society attendance and Boston’s music 
loving four hundred was out in force 
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HOW THE GREAT BROOKLYN BAPTIST TEMPLE CHOIR IS MANAGED 





A decade of success behind it, the fam- 
ous choir of the Baptist Temple of Brook- 
lyn, N. Y., has entered its eleventh year 
of continuous service. There is a melo- 
dious 200 in this organization and its rec- 
ord of 95 per cent. in attendance at re- 
hearsals and_ services has somewhat 
squelchingly answered the oft-repeated 
statement that a volunteer choir could 
never be a success. 

The system of government of the Tem- 
ple Choir has perhaps a great deal to do 
with the mark it has made. It is divided 
into four divisions of 50 members each; 
each division is a complete choir in itself, 
elects its own officers and attends to its 
own affairs. As a whole, however, the 
choir has a president, first and second 
vice-president, secretary, treasurer and reg- 
istrar. Over and above all reigns the Mu- 


sical Director and unto him all officers and 
members give loyal support. 

So careful a record is kept of the attend- 
ance that (not to make invidious compari- 
sons) the arrival of members at the choir 
room at rehearsals or on Sundays re- 
minds one vaguely of the coming to work 
of factory hands. That is, each member 
turns in a brass check, dropping it into a 
case. When rehearsal time comes or the 
choir goes up for services, the case is un- 
locked and the moving hand of the im- 
peccable registrar records all members 
tardy or absent in his ominous book. 

If one is perfect in arrival for six 
months he is entitled to a fine gold badge 
or pin to which is attached a miniature 
gold star. For each succeeding six months 
of perfection other stars are added until 
there are five. Then a larger and hand- 
somer “Crown Pin” is presented and in this 
rubies are inserted until five are secured. 

Afterward the member is given the “In- 
vincible Pin.” For each succeeding period 
of 52 weeks a diamond is inserted. The 








TO HONOR MR. STRUTHERS. 





Special Programme For Him by Dam- 
rosch Orchestra at Willow Grove. 


PHILADELPHIA, May 6.—The management 
of Willow Grove Park announces that 
during the visit of the New York Sym- 
phony Orchestra—from May 25 to June 14 
—a special programme will be given in 
honor of William Struthers. Mr. 
Struthers’s name is familiar to the readers 
of MusicaL America through the frequent 
publication of his verses on musical sub- 
jects. 

On this occasion the orchestra will pre- 
sent a programme made up of numbers se- 
lected by Mr. Struthers: Tschaikowsky’s 
“Symphonie Pathétique,” the Scherzo from 
Schubert’s last symphony, “Traume” from 
“Tristan and Isolde,” Tschaikowsky’s 
“Serenade Mélancolique” and “Liebestod” 
from “Tristan and Isolde.” 


WITH VOICE AND PIANO. 








Miss Chapman and Miss Treat Charm 
Brooklyn Audience. 
Friends’ Church, Brooklyn, was well 
lled Tuesday evening with an audience 
at expressed its delight by frequent ap- 
lause during the song and piano recital of 
velyn Chapman and Nellie M. Treat. 
Miss Chapman has a soprano voice, clear 
1 bell-like, and her songs, nearly all of 


iple nature, won the hearts of her audi 
rs through the purity of her conception 
t the effect they were intended to convey. 
1¢ wandered from the ranks of American 
English composers but once, and that 
as to sing Schubert’s “Aufenthalt” and 








Decker’s “Friihlingszeit” in a manner that 
brought her additional tributes. 

Miss Treat was as successful on the 
piano. The young woman is a pianiste of 
considerable talent and possesses remark- 
able mastery of technique and much feel 
ing. Her selections were from widely 
varying sources, from Liszt to MacDowell, 
and in presenting each she showed grace 
that gained her much appreciation from 
her hearers. 
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money for all this comes out of the concert 
fund of the choir. 

The Temple Choir has about too “sus- 
taining members,” who become responsible 
for a ten-dollar book of one-dollar cou- 
pons, which are good for their face value 
in tickets for the choir concerts. This 
permanent fund of $1,000 is used to pay 
for choir pins, social, etc., the church pay- 
ing the salaries of the conductor and the 
organist. 

The entire responsibility for the music 
of the church rests on the conductor. No 
“committee” bothers him and it is under- 
stood that his relations with the church 
may be severed at any time when either he 
or the church pleases, so all goes on with 
perfect harmony. 

The first Sunday of each month the en- 
tire choir is off. This is done in place of 
letting one division off each Sunday as was 
the practice until three months ago. 

The ladies of the choir wear no hats at 
rehearsal or during services. The conduc- 
tor says that hats absorb the resonance of 


BOY PIANIST’S RECITAL. 





Master Herbert Akst Pleases Large Au- 
dience at Mendelssohn Hall. 
Master Herbert Akst’s piano recital at 
Mendelssohn Hall Tuesday evening at- 
tracted a large audience that had no oc- 
casion to consider the young man’s youth 
as condoning any faults in his performance. 


The Eminent Pianists 


CHOIR OF THE BROOKLYN BAPTIST TEMPLE, TALI ESEN MORGAN, DIRECTOR 


tone, prevent the view of those in the rear 
and are ugly in appearance, 

Names of applicants for membership, 
after the owners have passed a voice test, 
are “posted” for a week, then proposed at 
a ‘rehearsal, and elected, if consent is unan- 
imous, at the next meeting. A fifth divi- 
sion of the choir has recently been formed 
for those who can attend only on Sunday 
evenings, and a sixth is for those who are 
too young to be admitted into active mem- 
bership. 

There are no salaried soloists, there are 
no choir fights and there is no contest for 
front seats. If anyone shows a disposition 
to make trouble there is room for a new 
member at once. 

And all these are the reasons that, no 
matter what the weather, there is never 
any “thinness” in the choir of the Baptist 
Temple. 

The director of the choir, Mr. Tali Esen 
Morgan, is also conductor of the New 
York Festival Chorus and the Ocean 
Grove Musical Festival. 


He rendered a programme which showed 
versatility, good technique and sentiment. 

The recital began with Mendelssohn’s 
“Rondo Capriccioso” and closed with a con- 
cert paraphrase of “Rigoletto.” The youth- 
ful musician developed Chopin’s “Fantasia 
Impromptu, Op. 66,” charmingly and played 
one of Liszt’s Hungarian Rhapsodies as 
encore, 

The praise of a large and critical audi- 
ence was lavished upon Master Akst. 
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PHILADELPHIA HEARS. 
MAY PORTER’S CHORUS 


Amateur Organization of Trained Singers 
Presents Interesting Programme 
at Second Concert. 
PHILADELPHIA, May 6—An _ amateur 
chorus, trained and directed by May Por- 
ter, Mus. Bac., who is organist at the P. 
E. Church of the Holy Apostle, gave its 
second concert at Griffiths Hall last week 
in the presence of a large and appreciative 


audience. 

The programme comprised two part 
songs by Dr. W. W. Gilchrist, “In the 
Blush of Evening,” the solo part being 
sung by Eva C. Reese, and “The Foun- 
tain”; a barcarolle by G. Coleman Young, 
“Hark! How the Ripples Gurgle with 
Glee”; a selection from Schumann’s ‘“Pil- 
grimage of the Rose”; a charming group 
of Lullabys; Henry Smart’s “Wood 
Nymphs”; Spielter’s arrangement of 
Grieg’s “To the Spring”; and an arrange- 
ment of an old French song, a la gavotte, 
by D. Doré, “Hail! Sweet Morning.” 

Soprano solos were also given by Helen 
F. Voshage and Edna Florence Smith, 
which with several violin solos by J. W. F. 
Leman, assisted by Mary Woodfield Fox 
as accompaniste, made up an excellently 
well arranged programme. This newly 
formed chorus, which was named by Dr. 
Hugh Clarke of the University of Penn- 
sylvania, who takes a great personal in- 
terest in it—“*The Cantaves”—is likely to 
become an important factor in the musi- 
cal life of the city. With fresh, pure 
voices, the work last evening was of such 
a finished character in shading and tonal 
effects as to predicate a successful out- 
come when they essay more ambitious 
work next season. 

Miss Porter has added to the reputation 
she has made with her choral church work 
during the past Winter. A. H. E. 


ZIEGLER PUPILS 
GIVE RECITAL 


Students of Well-Known Vocal Teacher 
Heard in a Programme of 
Great Variety. 

The second annual concert of the stu- 
dents of Mme. Anna E. Ziegler, at her res- 
idence, No. 163 West Forty-ninth street, on 
Saturday, May 4, was attended by a. large 
audience, many of whom were friends of 
the pupils who presented the programme. 

A feature of the programme was the in- 
teresting compositions presented, many of 
which are seldom, if ever, heard in pupils’ 
recitals. Beethoven’s “God in Nature,” 
sung by nine sopranos, nine altos, four 


tenors and three baritones, opened the 
programme auspiciously and was followed 
by the Recitative and Lullaby from God- 











ard’s “Jocelyn,” the obligato. being played 
by Miss. H. S. Miller. 
Schumann’s “Wenn ich ein Voegelein 


waer” and Rubinstein’s “Alle Berge Gipfel 
ruhn” were then given by the Misses Lev- 
enberg and Marx. Mayer-Helmund’s 
“Magic Song” was given, with a_ violin 
obligato played by Miss Pyle. Other num- 
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bers were Schubert’s “Der Neugierige,” 
Franz’s “Aus Meinen grossen Schmerzen,” 
Flotow’s Air from “Marta,” sung by Louis 
Vecchio, and a group of soprano solos by 
Becker, Meyerbeer and Denza, closed the 
first part of the programme. 

The remainder of the presentation 
brought forth William Hirschmann, the 
young baritone who has made ‘marked 
strides under the tutelage of Mme. Ziegler. 
Dudley Buck’s “Hear Ye, Oh Israel,” and 
Franz’s “Im Herbst” were so well given 
by this young man that he had to respond 
to an encore. Herbert Braham, tenor, was 
another singer who displayed his attain- 
ments to good advantage. His numbers, 
“Oh that we two were Maying,” by Nevin, 
and Gounod’s “Sing, Smile, Slumber,” also 
elicited an encore. The “Cherubim-Song” 
from the “Church Russian” by Bortnyan- 
sky, sung by sév€én sopranos, seven altos, 
four tenors and three baritones, brought 
the programme to a close. 

The pupils who took part in the pro- 
gramme were Mesdames Philips, Young, 
Wallace, Hess, the Misses Levenberg, 
King, Wulff, Rubner, Miller, Umhey, 
Smith, Pincus, Robinson, Schapiro, Pyle, 
Marx, De Soto, Philips, Cohen and Daly, 
and the Messrs. Braham, Horan, Vecchio, 
H. Armstrong, Hirschmann, R. Armstrong 
and Meineike. 


PLAYS IN BROOKLYN. 








Kathryn Platt Gunn, Violiniste, Entertains 
Audience at Armory Concert. 


Kathryn Platt Gunn, a young violiniste 
of marked talent, made her appearance be- 
fore a Brooklyn audience Friday night of 
last week at a concert given by Company 


G. Thirteenth Regiment, in the .Armory. 
Elsie Everson-Morris and G. Bertrand 
Morris, readers; Margaret Jochum, so- 





KATHRYN PLATT GUNN 


prano, and Harry C. Koehler, basso, were 
also among the entertainers. 

Miss Gunn played Leonard’s “Militaire 
Fantasie” and Wieniawski’s “Legende,” 
besides several encores, displaying a bril- 
liant technique and a warmth of expres- 
s10n, 
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STERNBERG PUPILS 


GIVE A CONCERT 





Robert Armbruster and Other Talented 
Performers Give Programme in 
Philadelphia. 


PHILADELPHIA, May 6.—The seventeenth 
annual matinée of the students of the 
Sternberg School of Music was given Sat- 
urday afternoon in Witherspoon Hall and 
was attended by the usual crowded audi- 


ence. 

The adult orchestra of fifty-one pieces 
played Weber’s “Oberon” overture, and a 
juvenile orchestra of twenty-seven pieces 
played selections by Gabril-Marie, Godard 
and Sitt. The usual infant prodigies were 
on hand. In the exceedingly interesting 
demonstration of class instruction on the 





ROBERT ARMBRUSTER 


Talented Boy Pianist Who Played at the 
Sternberg Concert in Philadelphia 


practice clavier, a tot of five years of age 
made a remarkable showing at the piano. 

Dorothy Goldsmith, of whom mention 
has previously been made in MusICAL 
AMERICA, played Chopin’s waltz, Op. 18, 
No. 5, on the piano with a brilliancy of 
execution and a clearness of interpretation 
which would have been creditable to a ma- 
ture artist. 

The same can be said of Robert Arm- 
bruster in his piano solo, a “Serenade Flor- 
entine” of Godard’s. This boy of ten 
years of age displays a wonderful tech- 
nique and shows such a sympathetic un- 
derstanding that with the broadening effect 
which added years alone can bestow, he 
should make his mark later on. The remain- 
der of the programme consisted of piano, 
violin and ’cello solos, and vocal solos by 
pupils, all given in a manner which showed 
that the veteran Von Sternberg is keeping 
up his successful record as a teacher. 


A. H. E. 





Offenbach Opera in London. 


LonpoN, May 4.—Offenbach’s “Contes 
d’Hoffmann” was produced here recently 
at the Adelphi Theatre by the company 
from the Komische Oper in Berlin, and 


ELLIS CLARK HAMMANI 


eT II, tha id 


had a successful run of some meee be- 
ing managed by Hans Gregar. This work 
is the-only essay of the composer in the 
field of opera comique and well rewards 
production. It was enthusiastically re- 
ceived. The work, which might be classed 
as high comic opera, affords opportunity 
for very effective stage pictures; the music 
is delightful. 

The prologue takes place in a tavern, 
where Hoffmann is asked to tell his own 
love adventures in the guise of stories. 
The succeeding acts represent his various 
escapades. 


BOLLINGER COMPOSITIONS. 








Chicago Audience Hears Some New 
Works by Talented Musician. 
Cuicaco, May 6.—An evening with the 
American composer, Samuel Bollinger, 
was the means of bringing forward a most 
talented young writer. His compositions 
have moments of rare beauty and poignant 


emotion. 

The programme opened with “Sonata,” 
A minor, Op. 2, for violin and piano 
(William Diestal, violinist, with the com 
poser at the piano), which was followed 
by a group of piano numbers that brought 
to light originality and creation latent in 
both melody and harmony. 

Four songs were sung by Virginia Lis 
termann, soprano, a singer who is quite 
well known to Chicago audiences. The 
songs were beautifully sung by Miss Lis 
termann. 

The last group, which comprised four 
piano numbers, was perhaps the best re 
sult of Mr. Bollinger’s efforts as a com 
poser. They were even richer in melody 
and more poetic in coloring. As a pianist 
Mr. Bollinger is-as successful as in com 


positicn. C. W. B. 


H. P. WOODLEY’S RECITAL. 








Audience in St. Lambert, Canada, Hears 
an Excellent Programme. 
Montreat, May 6.—H. Percy Woodley 
a most successful recital in the Pres- 
at St. Lambert, on Thurs 


gave 
byterian Church, 
day, April 25. 


The opening numbers, “The Village 
Blacksmith” (Weiss) and “Beloved, it is 
Morn” (Alward), proved the best liked 


among the songs of the first part of the 
programme, and seldom has Mr. Woodley’s 
fine phrasing and sympathetic interpreta 
tion been heard to better advantage than 
in these songs. 

Of the assisting artists, Miss Ness de- 
lighted the audience with her rendering of 
Guy d’Hardelot’s “I Know a Lovely Gar 
den” and “Ye Banks and Braes,” for 
which she had to give an encore. 

Miss Goodchild of St. Lambert played 
Mr. Woodley’s obligatos, and was also 
heard to better advantave in the “Romanc: 
from Second Concerto” (Wieniawski). 

Clara Jeffrey, one of Montreal’s rising 
young players, who played Chopin’s Polon 
aise in E flat minor, was most deserving of 
the encore accorded. 

Miss Locke, though seemingly suffering 
from a slight cold, sang her songs with 
taste. The accompaniments were sympa 
thetically _ by Mrs. B. Burland and 


Miss R. Christie. 
PIANIST 


1524 Chestnut Street, 
PHILADELPHIA, PA. 
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RITA MARIO, Conductor. 
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BASSO ROSSI TRIES 
10 END HIS LIFE 


Crazed Over Loss of His Voice, 
Cuts Out His Tongue 
in Milan. 


Dispatches received here last week from 
Milan, Italy, told of an attempt by Arcan- 
gelo Rossi, for three years a member of 
the Metropolitan Opera House Company, 
to kill himself by cutting out his tongue. 
Rossi was crazed over the loss of his 
voice. He has never recovered from the 
shock sustained in the San Francisco earth- 
quake a year ago. 

It was said that Rossi was taken un- 
conscious to a hospital, and that his con- 
dition was extremely grave. He arrived 
in Milan direct from this city about a 
month ago. On February 16 last he broke 
down in the Metropolitan Opera House 
when singing the title réle in “Don Pas- 
quale.” His voice began to weaken in the 
second last scene, and he complained of 
general depression. He sang almost the 
entire scene seated in a chair, and, as he 
was not able to continue, the last scene was 
not sung. 

Previous to that breakdown Rossi had 
been troubled with heart disease, and he 
was fearful that the ailment would affect 
his voice. Highly strung in  tempera- 
ment, he was almost crazed by his exper- 
1ences in San Francisco. He wandered the 
devastated city in his bare feet for forty- 
eight hours, and was forced by troops to 
work in clearing the streets. He finally 
got out of San Francisco with several 
members of the Conried Opera Company, 
and, traveling eastward by express train, 
only waited one day in New York before 
sailing for Italy. 

Although not classed as a really first- 
class basso, Rossi still enjoyed great 
popularity with Metropolitan opera-goers. 
He came under Herr Conried’s manage 
ment three years ago, replacing Gilibert, 
now a member of the Manhattan Opera 
House Company. It was said he was 
brought to Conried’s attention by Mme. 
Sembrich. He was especially effective in 
buffo roles, his best characters being Sir 
Tristan in “Martha,” Don Bartolo in “The 
Barber of Seville,” Alcindoro in “La Bo- 
heme,” and the Sacristan in “Tosca.” 
Rossi is about 43 years old, and when in 
this city was a familiar figure in musical 
social circles. He sang only in French and 
Italian. It was said he returned to Italy 
grieving because of the belief Conried 
would not engage him for next season. He 
had planned to spend the Summer in re 
tirement, hoping to overcome his heart 
trouble, and also to restore his shaken 
nerves, 





Victor Herbert Dined by Friars. 


Victor Herbert was the guest of honor 
at the Friars’ dinner at the Café des Beaux 
Arts, New York, on Friday of last week, 
and out of compliment to him the menu 
pamphlet contained extracts from seyeral 
of his lyrics. He had his orchestra with 
him and conducted it in the music, com- 
posed by him, to a chorus written for the 
Friars by Charles Emerson Cook. It met 
with emphatic approval and was sung sev 
ral times by the entire gathering. 








PUPILS :— 
Bréval, Ackté, Grandjean, 
| Guiraudon, Wyns, Borgo, etc. 








Institute of Musical Art 
53 Fifth Avenue, New York City. 


MUSICAL AMERICA 
NEW PORTRAIT OF ALFRED HERTZ 





Portrait of Alfred Hertz, the Distinguished Conductor, by S. J. Woolf, a Young American Artist 
Who is Fast Winning a Prominent Place Among Our Most Successful Portrait Painters. Mr. 
Woolf, in Showin Mr. Hertz at the Conductor’s Desk, Has Broken Away from Tradition, 
and Portrayed the Man of Action—“In Action” 


KEENE’S MAY FESTIVAL. 


Musical Convention to Present Fine Array 
of Soloists. 

Keene, N. H., May 6.—The finest array 
of soloists that has ever appeared in Keene 
will be heard at the musical festival on 
Thursday and Friday, May 23 and 24. 

Mr. Emil Mollenhauer of Boston will 
conduct, and the accompanist will be as in 
the past Berdia C. Huntress of this city. bury, the well-known composer and vocal 

Four of the six soloists have never been teacher, has just returned to Chicago from 
heard here. These are Inez Barbour of six months travel in Europe. She has 
New York, soprano; Florence Mulford, been under the daily coach of Marie de 
New York, contralto, and Berrick von Rohen, the operatic singer. Their time 
Norden and Ellison Van Hoose, New was divided between London, Paris and 
York, tenors. Mr. Van Hoose will be the Milan. Miss Alsbury received her early 
first grand opera tenor who has ever vis- training with the best vocal and instru 
; , mental teachers in Boston and has since 
ited Keene. received constant instruction with some of 

Through knowledge of their work here 


the well-known teachers in Chicago. 
in other years the city is preparing to espe 





cially welcome Emilio de Gogorza of New 
York, baritone, and Leverett B. Merrill of 
Boston, bass. ; 

The two principal works to be given are 
Handel’s “Messiah” and Mendelssohn’s 
“First Walpurgis Night,” which was pre- 
sented by the Handel and Haydn Society 
of Boston about two months ago. 





Margaret Alsbury in Chicago Again. 
Cuicaco, May 6.—Margaret Cone Als 


C. W. B. 


ST. LOUIS DIRECTOR 
SAILS FOR BUROPE 


Alfred Ernst Still Conductor 
of Choral Symphony 
Soci 
iety. 

St. Louts, May 6—Alfred Ernst, now 
on his way to Europe, is_ still con- 
ductor of the Choral Symphony Orches- 
tra. He left St. Louis last Monday night, 
to be away five months, at the end of 
which period, he says, he will return to 
St. Louis. 

A few hours before Ernst’s departure 
the Executive Committee of the Choral 
Symphony Bollman’s 
music store, but no action was taken as 
to the leadership of the orchestra. 

A member of the committee made the 
statement that next year’s concerts de- 
pend wholly upon the support which the 
people of St. Louis will give to the 
Choral Symphony Society. 

It was decided to give eight instead 
of six concerts, for the same money, in 
addition to the popular concerts during 
the Winter, if a sufficient guarantee is 
obtained by subscription and endow- 
ment. For the endowment, the society 
has estimated that a sum of $200,000 is 
necessary, on which the interest at 5 
per cent. would be $10,000 yearly. This 
is in addition to the money which will 
be derived from the sale of tickets. 

Every effort will be made to induce 
subscription at once and a circular letter 
will be sent out in a few days asking 
for substantial expression of the  pub- 
lic attitude toward lending support to 
the organization. This, the chairman 
of the committee stated, is the issue 
upon which a continuance of the Cho- 
ral Symphony concerts depends. 

Friends of Nahan Franko of New 
York are urging that he be selected to 
succeed Ernst. Prominent citizens have 
signified their willingness to add to the 
salary fund so as to make it possible to 
guarantee $10,000 a year for Franko. 


CONVENTION OF 
MUSICAL CLUBS 


National Federation Meeting Takes Place 
This Week in Memphis, Tenn.— 
A Busy Programme. 

MEMPHIS, May 6—The fifth 
biennial meeting of the National Federa- 
tion of Musical Clubs will be held in 
Memphis on May 8, 9, 10 and 11, under 
the auspices of the Beethoven Club. The 
meeting of the National Board will take 
place at the home of Mrs. W. P. Chap- 
man, to-morrow. ‘The auxiliary 
which consists of the State directors, will 
meet with the National Board on 
Wednesday afternoon at 1:30. 

The leading features of the convention 
will be the discussion of American music, 
composers and artists, the plans for offer- 
ing prizes for the best compositions to be 
written by an American before the next 
convention, and the possible affiliation of 
the N. F. M. C. as an independent organi- 
zation, with the General Federation of 
Musical Clubs. 


Society met at 





TENN., 


board, 
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BAMES AND -GOGORZA 
SING FOR CHARITY 


Herbert Orchestra Also Plays 
At Musicale at Waldorf- 
Astoria. 


As the result of a concert given by 
Emma Eames, Emilio de Gogorza and 
the Victor Herbert Orchestra at the Wal- 
dorf-Astoria, New York, on Tuesday af- 
ternoon, the fund to erect a Spanish Ro- 
man Catholic Church near Audubon Park 
was augmented by $5,000. All the artists 
gave their services, 2nd the ballroom was 
crowded with prominent society people. 
Mme, Nordica sat in one of the boxes. 


It was Mme. Eames’s first appearance 
since the close of the Metropolitan Opera 
Company’s tour. Her voice was at its best, 
and in addition to singing two groups of 
choice French and English songs she 
joined Mr. de Gogorza in Fauré’s duet, 
“Le Crucifix.” . She gave Coquard’s Hai! 
Luli!” Koechlin’s “Si tu le veux” and 
Bemberg’s “Chanson des Baisers” in 
charming style, receiving repeated recalls, 
and, incidentally, huge bouquets of roses. 
On her second appearance she _ sang 
Nevin’s “I Once Had a Dear Little 
Doll, Dear,” Parker’s “Love i 
and George Henschel’s “Spring,” respond- 
ing to the demands for an encore with 
Mrs, Beach’s “The Year’s at the Spring.” 

Mr. de Gogorza’s fine baritone was heard 

to advantage in Paladilhe’s. “Suzanne,” Cé- 
sar Franck’s “Le Mariage des Roses,” 
Widor’s “Le Plongeur” and three songs 
by F. M. Alvarez, “La Partida,” “Canto 
del Presidiario” and “El Celoso.” His ar- 
tistic singing of all these numbers, as also 
his encore after the Alvarez group, “Los 
Ojos Negros” by the same composer, gave 
great pleasure. Not the least enjoyable 
features of the programme were the con- 
tributions of- Victor Herbert’s orchestra, 
which comprised Gomez’s overture “Il 
Guarany,” Mr. Herbert’s “Forget-Me-Not” 
and Oriental Dance and excerpts from 
Massenet and Moszkowski operas. 
’ Following the musicale there was a re- 
ception, when Mme. Eames and members 
of the committee poured tea, Nahan 
Franko’s orchestra furnishing music the 
while. 


MINNEAPOLIS’S ORCHESTRA. 








Guarantors Delighted by Statement Is- 
sued at Close of Fourth Season. 


MINNEAPOLIS, May 8.—The committee of 

management of the Minneapolis Symphony 
Orchestra, of which Emil Oberhoffer is di- 
rector, has issued a financial statement of 
the year, which has delighted the guaran- 
tors. With a deficit of only $6,515.29 the 
committee of management has every reason 
to feel proud of the record it has establish- 
ed for the fourth year of the orchestra. 

The total disbursements for the season 
were $41,311.94. The total receipts from 
concerts were $10,445.65. The seats occu- 
pied by subscribers of the guaranty fund 
were valued at $5,350, making the total 
receipts, $34,705.65. The guarantors have 
paid 80 per cent. of the amount of their 
subscriptions and this amount also includes 
$15,350, the cost of their seats for the season 
and the deficit. 

Plans are already being made for the 
next season, which promises to be even 
more brilliant, for the support of the pub- 
lic this season has proven to the committee 
of management that there is a strong de- 
mand for the orchestra and the loyalty of 
the public is assured. E. B. 





Dinner for Bessie Abott. 


Waldo Story gave a dinner in his apart- 
ment in the Hotel Belleclaire Tuesday 
evening for Bessie Abott and her sister, 
Miss Pickens. Other guests were Frederic 
Gebhard, Mr. Stevens and Mr. Wittenberg. 
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Management The Dunstan Collins'Musical Agency, Auditorium Bidg., CHICAGO 


YORK PLEASED WITH 
ITS SCHUBERT CHOIR 


Corinne Rider-Kelsey and Hans 
Kronold Add to Success 
of Concert. 


York, Pa., May 6.—The Schubert Choir 
established a new standard for itself at its 
third annual concert last Wednesday, its 
first under the direction of Prof. H. S. 
Kirkland. With Corinne Rider-Kelsey, so- 
prano, and Hans Kronold, ’cellist, as the 
visiting artists, the event was one long to 
be remembered. 

The chorus sang with spirit and enthusi- 
asm, giving admirable performances of 
“The Omnipotence,” by the society’s patron 
composer, the Swabian folksong, “Come, 
Dorothy, Come,” Patty Stair’s “Minuet,” 
for women’s voices, Horatio Parker’s set- 
ting of “Union and Liberty,” Bridge’s 
“Bold Turpin” and the finale of Mendels- 
sohn’s unfinished opera, “Loreley.” 














CORINNE RIDER-KELSEY 


She Sang With the Schubert Choir of York, 
Pa., in Its Annual Concert Last Week 


Mrs. Kelsey was in fine voice and more 
than fulfilled the high expectations with 
which her coming had been awaited. Be- 
sides singing the solos in the Schubert and 
Mendelssohn works she gave Del’ Acqua’s 
“Chanson Provencale” in a manner that 
evoked insistent demands for a repetition 
of it, which was granted, La Forge’s “Like 
the Rosebud,” MacDowell’s “Blue Bell,” 
three Henschel songs, “The Rainbow,” 
“The Loveliest of All” and “Spring,” and 
Massenet’s “Elégie,” with ‘cello obbligato 
by Mr. Kronold. 

In two movements from Lindner’s con- 
certo and a group that contained Schu- 
mann’s “Traumerei” and Popper’s “Spin- 
nerlied” Mr. Kronold proved himself a vir- 
tuoso and interpreter of the highest order. 
His reception was most enthusiastic. 

The Schubert Choir had its inception 
three years ago when Dr. F. W. Ratcliff 
first introduced unaccompanied choral sing- 
ing in this city at First Baptist Church. 

The first public concert upon a preten- 
tious scale was given in the Heidelberg 
Reformed Church in May, 1905, with such 
success that it was decided to enlarge the 
scope of the choir and adopt a systematic 
plan of rehearsals. At the suggestion of 
Dr. A. S. Vogt, conductor of the Mendels- 
sohn Choir of Toronto, under whose baton 
Dr. Ratcliff had sung for several years, 
the name, Schubert Choir, was adopted. In 
February, 1906, it again gave a concert, 
with enlarged membership, with most en- 
couraging results. 


PITTSBURG DEFENDS 
CONDUCTOR PAUR 


bea * Bubhenan Tells Musi- 
cians Not to “Kill the 
Precious Goose,” 

Pitrspurc, May 6.—“Forty thousand dol- 
lars a year is being put up by Citizens to 
maintain the Pittsburg Orchestra. It would 
be well for the Musicians’ Union to go 
slowly in the matter of antagonizing the 
organization. They would better not do 
anything to ‘kill the goose that lays the 
golden egg.’” 

This was the comment last week of J. 
I. Buchanan of the orchestra committee 
of the Art Society when notified of reports 
that musicians’ unions of Pittsburg and 
elsewhere were talking of boycotting the 


Pittsburg Orchestra owing to the man- 
ner in which some of the players were re- 


leased andthe expectation that Director, 


Paur would engage some foreign musicians 
during his vacation in Europe. 

Mr. Buchanan said further that Mr. 
Paur understood musicians and the rules 
of their unions. “He has always been fair 
and considerate in the past,” he continued, 
“and I am sure he contemplates nothing 
now that will not be proper. I have 
every confidence in him and know the re- 
ports of trouble in the orchestra are not 
well founded. We have more musicians 
signed up now for next season than ever 
before.” 

It is said to have been determined at the 
meeting of the local Musicians’ Union that 
the matter be brought to the attention of 
the convention of the International League 
of Musicians in Cleveland on May 7, 8, 9 
and 10. It is said that an effort will be 
made to prevent Conductor Paur bringing 
foreign musicians into this country for the 
orchestra under the provisions of the con- 
tract labor act. 

There is some discussion among the 
members of the orchestra over the refusal 
of Director Paur to undertake trips out- 
side the city so as to add to their incomes. 
They compare this to the attitude of pre- 
‘vious conductors, who, they claim, always 
embraced a chance to ‘help them. 


HAMMERSTEIN SAILS; 
NEARLY MISSED BOAT 


Visit Berlin, Paris, Rome and 
London During His Search For 
Singers. 


Oscar Hammerstein sailed for Europe 
Tuesday. The occasion naturally prompted 
the city editors of the New York dailies to 
assign their funniest reporters to cover the 
story. The only thing about Mr. Hammer- 
stein that New York takes seriously is his 
opera house. 

It appears that the impresario could not 
find his steamer ticket when the Kaiser 
Wilhelm der Grosse was ready to depart. 

While scores of persons offered various 
suggestions Mr. Hammerstein searched dil- 
igently and hastily through his trunks, 








Will 


pockets, grips and hat. The perspiration 
poured down his face. Fifty persons 
vouched for Mr. Hammerstein, but the 


gatekeeper was obdurate. Finally, just as 
the gangplank of the big liner was being 
pulled in Mr. Hammerstein discovered the 
ticket in an inside pocket and triumphantly 
boarded the ship. 

He will visit Berlin, Paris, Rome and 
perhaps London in his search for songbirds, 
and will return in a month or six weeks. 





Kubelik to Play Here Again. 

Jan Kubelik, the Bohemian violinist, has 
been engaged by Daniel Frohman for a 
tour in this country next season. He will 
play principally in the West as far as Cali- 
fornia. He will also appear in Mexico and 
Havana. 
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BUFFALO CHORUS 
IN BACH CANTATA 


“Sleepers Wake” Given by Choir 
Under Direction of 
A. M. Read. 


Cuicaco, May 6.—Bach’s cantata “Sleep- 
ers Wake” for soli, chorus and the original 
orchestration was given in this city on 
April 30, by the Westminster Choral So- 
ciety, under the direction of Angelo M. 
Read. 

The chorus was assisted by Mrs. Har- 
riet Welch-Spire, soprano; Frank A. Wat- 
kins, tenor, and Charles McCreary, bass, 
and Mrs. Angelo M. Read at the piano. 

The programme presented a pleasing ar- 
ray of the lighter music, the first half of 
the concert being taken up with numbers 
varying from “Cradle Song,” by Latam, 
to “Ye Banks and Braes,” and a negro 
song, “Dinah.” The chorus is a well bal- 
anced one, and the selections were listened 
to with keen enjoyment. 

Harris’s song “The Hills 0’ Skye,” was 
one of Mrs. Spire’s solos, sung with vocal 
sweetness and careful expression. The 
Hildach duet sung by Mrs. Spire and Mr. 
McCreary and their duets in the cantata 
were among the most enjoyable numbers 
of the evening. Mr. McCreary gave much 
pleasure by his singing of Homer’s “Sing 
Me a Song of a Lad That is Gone” and 
his delightful delivery of the encore, 
“Johneen.” Mr. Watkins did acceptably his 
small part in the cantata and Mrs, Read 
supported the chorus ably in the Bach 
work. 

An orchestra consisting of strings, two 
oboes and English horns, the latter sub- 
stituting the taille. (alto oboe) assisted in 
the Bach cantata. 


RECITAL FOR THE BLIND. 


Mme. Emma Suelke Presents Pupils in 
Pennsylvania Institution Function. 


PHILADELPHIA, May 6.—An_ interesting 
concert was given at the Pennsylvania In- 
stitution for the Blind at Overbrook to- 
night. Mme. Emma Suelke, principal as- 
sistant of David Wood as vocal instructor, 
and well known herself as an accomplished 
artist, presented a number of her pupils in 
a song recital. The following part-songs 
were given: “Garden of Flowers” and 
“Cobwebs,” by Denza; “Dame Cuckoo,” 
Heller; “Down in the Dewy Dell,” Henry 
Smart. Vocal solos comprising selections 
by Denza, Edwards, Greene, Needham, 
Dell’ Acqua, Messager, Welleby, Newton, 
Haydn and Schubert were sung by pupils. 

The programme was carried through 
from first to last in most excellent man- 
ner, Marie Eisenman in Haydn’s “With 
Verdure Clad” and Morris Volovick in 
Schubert’s “The Two Grenadiers” being 
especially good. A. H. E. 


BACH FESTIVAL ABROAD. 














Third Series of Concerts Takes Place This 
Spring at Eisenbach. 


EtsenBACH, May 4.—The third Bach 
Festival is to take place here in the Spring 
of this year, and will be doubly interesting 
from the fact that the house in which Bach 
was born is to be dedicated as a museum, 
in which will be treasured anything which 
has reference to Bach, his family or the 
times in which he lived. 

The manuscripts of the composer’s works 
are mostly in the Berlin national libraries, 
but authentic pictures of Bach and his 
family are exceedingly rare. Musical in- 
struments once in the possession of the 
master and his sons may be still extant. 
The task of tracing them has been and is 
still a matter of great difficulty. Any one 
who can help is asked to communicate with 
Prof. Georg Schumann, Berlin, W., who 
acts for the new Bach-Gesellschaft. 
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That the practice of vocal and instru- 
mental music is becoming every year more 
and more an important part of American 
student life throughout the United States, 
and that “concourse of sweet sounds” may 
even yet drown the unlovely college yell, 
is evidenced by the present unprecedented 
popularity of the glee and instrumental 
clubs in practically every college in the 
country. Even the public high schools in 
many cities have their bands of singers 
and players. 

So popular have the clubs become un- 
der much systematizing that the crowd of 
would-be members of the different organi- 
zations which gathers before the judges 
for a “try-out” will compare very favor- 
ably with that of those more strenuously 
minded youths who go forth in the Fall 
to show a coach their staying power in 
football. 

The important part that music plays, di- 
rectly or indirectly, in the lives of the 
students at New York University is typi- 
cal of the same throughout the larger 
American colleges. 
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IMPORTANT FACTOR IN AMERICAN 


COMBINED MUSICAL CLUBS OF THE NEW YORK UNIVERSITY 


There are two factors which are largely 
responsible for the glee clubs at this col- 
lege; namely, the large number of well- 
trained men carried constantly on the 
clubs, and the non-mercenary spirit which 
prevails throughout them. 

The men are invited to come out for 
the “trials,” and it is here that many a 
solo is heard such as Caruso never sang 
by men possessing voices perhaps more 
willing than well-trained. The _ instru- 
mentalists are rather more likely to know 
their qualifications, and there are always 
enough of both who pass the judges to 
make up not only a strong club, but prac- 
tically an entire set of understudies. 

The successful candidates are required 
to present themselves two or three times 
a week, and under efficient leadership they 
gradually attain toward perfection. The 
vocal and instrumental quartettes are made 
up of the men who make the best impres- 
sions. 

No member is paid any money, and the 
sole reward for time spent is derived from 
the social side of the concerts, which are 
almost invariably followed by dances and 
the men mingle with the fair daughters of 
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whatever community in which they hap- 
pen to be. 

In spite of the expense of maintaining 
the large clubs it carries there is always 
a fair surplus at New York University. 
Chis is spent in giving the annual concert 
in Carnegie Lyceum at the expense of the 
clubs. Each member is given a good share 
of tickets and may have quite an audi- 
ence for his final appearance of the season. 
The rest is expended for the club dinner. 

On their stays overnight out of town, 
which are necessary after concerts in 
Philadelphia or Providence or Rochester, 
the men are royally entertained by local 
clubs—and all in all, the glee clubs are 
perhaps the organizations from which it 1s 
possible to derive more pleasure for work 
expended than any others in the college. 

Following is the membership of the mu- 
sical clubs of New York University: 

Manager, John R. Van Horne; Ass’t. Manager. 
Christian Von Bargen; Musical Director, Norman 
C. Hill; Director Instrumental Clubs, Harry S. Six. 

Glee Club, Reinald Werrenrath '05, Leader. First 
Tenors, J. D. Taylor '06,C. A. Tonsor ’07, G. Ha- 
Shek '08, Geo. Young ’09, J. Shiras. 09, A. Olena 
(Law). Second Tenors, J. Brown ’'07, F. Chamber- 
lain 07, C. H. Von Bargen ’08, J. A. Bridges ‘09, F. 
Binney ’09, H.J. Friedberg '09, E. Watson ’10. First 
Basses, J. R. Van Horne '07, N.C. Hill '07, G. Heale 
08, A. T. Doggett ’08, P. A. Wolff ’09, L. Wilson ’09, 
H. Anderson '09, T. Dee ’10. Second Basses, H. 
Streat '07,A. Hawkins '08, G. Hawkins '09, G. Lunt 
09, J. Dale ’09, H. P. Blake ’09. 

Banjo Club, Edward H. Jacobson '08, Leader; C. 
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Mme. Szumowska, T. & J. Adamowski 
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McAvoy ’07, H. Streat '07,C. A. Tonsor '07,H.S 
Six (Special), N.Butler ’08, J. Shiras 09, E.Taylor 
09, G. Lunt '09, G. Louden '09, H. Outwater ’09, 
Max Miller '10, N. Levy ’10, H. B. Jennings ’10. 

Mandolin Club, Christian Von Bargen ’08, Leader. 
Mandolins, H. S. Six (Special), C. H. Von Bargen 
08, G. Hawkins ’09, W. EK. Muilinau ’09, H. J. Fried- 
berg '09, John McCoy '10, Walter Du Mond ’10, 5S. S. 
Haines ‘10. Violins, E. Watson’10, T. Dee ’10,C. 
Heaume ‘10. Guitar, A. Hawkins ’08. Clarinet, A. 
S. Griffiths ’07. 





‘‘Chimes of Normandy’’ and ‘‘lolanthe.’’ 

Cuicaco, May 6.—The Standard Opera 
Company, which toured the West last sea- 
son, making a great success with the two 
operas “Martha” and the “Bohemian Girl,” 
will appear under a new management next 


season. Messrs. Barker and Holbrook of 
New York will take up the proposition, be- 
ing amply backed, it is said, by Milwaukee 
capital. The company will be known as 
the Valsauer Opera Company and will 
open its next season September 15. The 
organization will confine its attention to 
the operas “Chimes of Normandy” and 
“Tolanthe.” 





Strauss Ready to Conduct ‘‘Salome.’’ 


Paris, May 4.—Richard Strauss has ar- 
rived in Paris to conduct the rehearsals of 
“Salome,” which hitherto have been under 
the direction of Gabriel Pierne. 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 


The postal rate to Canada having been 
raised, on and after May 8, 1907, from Ic. a 
pound on gross weight to Ic. for every four 
ounces, which practically increases the rate 
four times, the subscription rate to CANADA 
of MUSICAL AMERICA will in future be $2.00 


a year. 








UGLY STORIES OF GRAFT. 

With the close of the season some ugly 
stories of “graft” are being told in inner 
musical circles, on the authority of some 
of the singers. 

These stories relate to reported attempts 
on the part of some of those connected 
with the management, to demand a price 
from singers for putting them into the 
casts. One of the singers has gone fur- 
ther, and stated that, when the proposition 
was made to her, it was accompanied by 
a declaration that there were plenty of rich 
men who would be very willing to put up 
the needed amount. 

While such conditions—if the reports are 
well-founded—are outrageous, it is but 
fair to state that the payment of consid- 
erable sums by artists to managers, or to 
their assistants or to those connected with 
them, is a common practice in the Euro- 
pean opera-houses, particularly in Paris, 
Serlin and St. Petersburg—and respectable 
London is by no means free from the 
taint! 

It is a well-known fact to those 
are familiar with inner musical affairs in 
Paris, that it is hard indeed for a prima 
donna to get a show, except she be of 
the first rank, unless she has powerful 
“protection”; and that it is also necessary 
for her to grease the greedy palms of 
many people, to pave her way to success. 
Over there it is looked upon simply as a 
matter of business—and that’s all there is 
to it! 

While to some minds there can be no 
excuse for such conduct, it is proper to 
remember that many women, in their am- 


who 


bition, will hesitate at nothing, so that if 
there are grafters, it is simply because 
there are those who are ready to pay 
graft; and the story of graft is not com- 
plete until it includes certain critics, news- 
paper men, go-betweens and hangers-on to 
the musical world—all of whom demand 
their “pound of flesh”! 

It is well to refer to the matter, because 
there are so many young people in this 
country—especially young girls—who be- 
lieve they have an agreeable presence and 
a good voice, that the road to success is 
comparatively easy—that all they have to 
do is to study for a few years with some 
competent teacher—and the rest will come 
of itself. Whereas, if the truth were told, 
there is no more terrible struggle for a 
woman to go through than that which she 
has to make till she becomes pre-eminent 
in the musical world—and this struggle 
will tax not only her musical abilities and 
her physical endurance to the utmost, but 
will try her very soul! 
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A COMMENDABLE EXPERIMENT. 


When George Hamlin gave his song re- 
cital in New York a few wecks ago he ap- 
plied a principle in regard to terms of ad- 
mission which, though frequently advo- 
cated, had never before been put to a prac- 
tical test at a concert of this class. A 
lower scale of prices than that in vogue 
for such recitals was adopted and at the 
same time it was agreed not to give away 
any tickets, other than the customary reser- 
vation for representatives of the press. 

Many of Mr. Hamlin’s colleagues, who 
had considered the advisability of employ- 
ing this regulation for their own concerts, 
but had lacked courage to take the initi- 
ative, awaited the result with bated breath, 
That result was an audience that complete- 
ly filled Mendelssohn Hall and was rep- 
resentative of the most intelligent class of 
of which New York can 





music-lovers 
boast. 

In the past each of the two principles in- 
volved in Mr. Hamlin’s innovation has 
been opposed by an obstacle that in the 
practical working out of the general idea 
is overcome by the effects of the other. 
A nice question of professional dignity 
confronts the suggestion of singing or 
playing for prices lower than those con- 
ventionally associated with artists of the 
first rank; while the question of filling the 
house is a potent objection to any rule 
against distributing free tickets. It is a 
well-known fact that in the case of the 
great majority of the recitals given in 
New York during the season the house is 
generously “papered.” Unfortunate though 
it be that it should be necessary for the 
average artist to resort to this means of 
obtaining an appreciative audience, it is 
not surprising that such is the case in a 
city surfeited as the metropolis is with 
musical offerings of all kinds and degrees 
of merit. Especially toward the end of 
the season is it difficult to appeal to the 
jaded palate of the music-lover. 

On the other hand, since under prevail- 
ing conditions many people cannot afford 
to hear as much music as they would, were 
concerts more easily accessible financially, 
they have to pick and choose among those 
that are of special interest to them. The 
size of the audiences an artist attracts is 
a matter of vital importance to his 
prestige; it can readily be wunderstood, 
therefore, that a liberal distribution of 
tickets ensures results preferable to rows 
of empty benches. 

The supposition that the introduction of 
a lower scale of prices than generally 
adopted would be inconsistent with an ar- 
tist’s professional dignity betrays an exag 
gerated conception of that dignity. Mr. 
Hamlin exhibited a commendable degree 
of common sense in the attitude he as- 
sumed. To sing or play to a gathering 
of people who have come through genuine 
desire to hear and enjoy engenders an in- 
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finitely greater inspiration than can 
be found in an audience made up of peo- 
ple who, whether they are capable of ap- 
preciating what they hear or not, feel they 
are in honor bound to be enthusiastic over 
everything indiscriminately. The real mu- 
sic-lover is to be found at such a recital as 
Mr. Hamlin’s—a programme of the highest 
order presented in a manner corresponding 
to its artistic standard, at rates of admis- 
sion that place it within reach of the aver- 
age concert-goer without in any way en- 
dangering the recitalist’s professional 
standing as so-called “popular” prices 
might do. 

In this connection it may be suggested 
that it would be a boon to music students, 
especially, if for all the good concerts a 
certain section of the hall could be re- 
served for them at a minimum price. The 
privilege would probably be abused at 
times, but a practicable basis could be de- 
vised and agreed upon. 





The musical season of 
memorably with the visit of the famous 
Wiener Mannergesang Verein—Vienna’s 
noted male choir. Besides gaining a fair 
idea of the American interest in music the 
distinguished visitors have, during the first 
week of their stay, tasted liberally of our 
hospitality, thanks to the elaborate ar- 
rangements made by the several German 
singing societies who have volunteered to 
act as hosts. An exceptional event, in 
many respects, is this tour. Foreign mu- 
sical have visited 
shores periodically, but never to devote 
their entire income during the stay to 
charitable purposes, 


organizations these 





AMERICANS AT THE LONDON OPERA, 
(From the New York ‘“World.’’) 


What must the old walls of Covent 
Garden have thought when the London 
opera season opened Monday night with 
twenty-five out of sixty-six grand-tier 
boxes occupied by Americans? Here was 
innovation with a vengeance! 

In the year of the Constitution, 1780, 
the 104 boxes of King’s Theatre, divided 
into “the King’s side” and “the Prince’s 
side,” were nearly all held by persons of 
title. Where a commoner intruded, the 
list of box-holders issued for the curious 
of that day usually denied him the dignity 
of two names and set him down as 
Smith, Esq.” No American had a box; 
Lord Howe, who had seen America and 
had promoted a_ theatrical enterprise, 
“The Mischianza,” in Philadelphia when 
he was there with the British army, doubt- 
less sat in the box of his brother, Earl 
Howe. The only republican hero among 
the box-holders was Gen. Paoli, the Cor- 
sican. 

One hundred years ago the famous Cat- 
alini received for the London season, in- 
cluding benefits, $25,000. This helped 
break the manager. Managers usually 
went broke. Taylor managed opera from 
“King’s Bench” limits. “My dear fellow,” 
he once asked his friend, “how could I 
possibly conduct it if I were at liberty? 
I should be eaten up, sir—devoured!” 
In 1828 Camporesi, the soprano, received 
only $11,825, and Velluti, the Caruso of 
that day, $11,500 for the season. There 
were sixteen men and twelve women, 
costing altogether less than $3,000 for the 
season, in the chorus. A committee of 
noble lords represented the patrons. 
Dancers were obtained from Paris by the 
intercession of the British Ambassador. 

Nowadays money talks. The titles sit 
in the stalls, and the lords of soap and 
steel, the counts of coal and cocoa, the 
barons of beer and the knights of nitrate 
take the best—that is, the most conspicu- 
ous—places. Yankees from New York, 
the only city that has supported two great 
opera companies at once, blow over from 
the Metropolitan and Manhattan into Lon- 
don and fill 40 per cent. of the tier boxes 
at Covent Garden. 
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Not long ago Musicat America pub- 
lished a cartoon showing the exodus of 
the foreign musician and, incidentally, of 
the American dollar. Equally interesting 
would be a presentation of figures repre- 
senting the incomes of the “stay-at-homes” 
—the real American artists who live here 
and are proud of the fact. A notable list 
might be compiled, if the resident music- 
ians were willing to disclose their earnings 
for a season, showing that a substantial 
portion of the money expended for the en- 
joyment of good music stays in America 
for its future circulation, 
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JOHANN STRAUSS 

Strauss.—Johann Strauss, who is coming 
over to America in June for a season of 
eight weeks, is the third of the dynasty 
of Waltz Kings and occupies the position 
of Court Ball Music Director in the Aus- 
trian capital. He is to appear at the lead- 
ing Summer resorts here as conductor of 
an orchestra that will be organized for him 
in this country. 


Savage.—Col. Henry W. Savage is tak- 
ing an extended automobile trip through 
the north of England and Scotland, and he 
plans making a tour of Norway and Swe- 
den, also, in a motor car. 


Hammerstein.—Chmielewski, the artist 
who decorated the Manhattan Opera 
House, recently completed a portrait in 
oil of Oscar Hammerstein, which the im- 
presario has presented to his son William. 


Grieg.—Edward Grieg is having his 
latest compositions published in Leipsic. 
They are a series of psalms for mixed 
chorus, @ capella, freely arranged from old 
Norwegian chutch songs as sung by the 
peasants. 


Cochran.—Alice Merritt Cochran, the 
soprano, who has been soloist at Tomp- 
kins Avenue Congregational Church, 
Brooklyn, for the past three years, will 
spend the Summer in Paris, studying with 
Jacques Bouhy. 


Borschke.—Adolphe Borschke, the Vien- 
nese pianist who has just completed a tour 
of America with Arthur Hartmann, sailed 
for Paris on Thursday. He will spend the 
coming season in Europe and anticipates 
another American tour during the season 


of 1908-9. 


Clark.—Frank King Clark, the Ameri- 
can voice teacher residing in Paris, who 
recently went to Brussels to witness the 
first appearance at the Theatre de la Mon- 
naie of his pupil, Gertrude Rennyson, went 
on from there to London, to superintend 
the début of Claudia Laselle, another Am- 
erican pupil, in light opera. 


_ Szamosy.—Elza Szamosy, the Hungar- 
lan prima donna of Henry W. Savage’s 
“Madam Butterfly” company, who sailed 
last week for her home in Europe, will 
be one of the principal artists at a celebra- 
tion of the fortieth anniversary of Franz 
Josef’s accession to the Hungarian throne, 
to be held in Budapest, beginning June 8. 
She will sing Carmen, Aida and Mignon 
once and Madam Butterfly five times. 


_ Gilbert—In a recent interview regard- 
ing the prohibition of the intended pro 
duction of the “Mikado” in London, W. 
S. Gilbert, the librettist, expressed him 
self as absolutely indifferent in the mat- 
ter. When asked whether he would take 
any action he replied: “Why should I? 
Mrs. D’Oyly Carte has the sole right of 
producing the opera for the next three 
years. When that time shall have ex- 
pired I shall take what steps I may think 
fit. But until then I am not interested.” 


Santley.—The testimonial concert given 
for Charles Santley, the veteran English 
baritone, in the Albert Hall, London, on 
May 1, realized the sum of $10,000. Ther« 
was a brilliant audience, including the 
Princess of Wales and other members of 
the royal family, and the programme was 
supplied by a notable array of artists. It 
is fifty years since Mr. Santley made his 
début. Congratulations from all parts of 
the world poured in on him, and from 
Pope Pius came a missive extending his 
blessing. The singer became a Roman 
Catholic twenty-seven years ago. Masses 
were said for him in churches all over 
England, Ireland and Scotland. 
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CHICAGO PIANIST GIVES NEVIN RECITALS 





Charles E. Watt Makes Specialty of Programme Devoted Exclu- 
sively to Works of American Composer. 


Cuicaco, May 7.—Charles 





E. Watt, director of the 
Chicago Piano College, is a 
musician who has acquired 
unique distinction through 
persistently exploiting the 
works of native American 
composers, and probably no 
other pianist has done as 


much to familiarize Amer- 
ican audiences with the co- 
picus contributions Ethel- 
bert Nevin made to musical 
literature. 

For two seasons Mr. 
Watt has made a specialty 
of a programme devoted 
exclusively to Nevin’s com- 
positions. He was the first 
to play the posthumously 
published suite, “O’er Hill 
and Daie,” both here and in 
St. Louis, and since then 
he has played his entire 
Nevin programme in many 
places, invariably to en- 
thusiastic audiences. His 
engagements in Chicago 
have been at clubs, churches 
and private residences; his 
bookings for May include 
Byron, Ill.; Warsaw, Ind. ; 
and Zion Evangelical 
Church, Chicago. 

Dr. Frank W. Gunsaulus, 
president of the Armour I[n- 
stitute, who was a personal 
friend of Nevin, was so 
impressed by Mr. Watt’s 
programme that he _ re- 
quested him to give it at 
Armour Institute. This 
was done at the noon hour 
one day soon afterward, 
when a thousand boys postponed their 

mid-day meal to hear it to the end. 

Mr. Watt, who was one of the first to 
recognize the immediate appeal to the pub- 
lic of Nevin’s music, has also utilized 
piano settings of several of his most effec- 
tive songs. His complete programme com- 
prises the suite “O’er Hill and Dale”’—con- 
sisting of “It was a Lover and His Lass,” 
“The Thrush,” “Love is Astraying, Ever 








CHARLES E. WATT 
Director of Chicago Piano College, Who Ex- 
ploits Works of American Composer 


Since Maying” and “The Lark’s on _ the 
Wing,”—the Berceuse and Love Song from 
“The Sketch Book,” “Ophelia” from “Wa 
ter Scenes,” ‘“Misericordia” and “The 
Nightingale” from “May in Tuscany,” 
“The Gondoliers” and “Good-Night” from 
“A Day in Venice,” “One Spring Morn- 
ing,” “The Merry, Merry Lark,” “At Twi- 
light,” “The Rosary” and the suite “In 
\rcady.” 





Chicago School Engages Von Fielitz. 


Cuicaco, May 6.--The Columbia School 
f Music announces that Alexander Von 
Fielitz will be at the head of the harmony 
ind composition department of that insti- 
tution. The schoo] will move to enlarged 
warters in the Fine Arts Building on 
September 1. The management is now 
negotiating with leading vocal teachers to 
be identified with the faculty, C. W. B. 











THE LATE ETHELBERT NEVIN 


His Songs and Piano Pieces Rank Among the 
Most Popular Modern Compositions 


HARPISTE GIVES 
NEW YORK RECITAL 


Former Member of Covent Garden Or- 
chestra Charms Fashionable 
Audience. 





Emily Grey, for some years harpiste at 
the Royal Opera, Covent Garden, and now 
resident in New York, gave a recital at 
her home Thursday afternoon before a 
fashionable and enthusiastic audience. Al- 
though the central point of interest was 
the harpiste, the assisting artists, Helen 
Merriam, Otto Paul Schubert and Hal- 
lett Gilberte, each carried off a generous 
meed of applause. 

Helen Merriam, a tall pretty blonde, sang 
“Viel Traume,” by Sinding, and Metcalf’s 
“Absent” in a charming manner, with a 
sympathy and understanding that are as 
unusual as they are delightful. She was 
heartily encored. 

Hallett Gilberte sang four songs of his 
own in a not very certain voice, but the 
offerings were so melodious and graceful, 
and so expressive of the thought in the 
words that one forgave vocal shortcom 
ings. His numbers were “Dearest Heart,” 
“Love Lost,” “There, Little Girl, Don’t 
Cry” and “The Land of Nod.” 

A singer whose voice, although a trifle 
throaty, had everything else to commend it, 
was Otto Paul Schubert, who sang Hens- 
chel’s “Morning Hymn,” the song of the 
Evening Star from “Tannhauser,” the 
“Anathema” from Von Fielitz’s “Eliland 
Cycle” and Buzzi Peccia’s “Gloria.” 

Mme. Grey played in her thoroughly ar- 
tistic way, Widor’s beautiful “Choral and 
Variations” for harp and_ orchestra, the 
orchestral parts being arranged in this case 
for piano; a “Moorish Ballad” by Poenets, 
an “Autumn Romance” by Thomas, and 
“La Source” and a “Grande Valse” by 
Hasselman. 


Patience—“Is she doing anything to pre- 
serve her voice?” 

Patrice—“Well, she sang into a phono 
graph the other day.”—Yonker’s “States- 
man 
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ROSENTHAL’S TRIBUTE 


TO THE 


WEBER PIANO 


The opinion of the distinguished Austrian pianist, after a six 
months’ concert tour of this country, during which he has 
made a critical study of the resources of the WEBER PIANO: 


New York City, April 19, 1907 
To the Weber Piano Company, New York : 


Gentlemen:—When, two years ago, I tried one of 
your instruments for the first time, | not only found it to 
be a piano of the very first rank, but also an excellent 


medium for my pianistic purposes. 


This favorable im- 


pression was enhanced upon coming to this country last 
fall, when at that time | submitted your pianos to the 
crucial test by playing them at my concerts. 


I found them still more sonorous in the unsurpass- 
able strength and grandeur of their bass, the bell-like 
and crystalline purity of their treble, and the absolute 
perfection of their delicate mechanism. 


The blending of all these sterling qualities makes 
your piano indeed an instrument of superlative merit, 
and I congratulate you most heartily upon the artistic 
success which it has achieved and so richly deserves. 


Yours very sincerely, 


MORIZ ROSENTHAL. 


362 Fifth Ave., near 


The Aeolian Co., Aeolian Hall, iit ier 
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“Todd, your wife has a voice like vel- 
vet.” 

“Don’t talk so loud. If she heard you 
I should have to get her a new dress to 


match it.” 
* * * 


Young Cholly De Mugg and his wife were 
high toned, 
They quarreled most every day; 
The neighbors all say the tone was so high 
You could hear them a half mile away! 
—Exchange. 
x * * 


“Apparently you don’t admire Miss 
Scream,” 
“No; I don’t like her airs.” 
“What airs?” 
“Those she sings and those she wears.” 
x * * 


Sapleigh—“I’m learning to play the—aw 
—harp, doncher know.” 

Miss Caustique—“Indeed! Has your 
physician given up all hopes ?”—Chicago 
“Daily News.” 

* * * 


“I thought you told me Miss Screamer 
couldn’t sing?” 

“So I did.” 

“But I have heard her at social gather- 
ings myself a number of times.” 

“T said she can’t sing; I never said she 
doesn’t.”—Baltimore “American.” 

* * * 


“Don’t you play the piano?” 


“No; I was so busy learning to cook 
that I did not have time to take music 
k ssons.” 

“Will you marry me?” 


VALUE OF MUSIC AS 
A SOCIAL UPLIFT 


Institute Speakers in Worcester, Mass., 
Tell of Aims and Results in 
Public Schools, 

Worcester, Mass., May 6.—Many of 
them men of widely known musical abil- 
ity, fully 125 supervisors of music of the 
public 





schools of Massachusetts, with 
guests from all the New England States 
and elsewhere, crowded the city council 
chamber last week at the institute given 
by the state Board of Education. 

There were four speakers, chief among 
Frank Damrosch of New 
York, who elaborated upon “The Aim of 
Instruction in Public 
Schools.” He argued for less arithmetic 
and more music in the primary grades, 
saying that if two hours daily were devoted 
to music, whatever else was taught would 
be of little consequence, 

Other speakers and their subjects were 
Mildred S. Jones of Northboro on “Mu- 
sic in Rural Schools,” Leonard B. Mar- 
shall of Boston on “Improvement in High 
School Music,” and Osborne McConathy 
of Chelsea, Mass., on “The Contribution 
of Public School Music to the Life of the 
Community.” 


them being 


Music in the 





Richmond Festival Plans Complete. 


RicHMOND, INbD., May 7.—The Richmond 
May Music Festival will be held at the 
Coliseum on May 28 and 29. There will 
be three concerts given, for which Corinne 
Rider-Kelsey, Janet Spencer, Edward 
Johnson, Herbert Witherspoon and Louis 
Ebel, pianist, have been engaged as soloists. 
The Theodore Thomas Orchestra has also 
been engaged, and a local chorus of 250 
voices, conducted by Will Earhart, will be 
heard in Brahms’s “German Requiem” and 
A. Goring Thomas’s “The Swan and the 
Skylark.” 
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London Experts Make Careful 


- MUSIC AS AN AID TO DIGESTION 


Study of Perplexing Question— 


The Views of a New Yorker. 


London, so a dispatch reports, has been 
seriously discussing of late the question 
whether music aids or retards digestion. 
It is a question which ought to interest 
New Yorkers quite as acutely, observes 
the “Evening Post.” If music with meals 
is a good thing, surely no city was ever 
so abundantly blessed; if a bad thing, none 
so surely afflicted. Once confined to the 
more ornate and expensive places of re- 
freshment, the sign which says “music 
with meals” has begun to appear beside 
that which offers “Regular dinner, 25 
cents,” on Third and Eighth avenues, the 
phonograph removing the semblance of a 
class distinction. 


Hungarian bands, Venetian 
ists, German orchestras, plain 


mandolin- 
American 


“professors,” quartettes, soloists are all in 
People 


increasing demand. like them; 














sternly checked, or a therapeutic agent? 
The answer must not be too long deferred. 

We note with some surprise that the 
London experts whose opinions are epit- 
omized, have decided the question, even 
at the risk of being unprofessional, on 
grounds of mere common sense. Thus, 
if one sits at one end of a dining room 
while an orchestra plays ners “Flower 
Song” at the other, it naturally assists in 
creating that restful mental attitude which 
the stomach so much appreciates. On the 
other hand, when “The Battle of Prague” 
is being rendered at a distance of five and 
one-half feet from the table, so that the 
diners have to shout to make themselves 
heard at all, the effect is much the re- 
verse. 

The student might perhaps get some 
profitable data by observing various diners 
under the influence of music. Entries in 
his notebook would be likely to run some- 
what as follows: 

Individual 1. Middle-aged man, stout, 
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VARIOUS EFFECTS OF VARIOUS KINDS OF MUSIC 


there is no doubt about that. Old patrons 
of quiet, out-of-the-way cellars and halls 
desert them regretfully when the flute, 
violin, and bassoon bring in a horde of 
new, voluble, and enthusiastic diners every 
evening, and the places lose their “charm.” 
But is this association of melody with 
mastication a vice which ought to be 
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three chins, heavy rings and watch chain. 
Leaned back with expression of ineffable 
content at “No Wedding Bells for Me,” 
swayed head to and fro and beat time with 
thick forefinger. Remarked twice, “I cer- 
tainly do like that toon.” Effect of music 
probably beneficial. 

Individual 2. Young woman. Seated 
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Mendelssohn’s Songs 


WITHOUT WORDS 





Edited by Dr. PERCY GOETSCHIUS 
DITSON EDITION NO. 9% 


PRICE $1.00. To Teachers, 56 Ccis.; by mall, 65 cis. 


A NEW and altogether superior 
edition of Mendelssohn’s Song's 
Without Words. 

Not only has every detail of nota- 
tion, fingering, and phrasing been 
carefully scrutinized, but the /ormal 
structure of each number has been care- 
fully indicated. This publication is 
distinguished from all others as the 
Analytic Edition. No modern com- 
poser has shown a more sensitive 
feeling for form, proportion, and bal- 
ance of design than Mendelssohn; 
therefore, the conscientious study of 
the structure of the Songs Without 
Words is in itself an education in tne 
fundamentals of music form. 

The names given by Stephen Heller, 
which have become identified with 
these songs in the popular mind, will be found in this edition. A valua- 
ble feature of the book is the critical introduction by Daniel Gregory 
Mason. 

These features, combined with engraving, printing, and binding of 
the highest class, make this the very best edition of this popular classic 
published. 
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misanthropy. Give your diner what he 
wants. If he is pleased by popular songs, 
give him popular songs; if he is pleased 
by psychic emanations of a certain sort, 
give him those. Popular songs, psychic 
emanations, art-nouveau dining rooms, old 
German steins, sanitary tiled walls and 
floors, flowers on the table, a wood fire, 
a view of mountains out the window, a 
canary bird in a cage, or the evening 
paper, are each and all better than dys- 
pepsia tablets for those who feel cravings 
for these particular things. So, if we 
should see it stated that some remote cen- 
tenarian attributes his longevity, not to the 
daily use at meals of somebody’s whiskey 
or patent medicine, but of somebody’s mu- 
sical compositions, it might be a more 


back to the orchestra. At intervals of 
three minutes twisted about, asking, “Why 
don’t they play ‘Love Me and the World Is 
Mine’?” Whenever the sign “By Request” 
was put up, exclaimed, “Now this will be 
it!” Effect of music and anxiety probably 
deleterious. 

Individual 3. Youth, conspicuous clothes. 
Joined enthusiastically in refrain of “My 
Mariuccia take a Steamboat,” rising from 
his chair to whoop twice, in imitation of 
the steamboat whistle. Ate Frankfurters, 
sauerkraut, and strawberry ice-cream. Ef- 
fect of music probably beneficial. 

Indeed, we rather fancy that research 
would reduce all the apparently complex 
and subtle phenomena to a very simple 
principle. Those persons who eat in good 
humor have less trouble with their diges- 
tions than those who eat in gloom and 


SICKHESZ 


novel explanation, but not necessarily a bit 
less true. 
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| a What the Gossips Say « 





The Inverness “Courier,” an English 
paper, describes interestingly the manner 
in which Georg Henchel, the composer 
who was married in New York on March 
16, was received with his bride by the 
people of his home town last month. 

Near his home the couple came upon a 
great arch of mosses and evergreens from 
the centre of which a “Welcome” in ferns 


and club moss was suspended, while over 
all were the intertwined stars and stripes 
and the Union Jack. Lining both sides of 
the road were school children, and when 
the carriage was pulled up between them, 
amid great cheering two of the youngest 
presented a basket of spring flowers to 
the bride. 


Then the horses were taken from the 
carriage and a dozen men drew it to the 
door of the Henschel home, where the 
housekeeper, in accordance with the old 
Scottish custom, broke oatcake on her 
head in token of welcome to the “Land o’ 
Cakes.” 

There was a rush of children to obtain 
bits of the cake for luck, and another rush 
as the bride scattered pennies among them. 
At night there was a huge bonfire, the 
health and happiness of Mr. and Mrs. 
Henschel was proposed and drunk again 
and again, and then the children danced 
about the blaze until it died away. 


* * * 


“CoLuMBus, Miss. 

“In hospital here. Everything going 
well. American lady doctor most kind. 
“MARCELLA.” 


When Mr. William Stengel-Sembrich, 
the famous dean of grand opera husbands, 
received that message at the hotel facing 
Central Park where he and Mme. Semb- 
rich had spent their Winter in New York, 
it is safe to say that “Papa Stengel” saw, 
in his mind’s eye, some picture rising of 
all the previous year’s earthquake horror 
over again, says the “Evening Sun.” And 
if once the San Francisco worry made 
him take to his bed, this discovery of Co- 
lumbus, Miss., on Mme. Sembrich’s con- 
cert tour nearly proved as domestically 
disastrous. All day long the wires were 
clicking off messages in that uptown 
hotel. All day Papa Stengel sat by, im- 
movable and expressionless, and his stony 
gaze and bronzed features were like the 
statue of Gen. Sherman marching through 
Georgian pedestals across Fifth avenue 
with the laurel-armed golden girl and the 
rawboned war pony. Hourly the inquiries 
were sent: 

“Where are you?” 

“What is the matter?” 

“Why are you in a hospital?” 

“Shall I come with more doctors?” 

“GUILLAUME.” 

Of his day-long vigil, the reward came 
about mid-evening, again from Columbus: 

“Just going on stage, singing to girls’ 
school here, entertained splendidly in new 
hospital extension, all well and happy, the 
lady doctor keeps the school, don’t you 
worry more.” 


VOICE RESTORED BY SHOCK. 





Explosion of Soda Water Siphon Restores 
Speech to Dumb Musician. 


Lonvon, April 29.—The accidental burst- 
ing of a soda-water siphon has restored 
the power of speech to a dumb man. He is 
a young musician, who through overstrain 
and sickness became dumb seven years 
ago. 

All kinds of remedies were tried to cure 
him. Nothing availed to restore his 
speech, and he was compelled through mis- 
fortune to seek refuge in the Croydon 
workhouse. 

There to-day he opened a_ cupboard, 
from which a soda-water siphon fell, ex- 


A pretty story connected with Mozart’s 
G major duet for violin and viola, played 
at the last New York concert of the 
Olive Mead Quartette, is recalled by W. 
K. Henderson in the New York “Sun.” 

Michael Haydn, brother of the famous 
composer of “The Creation,” passed most 
of his life in Salzburg, the city of Mo- 
zart’s birth, He had a wretched salary 
from the archbishop, who was by way of 
being a proud and haughty amateur fid- 
dler. He commissioned. Michael to write 
him two duets for violin and viola, prob- 
ably for his own performance in at least 
one of the parts. Unfortunately, a serious 
and protracted’ illness overtook Haydn and 
he was unable to work at composition. 

The most excellent archbishop, who may 
have been a poor fiddler and surely was 
in this instance a poor Christian, threat- 
ened the incapacitated musician with the 
loss of his salary if the compositions were 
not ready at the appointed time. Mozart 
here entered upon the scene as musicus 
ex machina. He was on a visit to his 
native town, and, hearing of Haydn’s pre- 
dicament, went and sat him down by the 
sick man’s bed and composed with his 
customary facility, so that the duets were 
ready on time and handed over to the 
archbishop in Haydn’s name. 


* * * 


A story is told of how Emma Eames 
impressed upon the present King of Eng- 
land her ideas of American equality, not to 
say a lesson in gallantry. It seems that 
she was at a ball at which Edward, then 
Prince of Wales, was a guest. Introduced, 
he asked her if he could do her the honor 
of dancing with her. Quickly she respond- 
ed with a smile and a certain emphasis, 
“T shall be only too glad to permit you to 
have that honor.” 


* * * 


Mme. Ernestine Schumann-Heink gave a 
concert under the direction of F. Wight 
Neumann on April 20 in Orchestra Hall, 
Chicago, and was effusively greeted by an 
audience that crowded the house. The great 
contralto was in excellent voice and pleased 
her audience greatly. At the conclusion 
of the concert the audience lingered and 
would not depart after a song and repeat- 
ed acknowledgments in the way of bows 
and smiles. Finally Mme. Schumann- 
Heink came forward and spoke in Ger- 
man : 

“Konnen sie Deutsch verstehen?” 

Immediately the audience voiced itself in 
one enormous “Yah.” The genial much 
beloved singer smiled at the retort unan- 
imous and coming to the front of the 
stage, said: 

“Chicago ist mein liebsten Stadt,” then 
with a large and triumphant smile she 
retreated amid the enthusiastic applause 
echoing after her footsteps. 





With the loss of the Kneisel and Boston 
Symphony Quartettes, the Olive Mead 
Quartette will assume a leading position 
among America’s string quartettes next 
season. 


ploding on the floor with a loud noise. 
The shock of surprise released the man’s 
vocal cords. He uttered a cry and in- 
stinctively tried to speak. To his own and 
everybody’s astonishment his voice re- 
turned and seems to be completely restored. 

His throat is somewhat contracted, but 
the doctors believe that with rest and 
care he will be permanently cured. 





Dr. Charles A. E. Harriss, the Montreal 
conductor and composer of the “Corona- 
tion Mass, ‘Edward VII.,’” performed at 
Queen’s Hall, London, last week, will be 
admitted to the Livery of the Worshipful 
Company of Musicians on the 30th of 
this month. 
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AMERICAN FAVORITE 
IN OPERA ABROAD 


Edith de Lis, Pupil of Jean de Reszke, 
Makes Debut as ‘‘Elsa’’ 
in ‘‘Lohengrin.’’ 


An American girl who recently made a 
brilliant début in grand opera is Edith de 
Lis. Miss de Lis studied with Jean de 
Reszke and is one of his most successful 
pupils. Besides possessing great personal 





attractiveness, and the power of making 
her magnetism felt by an audience, her 
voice is of particularly lovely quality, be- 
ing a very clear and full soprano. 





EDITH DE LIS 
Ao American Girl Who Has Followed Up Her 
Studies By Appearing in Opera in Rome 


Her recent début in Rome as Elsa in 
the réle of “Lohengrin,” was the signal 
for her heartiest commendation from even 
the most severe critics, while the general 
public was unanimous in praise of her 
beauty, her voice and her acting. 

A great future is predicted for the sin- 
ger, who is young enough to have caused 
some surprise at the maturity of her con- 
ceptions. 

Her list of appearances at concerts is a 
notable one, and includes recitals in some 
of the principal music centres of the conti- 
nent. 





LOUISVILLE FESTIVAL. 





Peter Lee Atherton’s Offer Makes Con- 
certs Possible for Next Year. 


Loutsvitte, Ky., May 6.—Musical cir- 
cles are rejoicing over the announcement 
that has been made that Louisville is to 
have another series of concerts next 


Spring, the year intervening between the 
regular concerts of the May Music Festi- 
val Society. 

This was made certain by the offer of 
Peter Lee Atherton, president of the Fes- 
tival Society, that if the Musical Club will 
combine with the Philharmonic Society for 
a series of concerts next Spring, he will 
provide a place for them free of cost in 
the Mary Anderson Theatre. Though no 
official action was taken on the generous 
proposal of Mr. Atherton, so much enthus- 
iasm was aroused that it goes almost with- 
out saying that this will be done. 





Soprano Nearly Killed by Gas. 

New Haven, May 6.—Emma Gleason, 
soprano soloist at St. Michael’s Church, 
was nearly killed at her home in this city 
early one morning last week. The singer 
was found unconscious in bed by members 
of her family. It was discovered that a 
gas jet in an adjoining room was open. 
Miss Gleason was so ill from inhaling the 
fumes that she was unable to sing at the 
concert of the Chevalier Luigi Constan- 
tino that evening, as had been announced. 
Her condition is now greatly improved. 
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HANS KRONOLD IN 
NEW YORK RECITAL 


End of Season Has No Effect 
On Enthusiasm of the 
Audience. 


Last Friday Hans Kronold, who is 
one of the most popular ’cellists before 
the American public, played for a large 
audience of New York music-lovers in 
Carnegie Chamber Music Hall. 


Mr. Kronold has an extensive réper- 
toire at command and invariably dis- 
plays eclectic taste and good judgment 
in arranging his recital offerings. The 
programme on Friday opened with a so- 
nata by Corelli, which was followed by 
the Andante and Tarantelle from a suite by 
Victor Herbert, Lindner’s concerto in E 
minor, Opus 34, and, as a final group, 
Liebling’s Berceuse, Spielter’s “Kobold” 
and two Popper numbers, “Andacht” and 
the “Rhapsodie Hongroise.” 

The many admirable qualities of vir- 
tuosity and true musicianship on which 
Mr. Kronold’s wide reputation is based 
were convincingly displayed in his in- 
terpretations of the various numbers. 
His tone was at all times warm and 
pleasing, of unfailing purity in delicate 
pianissimo passages, broad, vibrant and 
sonorous in building up climaxes. Be- 
hind it all was the motive force of tem- 
peramental vitality and enthusiasm. His 
conceptions were sincere in sentiment. 
and illuminative and revealed a_ keen 
feeling for fine artistic balance. The 
audience attested its approval and en- 
joyment by warmly applauding the re- 
cital-giver after each number. 

In Max Herzberg, as accompanist, Mr. 
Kronold had a worthy assistant. Bar- 
ring a tendency that frequently asserted 
itself to over-emphasize the accompan- 
iments, he proved to be in close under- 
standing with the soloist. 


ORGANISTS ELECT. 


American Guild Chooses Well-Known Mu- 
sicians as Officers for Next Year. 








At the tenth annual meeting of the 
American Guild of Organists, held recently 
at the Church of the Incarnation, New 
York, the following officers were elected: 

Warden, John Hyatt Brewer; sub-war- 


den, Warren R. Hedden; chaplain, the 
Rev. William M. Grosvenor; secretary, 
Clifford Demarest; registrar, H. Brooks 
Day; treasurer, Charles T. Ives; librarian, 
George Francis Morse; auditors, R. Hunt- 
ington Woodman and William Humiston; 
councilmen, three years, Gerrit Smith, 
Frank Wright, S. Lewis Elmer, Robert 
G. Weigester, Albert R. Norton. 





Gounod’s ‘‘Redemption’’ in Moorestown. 


Moorestown, Pa., May 6.—Gounod’s 
oratorio, “Redemption,” was sung recently 
in the Town Hall. The soloists were 
Abbie Keeley, soprano; Annette Pistor, 
contralto; Frederick C. Freemantel, tenor; 
L. D. Kreidler, basso. The part songs 
for the women’s chorus and the Manner- 
chor singing were particularly fine. A full 
orchestra accompanied the singers. The 
Trinity Choral Society, which gave the en- 
tertainment, is only a year old. 


STUDENTS OF THE 
PIANOFORTE 


Should not stop at the keyboard, but 
should familiarize themselves with the 
mechanical construction of the instru- 
ment that is the vehicle for rendering 
their interpretations of the great musical 
compositions, 
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book on the development of the piano- 
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valuable to the pianist as a historical 
reference work. 
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30 Tenth Avenue New York 
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Gi Giuseppe ( Campanari, ‘the Bari tone, 


Began His Career as a ’Cellist 





Not Until He Was Thirty-five Did Noted Singer Receive Respectful 
Hearing in Grand Opera—An Irrepressible Joker. 


The public career of Giuseppe Campan- 
ari, who will sing in the Metropolitan 
Opera House next season, offers some 
rather striking contrasts to the history of 
the typical operatic star. 

Most of the world’s great song birds 
were naturally endowed with voices which 
pretty clearly indicated a stage career ; their 
struggles have been in working their way 
to the front rather than in securing a 
hearing in the first instance. They also 
have prepared themselves for a singing 
career by years of specialized study. Cam- 
panari, on the contrary, persisted in his 
determination to become a great singer 
when his own people and friends disputed 
his vocal gifts, and not until he was thirty- 
five years of age did he secure a respectful 
hearing in grand opera. Then his success 
was immediate and unquestioned. And he 
never had a lesson from a voice teacher. 

Campanari was educated for a ‘cellist in 
the conservatory in Italy over which his 
father presided as director. He became a 
proficient artist on this instrument, but in 
his young manhood conceived an over- 
whelming ambition to sing. He met no 
encouragement at home. Without ever 
having taken a single lesson in singing, but 
knowing the current operas thoroughly 
from playing the scores as a member of the 
orchestra, Campanari secured a trial with a 
provincial opera company and essayed the 
baritone réles. He made a fiasco, and dis- 
appointedly retired to again take up his in- 
strument. He married the prima donna of 
the company with which he appeared and 
soon afterward came to America. 

Campanari secured a position as ’cellist 
in the Boston Symphony Orchestra, which 
he héld for seven years. His ambition to 
sing would not down, and daily he prac- 
ticed vocal scales to the accompaniment of 
his ’cello. Having no teacher, he tried to 
imitate the mellow yet brilliant tones of the 
noble instrument, and to acquire as even 
a scale in his voice as he could praduce 
from the strings. His wife was an intel- 
ligent and sympathetic critic. 

Finally Campanari became convinced that 
his voice was ready for public singing, and 
he tried to secure a hearing. He was ad- 
vised by his orchestra associates, with 
whom he discussed his ambition, to Stick to 
his ‘cello. He tried without success to 
secure a modest choir position in a local 
Catholic church. One day he applied for 
a hearing to George W. Stewart, the Bos- 
ton manager, who has for years given 
Spring festival tours throughout the coun- 
try. Mr. Stewart said: 

“My dear Campanari, you are a good 
cellist. Why do you try to sing? Stick 
to the ’cello.” 

“You wait!” answered the exasperated 
little artist. “Some day you will beg me to 
sing for you and then | will see that you 
pay me well for it!” é 

That sounded like a boast at the time, 
but it proved a true prophecy. In_ later 
years Campanari was leading soloist in 
several of Mr. Stewart’s tours and once 
the baritone reminded Mr. Stewart of the 
conversation above quoted and greatly en- 
joyed thinking of his vindication, 

Becoming discouraged at the conserva- 
tism of Boston, Campanari one day came 
to New York and sought audience with 
Walter Damrosch, who was then giving a 
series of popular Sunday concerts, employ- 


ing orchestra and vocal soloists. Mr. Dam- 
rosch at once recognized the baritone’s ar- 
tistic worth and engaged him for a con- 
cert. He created a furore when he ap- 
peared, and was re-engaged. Later came 
a tour with the Howe-Lavin Concert Com- 
pany. 

Then a short season with the Hinrich 
Opera Company in Philadelphia introduced 
Campanari into his chosen field, and he 
was eagerly annexed under a long contract 
by the Abbey-Grau Company, then lessee 
of the Metropolitan Opera House. Cam- 
panari sang as leading baritone in Italiar. 
and French repertory at the Metropolitan 
continuously until the present season, when 
he failed to renew his contract with Mr. 
Conried. He also appeared a few seasons 
ago at Covent Garden with equal success. 

Campanari will be remembered by most 
opera goers of this generation as the great- 
est Figaro ever appearing here in the Ros- 
sini and Mozart operas. No other baritone 
at the Metropolitan has so vitalized the 
wonderful prologue to “I Pagliacci,” and 
few have equaled his moving performances 
of Amonasro in “Aida,” Valentine in 
“Faust,” and of Rigoletto. His small stat- 
ure prevented him from essaying grandi- 
ose réles like Don Giovanni or Jago, even 
had he found congenial characterizations 
requiring such dramatic subtlety. But his 
instinct was true for all creations calling 
for playful humor or portrayal of the 
fundamental passions. 

Personally Campanari is almost naive in 
his bubbling good humor. He is an irre- 
pressible joker and everyone who has been 
associated with him can testify to his fond- 
ness for pranks and practical jokes. He is 
in no sense a society man, a fact which 
counted somewhat against his becoming the 
“vogue” with the clientele of the temple of 
fashionable opera where he sang for so 
long. No romances nor scandals were ever 
builded about Campanari’s name. When 
not rehearsing or singing in performances 
he could nearly always be found at home 
with his wife and three children. Here his 
friends found him, as they will find him 
to-day, ready to welcome them in simple 
hospitality—a home-loving man as well as 
an artist. 





GLENN HALL IN LONDON. 


Professor Nikisch Plays Accompaniments 
At American Singer’s Recital. 


_ Lonpon, May 4.—Glenn Hall, an Amer- 
ican singer, who gave his first recital in 
England at Bechstein Hall yesterday 
afternoon, is fortunate in that he enjoyed 
the advantage throughout his long and in- 
teresting programme of the incomparable 
accompaniments of Professor Nikisch. To 
a fairly expressive voice of a tone quality 
somewhere between that of the heroic 
tenor and the high baritone, Mr. Hall adds 
an admirable power of enunciation and 
splendid clearness of diction; and though 
he lacks something of variety of color and 
of expression, yet his intimate style and 
admirable control will stand him in good 
stead as a singer of the greater Lieder. 

Twenty and more songs were set down. 
Of these Schubert’s “Der Jiingling an der 
Quelle,” Liszt’s “Im Rhein” and “Der du 
von dem Himmel bist,” Grieg’s “Zur Jo- 
hannisnacht,” Jensen’s “Standchen,” Hugo 
Wolf's “Und willst du,” and Strauss’s 
“Freundliche Vision,” and one or two 
English songs were most artistically and 
earnestly delivered. 

To Mr. Hall, as to Miss Gerhardt, be- 
longs much credit for retaining the cor- 
rect tempo, which is slower than that now 
becoming so general here. 
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IRWIN HASSELL 
PLAYS IN NEW YORK 


Pianist and Assisting Soloists Entertain 
Large Audience at Carnegie 
Lyceum. 

Irwin Eveleth Hassell, pianist, assisted 
by Mme. Lorraine, soprano; Emma A. 
Dambmann, contralto; Wilfred Edge, 
baritone, and Sidney A. Baldwin, accom- 
panist, gave an interesting concert in 
Carnegie Lyceum, last Wednesday even- 
ing. 








~ IRWIN E. HASSELL — 
New York Pianist who Appeared in Recital 
Last Week 


There was present a large and enthusi- 
astic audience that was most liberal with 
its applause. The several soloists gave 
excellent renderings of their numbers. 

Mr. Hassell opened the programme with 
Chopin’s Ballade in G Minor. Among his 
other selections were Liszt’s “Taren- 
telle;’ Chopin’s “Nocturne” in G, “Sher- 
zo” and “Funeral March” from the Sonata 
Opus 35, “Polonaise” in A flat and Liszt’s 
“Rhapsodie” No. 9. 

The patrons and patronesses were Eu- 
gene V. Brewster, Miss F. M. Cottenet, 
Lewis H. Clement, Carl Fiqué, Mrs. G. 
W. Folsom, Mrs. A. Friedman, Mrs. S. 
Frothingham, Mrs. R. C. Greenleaf, 
Walter Henry Hall, Mr. and Mrs. Theo- 
dore Z. Hardee, Mrs. G. W. Haven, Mrs. 
Leonard Hill, Mr. and Mrs. Charles Jung, 


Mrs. Joseph Fairchild Knapp, Mrs. Max 
G. Schlapp, Mrs. H. T. W. Swan, Emma 
Thursby, André Tridon, Mrs. K. Upham, 
Mr. and Mrs. James Griswold Wentz, Miss 
G. White, H. Witherspoon and Mrs. Oscar 


Woodruff. 
SCRANTON’S ORCHESTRA. 








Dvorak Symphony One of the Principal 
Numbers at Last Concert. 


Scranton, Pa., May 6—The Scranton 
Symphony Orchestra added to its list of 
pronouncedly successful achievements Mon- 
day evening, on the occasion of its 24th 
concert, given before a large audience at 
the Lyceum. 

The programme was a delightful vari- 
ation of classic selections including the 
Dvorak symphony “From the New 
World.” 

George N. Brandon appeared again as 
conductor and the soloists were Dr. Lee 
B. Woodcock, baritone, and Arnold Loh- 
mann, violinist. 1. Willis Conant was ac- 
companist. 





BIG WELCOME FOR 


CASTLE SQUARE CO. 


Boston Audience Greets Summer Opera 
Organization—‘‘Robin Hood’’ Given 
at Opening. 


Boston, May 6.—Last week’s opening of 
the Summer opera season at the Castle 
Square Theatre was enthusiastically wel- 
comed by a large audience, two thirds femi- 
nine, which was charged to the exploding 
point with adulation to be vented on the 
old favorite members of the cast. 

The attraction was DeKoven and Smith’s 
“Robin Hood,” and as each of the players, 
who have been members of the Castle 
Square Companies in other seasons appear- 
ed the music was drowned by wild applause. 

In spite of this feature that might have 
annoyed,a stranger who happened to have 
come solely to hear the music, a sprightly 
and interesting performance was given. 


MRS. BRACKETT IN RECITAL. 











Well-Known Boston Soprano Entertains 
Audience in Her Studio. 

Boston, May 6.—Mary Montgomery 

Brackett, soprano, gave a most entertain- 

ing recital at. her studio, No. 18 St. 


Botolph street, Wednesday afternoon. 
The programme included: “Star Vicino,” 
Salvator Rosa; “Air from Partenope,” 
Handel; “Komm Wir Wandeln,” Peter 
Cornelius; “Auftrage,” Schumann; “Pri- 
mula Veris,”’ Grieg; “Botschaft,” Brahms; 
“Le Bonheur est chose Legere,” Saint- 
Saens, with violin; “Pastoral,” Bizet; 
“Si j’avais vos Ailes,” Messager; “Mer- 
maid’s Song,” Hayden; “Phyllis,” Old 
English; “Shepherd Thy Demeanor Vary,” 
Dr. Arne; “Poplar Leaves” (manuscript), 
Margaret Lang; “Blackbird,” Whepley; 
“The Maiden and the Butterfly,’ Chad- 
wick; “The Seed’s Song,” Woodman; 
“The Shoemaker,” Gaynor; “I Love and 
the World is Mine,” Manney, with violin. 
Mrs. Brackett has a charming voice, 
which she knows well how to use. In the 
coloratura selections she was heard to ad- 
vantage, although her perfect control of 
her vocal organ and mastery of breath 
make it possible for her to give equal sat- 
isfaction in legato work. Her singing of 
Chadwick’s “The Maiden and The Butter- 
fly,” for example, was given in a manner 
to excite enthusiastic applause, and Mrs. 
Brackett was obliged to repeat the number. 
Mrs. Brackett was assisted by Lida Low 
at the piano and Daniel Kuntz, violinist. 
Miss Low adds much to any programme as 
a result of her intelligent and sympathetic 
accompanying. D. L. L. 





Pupils of Fiqué Institute at Musicale. 


At a studio recital given by pupils of the 
Carl Figué Musical Institute of Brooklyn 
the following young women interpreted a 
programme which included the Schubert- 
Liszt “Wanderer Fantasy,” Dvorak’s 
“Suite” in A, Beethoven’s Concerto in E 
flat, a paraphrase of “La Traviata,” and 
selections by Rubinstein, Moszkowski, 
Léwe, Cleaner, German, Cowen, Cantor, 
Smart and Blumenthal; Elinor Koch, Alma 
Browning, Gertrude Gugler, Ethel Mar- 
garet Neumann, Charlotte Hague, Elsie 
Wilkins, and Edith Roberts. 





A bishop of a sentimental turn was re 
cently staying with one of his country cler 
gy, says the London “Telegraph.” About 
the breakfast hour he heard the strains of 
“Rock of Ages” sounding through the 
house. At the breakfast table he re 
marked how sweetly the hymn sounded 
Then said the vicar’s last born, “That was 
cook.” The bishop expressed pleasure at 
the melodies of cook. “She always sings 
‘Rock of Ages’ to boil the eggs,” said the 
child; “three verses for soft-boiled, fiv« 
for hard.” 
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OPERA SEASON IS 
OPENED IN LONDON 


Number of Americans Causes 
Audience to Look Like a 
New York Gathering. 


Lonvon, May 4.—The opening of the 
grand opera season, which really marks the 
opening of the London social season, took 
place on Friday. One could almost per- 
suade himself that he was in New York 
as he looked over the Opera House and 
took note of the very large number of 
Americans present. 

The management depends largely upon 
American subscriptions for the maintenance 
of the regular Covent Garden seasons. 
The subscribers this year include Ambas- 
sador Reid, J. Pierpont Morgan, Mrs. 
Bradley Martin, Lady Paget, Mrs. Potter 
Palmer, Mrs, H. V. Higgins, Mrs. Adair, 
Mrs. Ronalds, Mrs. Haig, Cora, Lady 
Strafford; Lady Leigh, Mrs, Ralph Vivian, 
Lady Cooper, Mrs. Glasgow, Mrs. Almeric 
H. Paget, Mrs. McCreery, Mrs. Newhorne, 
Mrs. Mackay and the Duchess of Marl- 
borough, 

* * * 

The recent recital by David Bispham at 
the Bechstein Hall has aroused an unusual 
amount of controversy as to what con- 
stitutes a well chosen programme, for 
while the critics agree that every number 
presented by Mr. Bispham was made mo- 
mentarily interesting by the singer’s de- 
lightful art, they see no reason for the in- 
clusion of certain pieces. The public’s 
difficulty in the matter is that the critics 
are not at all in accord with one another 
when it comes to saying what should have 
been left out. 

One says that the elimination of certain 
Franz selections will improve future pro- 
grammes, while another is sure that “a 
certain Irish song called ‘Stuttering Loves’ 
seemed almost insane,” while a third music 
doctor declared that there was no reason 
for the inclusion of a song by Dora Bright 
entitled “Messmates” which “showed the 
vapid, futile quality of woman’s work in 
music.” 

In spite of all the above the general ver- 
dict is that Mr. Bispham gave a glorious 
concert, that it will be long before his 
singing of many songs, especially the 
“Cacilie” of Strauss, is forgotten or ex- 
celled. 

oo 2 

M. Leo, with his powerful bass voice, 
has gone his way, but has left behind the 
memory of tones so resonant, especially in 
the lower register, that they seem less 
fitted for chamber music than for the 
operatic stage. Of this latter class of 
work he has already had a wide and varied 
experience on the Continent and in this 


country. 
His singing of “Der Wanderer,” whilst 
possessing praiseworthy features, had 


hardly that lyrical beauty which is a strik- 
ing characteristic of this wonderful work. 
In Rubinstein’s “Der Azra,” however, he 
was much more successful, and the closing 
cadences were given with considerable 
depth of feeling. M. Leo was assisted by 
several artists, one of whom, Master Leo- 
pold Lustig, a boy violinist, played two 
movements from Mendelssohn’s concerto 
with satisfactory technique and, consider- 
ing his years, a good tone. 
ee 

Musicians and the music circle comment 
widely upon what they deem the “encour- 
agement of the most practical description” 
with which orchestra] enterprise is meet- 
ing in America. 

The music journals print the news that 
at Pittsburg Emil Paur is to receive a 
salary of $15,000 for the season, while the 
orchestra itself is supported by a guaran- 
tee of $40,000 per annum for the ensuing 
three years; that Minneapolis has raised 
a sum of $90,000 in order to carry on its 
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MUSICAL AMERICA 
MAKING A RECORD FOR QUEENALEXANDRA 





EDWARD LLOYD MAKING A RECORD FOR QUEEN ALEXANDRA 


plates of soft wax, on which are caught 
and registered the sounds which proceed 
from the other side of the wall. 

The record in question came to be made 


The accompanying cut shows Edward 
Lloyd, the well-known English _ singer, 
with Mme. Adami accompanying and Mr. 
Whitehouse playing the ‘cello obligato, 
making a special talking-machine record 
for Queen Alexandra. 

The apparatus necessary in a laboratory 
of this kind is clearly shown. Piano and 
accompaniste are raised on a hollow sound- 
ing box just behind the singer, who stands 
a little distance from the trumpet project- 
ing from the wall, on the other side of 
which is the recording apparatus and 


in this way. The composer, Edwin 
Greene, had dedicated his song. “The 
Fleeting Years,” to the Queen, who com- 
manded the talking-machine firm to have 
a record made for her instrument. The 
singer selected to render the song, Mr. 
Lloyd, was at the time living in retire- 
ment at Worthing, but journeyed to Lon- 
don in answer to the request of the 
Queen. 





orchestra under Emil Oberhoffer for a like 
period, and the Theodore Thomas Or- 
chestra, directed by Frederick Stock, has 
recently been presented with a donation 
of $50,000. 

“All of which,” they remark, “certainly 
looks very healthy.” 

* * * 

The Charles Santley Jubilee Concert, 
last Wednesday afternoon, at the Royal 
Albert Hall, was, as had been expected, 
attended to the capacity of the vast audi- 
torium and a splendid list of artists con- 
tributed to the long programme of com- 
memoration. G. 


“MIKADO” ORDERS VIOLATED. 


Mrs. D’Oyley Carte May be Prosecuted 
for Giving Opera in Sheffield. 


Lonnon, May 4.—According to the 
“Daily Mail” the Lord Chamberlain has 


reported the performance of “The Mi- 
kado” at Sheffield to the Home Office, 
the business of which is to inform the 
police. This implies that Mrs. D’Oyley 
Carte will be prosecuted for producing 
the banned play. 

The official attitude is that she had 
been notified of the ban and it was not 
necessary to notify the individuals of 
the company. The offence renders the 
producer liable to a fine of $250, and 
possibly the cancellation of the license 
of the theatre where the opera was pro- 
duced. 








Francesco Cilea’s new opera, “Gloria,” 
aroused great enthusiasm at the premiére 
in Milan. The story deals with the love 
of two young people belonging to families 
at bitter enmity with each other. The three 
acts are of a tumultuous nature and the 
composer has consequently made the or- 
chestration so continuously boisterous as 
to weary the ear. The melodies are said 
to be grateful to the singer but lacking in 
distinction. In order to gain popularity 
work Sonzogno, the publisher, 
plans giving it in Florence without charg- 
ing admission. 
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HOWLAND'S TRIUMPH. 





American Rejoices Over Success of His 
Opera in Europe. 

Paris, May 4.—Legrand Howland re- 
joices in being the first American to write 
a grand opera achieving success in Eu- 
rope. He has just returned to Paris after 
a good season. His “Sarrona” has been 
played during the last year in Piacenza, 
Trieste, Naples, Florence, Varese, Udina 
and Poia. 

Mr. Howland has a big offer from an 
impresario at a Venice theatre and the 
Municipal Council of Venice. He is going 
to London to confer with Henry Savage 
for productions in America. 





Paderewski has completed a new opera, 
“Sakuntala,” based on the drama “Kali- 
sasa,” which embodies an Indian legend. 

The first German performance of De- 
bussy’s opera, “Pelleas et Mélisande,” was 
given last month in Frankfort-on-Main. 








Edyth Walker, the American mezzo-so- 
prano, who was a member of the Metropol- 
itan Opera Company last year, recently 
scored a pronounced success as /solde at 
the Stadttheater, Hamburg, where she has 
been singing this season. 

Two new operas that have won success 
in Germany as somewhat belated novelties, 
are “Die Ménche von Sendomir,” by Al 
fred Lorentz, court concertmaster at 
Karlsruhe, and “Sulamith,” by Sandro 
Blumenthal, which was given in Nurem- 
berg. 

On Wednesday evening of last week, at 
the college hall of the New York College 
of Music, No. 128 East Fifty-eighth street, 
there was held another of the delightful 
concerts by the students of that institution, 
Before a large attendance a carefully ar- 
ranged programme admirably illustrating 
the thoroughness of the participants’ train- 
ing was executed under the direction of 
Prof. Hein and August Fraemcke. 


“we TURNER-MALEY 


EDWIN GRASSE =" 
Dr. Herman Schorcht “crits” 


15 


BERLIN ORCHESTRA 
CELEBRATES JUBILEE 


Kaiser’s Liberality With Monte 
Carlo Singers Adversely 
Criticised. 

Bertin, May 2.—Though with few ex- 
ceptions the members of the Monte Carlo 
Opera Company, whose recent visit was 
the talk of the town, were severely criti- 
cised by the Berlin’ press, they are not 
likely to nurse wounded feelings or harbor 
any ill-will against the German capital, as 
decorations upon 
them with an open hand. It is not to be 
wondered at that many of the Germans 
feel that “Honor to whom honor is due” 


the Kaiser showered 


should have begun at home, inasmuch as 
many deserving German artists have long 
hoped in vain for such tokens of royal 
recognition as the Prince of Monaco’s 
singers took away with them. 

The Berlin Philharmonic Orchestra cel- 
twenty-fifth anniversary on 
It has been a quarter of a century 


ebrated its 
May I. 
of combating obstacles, as neither city nor 
state has in any way aided it. It is a 
“self-made” organization and therefore de- 
serving all the more honor for having es- 
tablished itself in the very forefront of the 
world’s great orchestras. The anniversary 
was celebrated by two special concerts and 
a banquet. 

The Kaiser has expressed a desire to 
have Verdi’s “Don Carlos,” which was one 
of the operas given here by the Monte 
Carlo company, and Massenet’s “Herodi- 
ade” mounted at the Royal Opera next 
season. Other novelties and_ revivals 
planned for the same stage are Eugen d’- 
Albert’s “Tiefland,” Leo Blech’s “Aschen- 
brodel,” Reznicek’s “Donna Diana” and 
a Gluck cyclus, including both “Iphigenie 
in Aulis” and “Iphigenia auf Tauris,” the 
latter as rewritten by Richard Strauss. 

Last Sunday Emmy Destinn of the 
Royal Opera gave a matinée for charity at 
Mozart Saal, with the assistance of Put- 
nam Griswold, the American basso at the 
Royal Opera, Conrad Ansorge, pianist, and 
Alberto Curci. The popular soprano sur- 
prised and delighted her admirers by sing- 
ing a number of old French chansons, 
never before heard here, in the costume of 
the time. 

The manufacturers of the Ibach piano 
have donated an important prize, to be 
known as the Ibach prize, to the Stern 
Conservatory for annual competition by 
the pupils in the pianoforte department. 
The contest, which will be open to the 
public, will be held in Beethoven Saal be- 
fore a special jury, and the student who 
best acquits himself will receive an Tbach 
grand piano. The first competition will 
be held this year at the end of June. 
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George Wilbur Reed Engaged Iimme- 
diately After His Début in Opera. 


SERLIN, May 3.—George Wilbur Reed, 
who hails from Chicago, but has been 
teaching and studying here with George 
Fergusson for the last five years, has been 
engaged for the opera in Trier for a year, 
as a result of his recent début there as 
Stegmund in “Die Walkiire.” 

The Trier critics described Mr. Reed’s 
voice as a robust tenor, powerful and bril- 
liant, of the true heroic quality, and com- 
mended his musical and dramatic intelli- 
gence. He will sing the first tenor réles in 
“Die Meistersinger,” “Tannhauser,” “Lo- 
hengrin,” “Das Rheingold,” “Die Walkiire,” 
“Siegfried,” “G6étterdammerung,” “Faust,” 
“I Pagliacci,” “Cavalleria Rusticana,”’ “Car- 
men” and “Le Prophete.” 
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New York Spent $1,750,000 For 





Oper. a Dur ing Season Just Ended Barbara Snyder, Successful American 


Review of the First Year at the Manhattan Shows Record of 
113 Performances of Twenty-two Works. 


Mr. Hammerstein’s first season of opera 
at the new Manhattan Opera House has 
been a season full of incident, not free 
from fantastic elements, but rich in 
achievement and surprising in its outcome, 
writes Henry E. Krehbiel in the New York 
“Tribune.” 

A company gathered together from the 
ends of the earth has succeeded in giving 
113 performances to twenty-two operas 
and making many of the performances of 
really remarkable excellence. The reason 
was obvious at nearly every representa- 
tion—from the principals down to the last 
person in the chorus and orchestra every 
one had his heart in his work. Not only 
the desire to do their duty, but the par- 
donable ambition to do better than the 
rival establishment, inspired singers and 
players alike. 

For musical effects, as well as some 
dramatic, there were distinct advantages 
with the new house. The disposition of 
the seats and stage brought the listeners 


merstein in the season just closed would 
have spelled ruin to any manager. There 
is not a novelty in the list. 

The season Fel on December 3, 1906. 
Its opening had been proclaimed a week 
earlier, so as to make it synchronous with 
that of the Metropolitan Opera House; but 
Mr. Hammerstein’s house was not ready, 
nor were his singers or stage fixtures. 

The fact looked ominous, and the enter- 
prise took,.a lugubrious beginning a week 
later, when “TI Puritani,” which had been 
chosen as ‘the*opening opera because it 
was looked upon in Europe as affording 
to Signor Bonci his finest artistic oppor- 
tunity, failed to arouse any public interest. 
It was an experience which Mr. Hammer- 
stein was destined to make again and 
again with operas like “Dinorah,” “Mig- 
non,” “Fra Diavolo,” “Il Barbiere” and 
“Un Ballo in Maschera,” for which the 
public seemed suddenly to have lost all 
liking, while still clinging to works of 
equal antiquatedness. 

From the opening night to the closing 
the operas of the list were produced in 
the succession indicated in the following 
table, which tells also the number of times 
each opera was performed: 


and performers nearer together. The nadie THE RECORD. anes 
acoustical conditions at the Manhattan “I Puritani”...... ue anid 2 
Opera House are admirable; there can be er seesenees seetnnes couse venens senses ensasene - 
no such feeling of intimacy at the Metro- Dea Gavel”... ae 
politan Opera House as exists here. The ‘‘Carmen”......... 19 
quality appeals to the music lover pure and Maa eae 8 
simple, and him only, however, for in the “Jj Trovatore”... ‘ 
things which make the opera a fashionable ‘La Traviata”.................... 3 
social diversion the new building is defi- “tS Greate seeeees : 
cient and wofully inferior to the old. “Tl Barbiere di Siviglia”... > 

Mr. Hammerstein has told us that he ‘La Sonnambula”. 3 
has had good fortune this season and a Mo ne Dignan — » 
promise of better next. If what he has “Mignon”... 3 
said is to be accepted with literalness the ‘*Dimorah” ..._........-0-.00-00. esse sone 1 
lesson of the season now closed is that the “Ee cae peswars 7 coousaneete 
people who live in New York and come tO “fra Diavolo”........... mi 4 
New York in the winter season are willing ‘Maria’. WNL Se ana 4 
to spend, let us say, one and three-quarter panacea Recut (Good Fri.) 1 


millions of dollars every year for this one 
form of entertainment. 

It would appear, also, that fad and 
fashion are not the controlling impulse in 
this vast expenditure; for the chief things 


As compared with the Metropolitan 
Opera House, the record of the season 


stands as follows: 


Metropolitan. Manhattan. 
17 20 


: : Ns 4 kaeihaaeen 
which fad and fashion have had to offer performances. ao 97 113 
at the Metropolitan Opera House have Works £z- 29 22 





been noticeably absent from the Manhat- 
tan. It has almost seemed as if Mr. Ham- 
merstein had been correct in his deduc- 
tion that there were enough people in New 
York who wanted to go to the opera but 
were excluded from the Metropolitan by 
the extent of the subscription to support a 
second house. 

Perhaps the city’s growth in population 
and wealth furnishes the explanation; we 
can scarcely believe from a study of the 
doings at the two houses that a growth in 
musical taste and culture is the determin- 
ing factor. Twenty years ago such a list 
of operas as that presented by Mr. Ham- 


Organ Bass Causes Panic. 
PatermMo, May 6—A _ disastrous panic 
occurred in the cathedral here yesterday. 
The population has been for some time 
nervously excited by frequent earthquakes, 


and when the great organ opened with sud- 
den rumbling bass notes, the big congrega- 
tion thought the sound was produced by 
an earthquake and made a rush for the 
doors. 

Two women were trampled to death and 
a hundred other persons were injured. 


Gifted Pupil of Mme. Walther, Who Will Ac- 


TO STUDY WITH GERSTER. CALVE SAILS LEAVING 
EARNINGS BEHIND 


Her 








Soprano, Leaves for Europe. 


Barbara Snyder of Oil City, Pa. who 
has studied for the past two seasons in 
New York, under the guidance of Made- 


leine Walther, is the possessor of a beauti- 
ful mezzo soprano voice, lovely in quality 
and of extensive compass to which she 
adds temperament and expression. 


Singer Declares She Invested All 
Salary in American Clothes and 
Furniture. 


Emma Calvé sailed on Thursday last 
week by the Cunard liner Pannonia for 
Gibraltar, whence she will travel in a leis- 
urely way to Paris and then proceed to 
her chateau in the Pyrenees, where she 
will spend the Summer. 

“They say I came here just for the 
money,” said Mme. Calvé on the eve of 


her departure, “but the truth is that I 
spent most of what « got at the Manhat- 
tan on American dresses and the rest of 
it on American furniture, which I am tak- 
ing with me.” 

As she made nine appearances, in all, 
and Mr. Hammerstein paid her $2,000 a 
night, her statement means that she placed 
$18,000 in circulation in the country where 
she earned it. 

She is coming back in the Fall for a 
concert tour which will take her all over 
the United States and parts of South 
America. She said that Mr. Hammer- 
stein had a contract with her whereby he 
could call on her for a certain number of 
performances next season if he so desired. 

Accompanying her was Marguerite 
Claire, of Atlanta, Ga., who, according to 
Mme. Calvé, possesses a soprano voice of 
exceptional possibilities. As one of two 
protégées of the great Carmen, she will 
spend the Summer studying under Calvé’s 
personal supervision preparatory to mak- 
ing her début in New York next season. 








DE BOR RECITAL. 








Vocal Teacher and His Pupil Interest 
Large Audience. 


M. B. de Bor, the noted vocal instructor, 
gave a concert Thursday of last week at 
Carnegie Lyceum, New York, assisted by 
a number of his pupils. Mr. de Bor’s 
ability as a vocalist is well known, so that 
the house was filled with a large audience 
prepared to appreciate the evening’s offer- 
ings, 

Of Mr. de Bor’s pupils, Clare Krall, an 
attractive brunette, showed especial talent. 
She is a Pennsylvania girl, but received 
her training in New York under Cappiani, 
Habelman, and finally DeBor. Miss Krall 
is favorably known for her recitals in this 
city, Washington and the Middle West. 


BARBARA SNYDER 


company Her Teacher to Europe 
This Summer 


Miss Snyder has a very promising fu- 
cure. Her ambition is to appear in opera 
in the course of the next season or two. 

She will accompany Mlle. Walther 
abroad this Summer and in October will 
visit Mme. Gerster in Berlin, remaining 
there as her pupil. 





Emma Eames Triumphs in Texas. 


Fort Wortu, Texas, May 6—Emma 
Eames had a great welcome here Tuesday 
night. People poured in during the entire 





contingent 


day from all parts of Texas, excursion 
trains being run from within a radius of 
over four hundred miles. A very large 
came from Houston. The 
sale for the concert was phenomenal. 
Mme. Eames sang operatic selections and 


Marie Cross-Neuhaus Concert. 


The annual concert of Marie Cross- 
Neuhaus, whose ability and connection 
with well-known societies make her an 
interesting figure in the musical life of 


a group of English songs. She responded New York, took place last Wednesday 

generously to encores, which were enthu- in the Astor Gallery of the Waldorf- 

siastically demanded, singing, among other Astoria. A large and brilliant audience 

numbers, Tosti’s “Goodby” and finally enjoyed Mme. Newhaus’s excellent pro- 
gramme. 


“Dixie” to tumultuous applause. 
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GOOD TENORS SCARCE 
IN ST. LOUIS CHOIRS 


Annual Shifting of Church Sing- 
ers a Topic of the 
Week. 


St. Louis, May 6.—The music committee 
having in control the bread-winning des- 
tinies of the local church choir singers has 
again spoken and the edict makes many 
changes among the incumbents of church 
positions. 

Hon, H. M. Blossom is again president 
of the committee and with him are C., E. 
Udell, vice-president; Ernest R. Birge, sec- 
retary and George M. Bartlett, treasurer. 
Organists have also been shifted about a 
bit, but as part of their work consists in 


shifting, they don’t seem to mind it so 
much, 

Adah Black, soprano of the First Congre- 
gational Church, goes to Pilgrim Congre- 
gational. Gertrude Niggeman, — soprano, 
and Mrs. Max Kauffman, alto, both leave 
Union Methodist Episcopal, the former go- 
ing to the First Presbyterian and the 
latter to St. John’s Southern Methodist. 

Pilgrim Congregational choir is to be 
reinforced by Rosalie Wirthlin, alto, from 
the Second Presbyterian. St. John’s South- 
ern Methodist choir has lost Mrs, Corley, 
who, since her marriage, has removed to 
New Orleans, much to the regret of many 
of the leading men and women in the con- 
gregation. 

Evans Clark, basso, and the tenor, Alfred 
Bertrand, have resigned. The latter now 
has, in a short time, gathered a class of 
eighty pupils from among some of the best 
young people in town and is busily en- 
gaged with the final exercises of his schol- 
astic year. 

Mrs. Florence Tanner-Brank, soprano, 
has left the city to reside in Brookfield, 
Ala., where her husband is a bank cashier. 
Mrs. Grace Knight, alto, proposed leaving 
in the early Summer to resume her studies 
in New York. 

Louis Hammerstein begins his twelfth 
year as organist of the First Presbyterian 
Church. Old-timers even better known, 
are Organist Epstein at St. John’s South- 
ern Methodist and William Porteous, 
basso at the Second Baptist Church. The 
need of St. Louis in the choir line is ac- 
ceptable tenors. They are very scarce. 

Director Clemens Strassberger, proprie- 
tor of the largest school of music in St. 
Louis, has been ordered to Europe by his 
physicians. The worthy gentleman has 
been in failing health for some time. He 
tells me the orders of his doctors, among 
whom are the leading specialists of St. 
Louis, are imperative. He leaves in a few 
days to be gone as long as is necessary to 
restore him to health. R. S. 


RECITAL IN BROOKLYN. 














Mr. Troetschel and His Pupils to Give 
Organ Selections. 


Hugo Troetschel and his pupils will give 
an organ recital in the German Evangelical 
Church, Brooklyn, on Monday evening, 


May 13, which, from the programme and 
memory of Mr. Troetschel’s past recitals, 
promises to be of a high order of merit. 
He will be assisted, as well as by the pu- 
pils, by Mrs. Charles Merritt Feld, soprano, 
and William Grafing King, violinist, both 
well and very favorably known in music 
circles. No admission will be charged. 





Mile. Eily Barnato has been engaged for 
the rdle of Yum Yum in “The Mikado,” 
with the Van den Berg Opera Company, 
at the West End Theatre, next week, and 
will make her premiere Monday. In or- 
der to display her colorature Mlle. Barnato 
will sing the mad scene from “Lucia di 
Lammermoor,” as a curtain-faiser, = 


= MME. H. VON 


MUSICAL AMERICA 





Composing a Relaxation For Boston Teacher KAISER H Ag NO USE 


Sobeski is a Musician 
of Versatile Gifts—His 
Summer Plans. 


Boston, May 6.—Carl Sobeski, the 
prominent Boston singer and teacher, is 
closing a most successful season of teach- 
ing and concert work and is completing 
arrangements for a pleasure and profes- 
sional trip to the Pacific Coast for the 


Carl 


Summer. Mr. Sobeski will close his 
studio in Huntington Chambers early in 
June. and_ will visit various important 


points in the West and on the Pacific 
Coast. He will do some recital work dur- 
ing the Summer and will return to Boston 
to renew his teaching in the early Fall. 

Mr. Sobeski has a baritone voice of dis- 
tinctive lyric character and in his concert 
appearances he has made a sartioulasty 
fortunate impression. Mr. Sobeski was 
born in Copenhagen, Denmark. He sings 
equally well in Italian, French, German 
and the Scandinavian languages, and it is 
not strange that he should have made as 
his specialty in concert work the singing 
of songs in the different languages and 
interpreting the works of the earlier pe- 
riods. 

The versatility of Mr. Sobeski is demon- 
strated in his remarkably fine work as a 
composer. Mr. Sobeski has written many 
successful songs, among the most note- 
worthy, perhaps, being “I Love You” and 
the song he wrote especially for baritone 
solo, entitled “In Exile.” This last song 
was written for Captain Dreyfus and 
treats of his exile from France. In spite 
of a success of his song compositions, Mr. 
Sobeski insists that composing is merely 
a relaxation for him and is something in 
which he takes a side interest. 

Mr. Sobeski is very proud of the friend- 
ship which exists between himself and 
Emilio de Gogorza, the distinguished bari- 








CARL SOBESKI 
Boston Teacher and Singer—He Has to His 
Credit a Number of Excellent Compositions 


tone. Mr. Gogorza has received hundreds 
of applications from would-be pupils, but 
has always refused to do any teaching 
whatever. Mr. Sobeski’s artistic abilities 
appealed so strongly to Mr. Gogorza, that 
a year ago he relaxed his rule with regard 
to giving instructions, and Mr. Sobeski 
spent some time in studying with the dis- 
tinguished baritone. 

Mr. Sobeski has an unusually strong list 
of pupils this season and they will be 
heard in a recital shortly. It seems a pity 
that Mr. Sobeski cannot be heard himself 
in recital, but his friends are assured that 
there is considerable probability of his 
paying somewhat more attention next sea- 
son to his concert work, than he has in 
the past. If he decides to enter this field 
more extensively, Boston music-lovers will 
be the gainers thereby. D. L. L. 


THE WHOLE MACMILLEN FAMILY 





The photograph reproduced above represents Francis Macmillen, the young American 


violinist, and a group of his relatives and friends, taken in Marietta, O., 


coming. 


In the picture are seen Macmillen’s mother, his sisters, brothers, cousins, aunts 
and grandfather, E. F. Hill, who is the president of one of Marietta’s banks. 


during his home- 


, 


There are 


also present several of the young violinist’s boyhood chums and Richard Hagemann, who 
acted as Macmillen’s accompanist during his recent tour of America. 


Mutual Fears.—At a private musicale in 
New York given by a prominent society 
woman there were present a number of 
American composers, among them Victor 
Herbert. 

In the absence of one of the singers 
scheduled to appear a certain young wom- 
an was asked to sing something of Her- 
bert’s. After many objections and protesta- 
tions, evidently for effect, the young 


VOCAL 


1186 Madison Ave. 


DOENHOFF 


woman finally made her way to the piano. 

“I shall sing the serenade from Mr. 
Herbert’s opera of that name,” said she, 
addressing the company generally. Then, 
in a whisper to Herbert, she added: 

“But, oh, Mr. Herbert, I’m so afraid I 
can’t sing it!” 

“Never mind,” 
suringly; “I am, too.” 


responded Herbert reas- 
—May “Lippincott’s.” 
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FOR MODERN MUSIC 


Tells Saint-Saens He Has a 


Horror for Obscure 
School. 

The Paris “Figaro” prints interviews 
with Massenet and Saint-Saéns relating to 
their lunch with the Kaiser at the time 
of the Monte Carlo performances, in Ber- 
lin. Massenet was sttuck particularly by 
the knowledge the Kaiser displayed on 
every conceivable subject. 

“He knows everything, has read every- 
thing.” Saint-Saéns said that the Emperor 
betrayed an amiability, a graciousness, a 
cordiality, that were absolutely astounding. 

“He put aside all regard for etiquette in 
dealing with his guests, and addressed each 
one by name: ‘My dear M: assenet,’ ‘My 
dear Saint-Saéns,’ as if he had known us 
a long time, now seizing us by the arm or 
tapping us on the shoulder, and incessantly 
he paid us compliments. 

“I noticed also that he loved to joke, and 
that he was much given to laughing, 
When we were introduced he said, in 
grasping our hands: ‘Never had I dared to 
hope that I would some day have the 
honor of receiving such summits.’ I an- 
swered: ‘Sire, your Majesty is too indul- 
gent; while admitting that we are the Alps, 
you are the Himalayas.’ The Emperor 
deigned to laugh; the ice was broken. 

“Naturally we talked above all about 
music. The Emperor has a horror of the 
learned and obscure ‘moderniste’ music. ‘I 
do not understand it,’ he confessed to me. 


‘And I,’ was my retort, ‘ I understand it 
too well.’ We were perfectly agreed. He 
also confessed to me that he does not 


know a note of music, and that he conducts 
his bands by ear. He knows well the 
classic and modern masters, and spoke to 
me with enthusiasm of the old French 
Opéra Comique.” 


MME. CLARK-SLEIGHT 
SINGS IN BROOKLYN 


Assisted by Her Pupils and Other Well- 
Known Musicians—An Excellent 
Programme. 

Brooklyn music lovers had an opportun- 
ity to hear the presentation of a pro- 
gramme of exceptional interest Monday 
night, when Mme. Elizabeth Clark-Sleight, 
the New York teacher, and her pupils gave 
a concert in Memorial Hall. 

sesides Mme. Clark-Sleight, 
erick V. Simpson, soprano; 
Blackstone, mezzo-soprano; 
Liotard, soprano; 








Mrs. Fred 
Mrs. Anne 
Marguerite 
Albert Jagger, tenor; 
Lotta Davidson, violiniste; Mrs. H. D. 
King and Minna Piutti, accompanistes, 
contributed to the presentation. 

The programme follows: “When Celia 
Sings,” Moir, by Mme, Clark-Sleight; 
Ronald’s “O Lovely Night!” and Kaun’s 
“Daheim,” by Mr. Jagger; a group of 
songs by Brockway, sung by Mme. Clark- 
Sleight; aria from Saint-Saéns’s “Samson 


and Delilah” by Mrs. Blackstone; Svend- 
sen’s “Romanza” by Miss Davidson; 
“Adieu, Foreéts,” from Tschaikowsky’s 


“Jeanne D’Arc,’ by Mme. Clark-Sleight; 
three bird songs of Lidgey and Whelpley 
by Mrs. Simpson; Hildach’s “The Min- 
strel” and Weil’s “Spring Song,” by Miss 
Liotard and Miss Davidson; and Tosti’s 
“Spring,” sung by Mme. Clark-Sleight. 

The audience demonstrated their appre- 
ciation of the various numbers and encores 
were the order of the evening. Mme. 
Clark-Sleight was in excellent voice and 
her songs were the most delightful feature 
of the entertainment. Mrs. Blackstone also 
sang with rare taste, and the other artists 
sustained the high standard that is always 
identified with the musicales given by 
Mme. Clark-Sleight. 
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WASHINGTON SURE 
QF AN OPERA HOUSE 


Miss Cryder Believes Edifice 
Will Be Ready By 
January 1}. 


Wasuineton, D. C., May 6.—The plan 
to build an opera house in the Capital 
City has a more favorable aspect than was 
at first supposed. In an interview with 
Mary A. Cryder, Mr. Hammerstein’s rep- 
resentative here, many interesting facts 
were revealed. 

“The willingness of Mr. Hammerstein to 
assist Washington in establishing an opera 
house,” she said to a representative of 
MusicaL America, “has been very favor- 
ably received by the public of this city, in 
fact, more favorably than I had anticipated. 
Already several large sums have been of- 
fered by wealthy persons and if this amount 
reaches the proper proportion, Mr. Ham- 
merstein will be prepared to present suit- 
able plans to his builders on his return 
from Europe in June and promises a well- 
equipped edifice to be in readiness by Jan- 
uary next. 

“With the artists at his command, this 
well-known impresario will give to the 
National Capital the world’s best music 
in opera, and certainly the head city of our 
country should command and demand this. 
There seems to be a wave of music, es- 
pecially a wave of opera, passing over the 
United States and every city of any im- 
portance is raising a cry for an opera 
house, and already Mr. Hammerstein has 
been sought on this side and that to build 
opera houses. 

“In the case of the Washington move- 
ment he has placed all matters in my hands 
and after I have found out what support 
financially the public will give him and 
what the city wishes, I shall place these 
before Mr. Hammerstein and he will give 
his decision. I will state that this project 
has pleased the impresario, who has long 
thought that the capital of our Nation 
should have an opera house of its own, 
where the world’s artists may be heard 
regularly during the Winter season without 
the public waiting anxiously for an an- 
nouncement of an opera season of a few 
days which may or may not be accorded 
them. 

“To the general public who are interest- 
ed in this movement, I wish to say that if 
Mr. Hammerstein establishes an opera 
house here the prices for seats will not 
be as high as those that prevail during 
the seasons of visiting companies. 

“Of course such an auditorium will not 
be in use all the time for opera, and on 
other occasions can be secured for other 
purposes. The Washington Choral So- 
ciety has already asked me to speak a good 
word for its seasonal concerts. Other or- 
ganizations, who are forced to give after- 
noon performances at the local theatres, 
or wait until the season is over to secure 


an open night, have promised their sup- 
port.” W. H. 





Jean Sibelius, the composer of “Finlan- 
dia,” made his first appearance in England 
at the Philharmonic Society’s concert in 
London May 2. He has brought with him 
his new symphony, No. 3, in C, which will 
he performed under his direction for the 
first time at the concert at Queen’s Hall. 
Sophie Menter, who has not visited London 
for several years, will play the solo part 
in Liszt’s pianoforte Concerto in E flat. 
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MUSICAL 


FREDERICK MAXSON 
CLOSES HIS SEASON 


Philadelphia Organist Has Presented 
Notable List of Works During the 
Past Winter. 


PHILADELPHIA, May 6.—With a very fine 
rendition of “The Creation,” on Sunday 
evening last, the special musical services 
which have been so prominent a feature of 
the First Baptist Chourch on Sunday even- 
ings during the past Winter have been dis- 
continued for the season. Frederick Max- 
son, the organist and choirmaster, is to be 
commended for the high standard he has 
set. 

During the past Winter he has presented 
the following: Sullivan’s “Light of the 
World,” Mendelssohn’s “Elijah,” Rossini’s 
“Stabat Mater,” Stainer’s “Crucifixion,” 
Gounod’s “Redemption,” Gaul’s “Holy 
City” and Haydn’s “Creation.” 

In addition to this, in celebration of 
Guilmant’s seventieth birthday, a whole 
service of his compositions was given, Mr. 
Maxson having studied under him in 
Paris. Also an entire service of Dr. Hora- 
tio Parker of Yale was given. The best 
English and American anthems have been 
given. Mr. Maxson has also given organ 
recitals during the past Winter at Wool- 
sey Hall, Yale University, St. John’s P. E. 
Church, Bridgeport, Conn.; United Evan- 
gelical Church, Carlisle, Pa.; Zion Luther- 
an Church, Philadelphia : Drexel Institute, 
and many other places. The invariably 
large audiences he attracts is a testimony 


to the high character of the programme he 
presents. A. H. E. 


BROOKLYN PUPILS. 











Piano Recital by Talented Students of 


St. Teresa’s Academy. 

More than 500 Brooklynites were pres- 
ent Saturday afternoon at the piano re- 
cital and musicale given by the pupils of 
St. Teresa’s Academy, at No. 560 Sterling 
Place, Brooklyn. Although it was their 
first attempt in public at anything of the 
the pupils distinguished themselves 
by the artistic rendition of the difficult 
numbers assigned to them. The Misses 
Helen Burke, Margaret Reilly, Agnes 
Byrne, Marion Quinn, and Marie Farrell 
did exceptionally well, and at the close 
of the entertainment each of these young 
ladies was the recipient of a gold medal 
for general proficiency and close application 
to her studies. The medals were presented 
by the Rev. Joseph McNamee, pastor of 
St. Teresa’s Church. 

Among the pupils who participated in 
the affair were: 

The Misses Margaret Reilly, Marie Far- 
rell, Mary Reilly, Lillie Davis, Ella Se- 
ward, Mary McGuire, Marion Crowley, 
Margaret O’Connell, Catherine Agnew, 
Helen Dooley, Agnes Murphy, Margaret 
Finnegan, . Dacres, Anna McSherry, 
Helen Marshall, Marion Curley, Margaret 
Gavin, Adele Landry, Helen Monok, Mar- 
garet Hopkins, M. Kerwin, Anna Casey, 
Helen Cannon, Catherine Curley, Alice 
Harley, Elsie Dowd, Grace Kerwin, Edna 
Mahlstedt, Agnes Byrne, Helen Burke, and 
Masters James Dempsey, John Hogg, and 
Alexander Hogg. 


sort, 





Guest—“Can you tell me what that chap 
with the long hair is doing over there?” 
Proprietor—“Is monsieur deaf? Zat is 
one great musician imported from Paree.” 
Guest—“Is, eh? Well, he is like this 
beef you just served me.” 
Proprietor—“How is zat, monsieur?” 
Guest—“Why, he is raw and needs 
plenty of roasting.”—Chicago “News.” 





One songbird, singing in the blossoms, beats fifty 


poets whistling at the plow.—Atlanta ‘‘Constitu- 
tion.”’ 
This is a_ stupendous mistake. Fifty 


poets singing at the plow can’t be writing 
Spring poems.—Chicago “Record. Herald.” 
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SUMMER MUSIC IN; 


BOSTON AND GOTHAM 


ie Pyle in Recital. 


New York Stagnant Musically, ’ 


as “Pop” Concerts Begin||"4 
at the “Hub.” 


Extry, extry! To-night, in Boston, the 
famous “Pop” concerts begin their twenty- 
second year, and for eight-and-forty nights 
and days the friends of Conductor T. Ad- 
amowski and Manager F. R. Comee will 
“know where to find them,” writes the 
exuberant music critic of the New York 
“Evening Sun.” Symphony Hall’s classic 
statuary will look down on a “grand or- 
chestra”—for Spring isn’t backward in the 
press agent’s tropic verbiage—of fifty-five 
musicians. The romance of the poorest 
young man’s fancy will lightly turn to 
quarter admissions and second balcony, or 
to first balcony “reserved” for a half, while 
the top-notchers of Back Bay and Fenway 
can at most play a table seat reserved 
below-stairs for seventy-five cents, or such 


a matter. 

The point is that now, at the merriest 
season of the year, when New York goes 
artistically stagnant and intellectually dry, 
while the capitals of Europe are at their 
social season’s height, it is again left to 
little old Boston to teach little old New 
York another lesson in the art of living. 
Call the dead witnesses of our departed 
days. Conjure up the honorable shades of 
Thomas at Central Park Garden and Seidl 
at Manhattan Beach. Old Neuendorff and 
the surviving Henry Schmitt are ten years 
away from Madison Square tower lights. 
Franz Kaltenborn and his Strauss waltzes 
are frozen cut by a coldness they never 
drew from St. Nicholas ice machines. Na- 
han Franko is at the moment beginning a 
Summer’s exile at a garden, casino or 
what-not up in Harlem. Art on Broadway 
goes for a song, “comic” or not even that. 

Oh! for a man, a_ full-grown, adult 
American millionaire, to buy one of our 
New York orchestras and make it his play- 
thing as the Mzcenas of Boston makes 
that band “his private yacht.” Mr, Higgin- 
son has said that the $20,000 annual deficit 
is to him “a pleasure to pay.” 

What’s wanted isn’t charity. A com- 
mittee of influential women raised the $20,- 
000 a year thit brought Safonoff to the 
borough of Manhattan. Some men of 
means are behind the present reorganiza- 
tion of the New York Symphony Society 
into a paid band. 

Give us one “crank,” one superbly selfish 
rider of the musical hobby for his own 
fun, if you please, and all of the pitifully 
patronizing attitude of our best people 
toward anything outside of grand opera 
would be evident at once. The times call 
and no man answers. 

The day of driblets is over. The time 
of monumental organization, the place of 
a captain of industry, are waiting. The 
lesson of Boston to New York is that it 
isn’t the people who will make twentieth 
century art, but the one man who means 
business. 

The hundredth man, the man in a thou- 


sand, in a million, is all very well. The 
man “with” the million would, for some 
purposes, be better. 





M. Serge Kussewitzky, a Russian with 
great talent, has surprised his critics and 
audience with the beauties of a concert in 
Paris with a bass viol. The first concert, 
given recently, was voted a veritable mu- 
sical curiosity and at the same time won- 
derfully artistic. His selections included 
a Concerto by Handel and a Berceuse by 
Laska. The latter was particularly appre- 
ciated in regard to the tone of execution. 
Experts described M. Kussewitzky’s musi- 
cal innovation as a triumph in Parisian 
musical annals. 










=? II, , 1907 


SMISTANSFIELD PLAYS 
IN WILMINGTON, DEL. 


Noted Philadelphia Organist Assisted by 
= E. S. Van Leer and Mrs. Victor 











May 6.—One of the 
best organ recitals that have ever been 
heard in this city was given by William 
Stansfield, Royal Order of Organists, and 
organist of St. James Church, Philadelphia, 
in St. Andrew’s Church on April 30. 


The assisting artists were Edward Ship- 
pen Van Leer, tenor, of Philadelphia, and 
Mrs. Victor Pyle, soprano soloist of St. 
Andrew’s choir. Mr. Stansfield’s opening 
number, as a voluntary, was a “Fantasia 
and Fugue in G minor,” by Bach, in 
which he showed wonderful technique. In 
a group of three solos—(a) “Allegretto,” 
by Wolstenholme; (b) “Andantino in D 
fat,” E. H. Lemore, and (c) “Magnificat 
in D minor,” by E. Lemaigre. Mr. Stans- 
field’s playing was exquisite. The follow- 
ine number—“Minuet”—being Mr. Stans- 
field’s own composition. 

Mr. Van Leer sang in his usual good 

_ style in the solo “Be Thou Faithful Unto 
Death,” from the oratorio “St. Paul,” by 
Mendelssohn. 

Mrs. Victor Pyle’s clear, beautiful so- 
nrano voice showed to splendid advantage 
in Rossini’s “Inflammatus,” from the “Sta- 
bat Mater.” The final numbers on the 
programme were given by Mr. Stansfield, 
“Pilgrims’ Chorus,” Hymn to the Evening 
Star and the March from “Lohengrin.” 

The combined choirs of Trinity and St. 
Andrew’s Church rendered the anthems. 
“Cherubim’s Sone,” by Bortnyansky and 
“Send Out Thy Light,” by Gounod, under 
the leadership of the Rev. Hubert W. 
Wells, with E,. J. Mulhausen at the organ. 
Altogether, this recital was an unusual 
musical treat and the church was crowded 


to the doors. M. S. C. 


WILMINGTON, DEL., 





They say that Oscar Hammerstein came 
within an inch of being lionized to death 
in Montreal, Canada, while he was across 
the border last week. It was only a wild 
leap for freedom and a swift rush from 
under the British flag that saved him. 

It seems that all of Mr. Hammerstein’s 
inventions for the making of cigars and 
cigarettes are in use in the large tobacco 
works throughout Canada, and that Mr. 
Hammerstein’s improvements in tobacco 
machinery revolutionized the business 
there seven years avo and galvanized a 
languishing industry into vigorous life. 

Althouch in receipt of rovalties on his 
patents that have aggregated well toward 
the half-million dollar mark in Canada, 
Mr. Hammerstein had never visited Mon- 
treal and had never seen a Canadian cigar 
factory until his recent visit. He invaded 
the enormous cigar factory in the Can- 
adian metropolis at 8 o’clock on the morn- 
ing after his arrival, and to say that *he 
received an ovation when he disclosed his 
identity is putting it mildly. When the 
proprietors of the immense factories in 
that city learned of his presence they got 
together with wonderful celerity and ten- 
dered him a reception and banquet. 

Mr. Hammerstein was forced to de 
cline the honor, because it was necessary 
that he come to New York and explain 
why an elephant is a sacred concert, but 
he could not forestall his Canadian ad- 
mirers in their effort to give him a mag- 
nificent send-off from their city, nor could 
he evade listening to a panegyric on his 
wonderful value to civilization as a man 
who had given to Canada the possibility 
of creating vast revenues for Government 
and individuals by his inventions practical 
izing the tobacco industry. 





Saint-Saéns has been adding to the co- 
nious invective already poured upon “Sa 
lome.” Returning to Paris after a profes 
sional visit to Germany, the French musi 
cian is reported by an interviewer to have 
described Strauss’s work as “an opera of 
hysteria,” and a “carnival of abnormality.’ 
For all that, he was graciously pleased to 
add, he considered Strauss a composer of 
genius. 
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MISS FARRAR DEPLORES AMERICAN LOVE OF THE SENSATIONAL 


Popular Young Soprano Maintains that Exaggeration of t the Picturesque Side of the Artist’s Career is Responsible for Many 
Students’ Failure—Exults in Youth and is Determined to Make Most of it 


There was no indication of “the end of 


an arduous season” in Geraldine Farrar’s 
fresh, breezy appearance when the popular 
little singer entered the sitting-room of 
her apartments at the Hotel Netherlands 
the day after the Metropolitan Opera 
Company’s return to New York; there was 
as little suggestion of the traditional hot- 
house prima donna in the atmosphere sur- 
rounding her. The dominant note of her 
personality seemed to be wholesome, 
berant but well-balanced youth, revelling in 
the mere joy of living and the amt 
life offers. 

It was easy to see that she felt happy 
over the success of her first season in her 
own country and the appreciation she has 
met with everywhere she has 
road tour had been a special pleasure to 
her, she said, as she had never been West 
before, so that it was like exploring 
Then the Western audiences 
responsive that it inspiring 
to sing for them. Discriminatingly re- 
sponsive? Oh, yes, or, at any rate,—with 
a laugh that was a musical echo of the 
frankness of the liked to 
think so. 

“But you are glad to go back to Berlin?” 
I suggested. 

“Yes, I am,” she confessed, after a mo- 
ment’s cautious hesitation, “but please 
don’t misunderstand me. I don’t mean 
that as in any uncomplimentary to 
America,—I am not at all unpatriotic,—but 


exu- 


sung. The 


a new 
country. 


were so Was 


admission—she 


way 


I began my career and made my first suc- 
serlin, | grew up there, so to 
I have a great many friends there 
in private life as well as across the foot- 
lights, and, altogether, it will seem like 
getting back home, don’t you know? I am 
glad to go back there now and I'll be just 
as glad to return to New York in Novem- 
ber, and so it’s all right, isn’t it? 


cesses in 


speak, 


“No, I was not mistaken in my expec- 
tations of the American public’s attitude 
toward music. I knew before I came 


back that the people here are very mu- 
sical. I do think, that they re- 
gard opera principally as a social relaxa- 
tion.—Yes, you may say that, for I think 
most people admit it. 

“IT haven’t been able yet to find myself 
quite, under the conditions of the star sys- 
It hurts my feelings artistically—lI 
the general ensemble idea that is 
made the basis of opera performances 
abroad. It annoys me when anyone who 
is supposed to be singing to me, deliberate- 
ly ignores me and screams across the 
footlights. When I’m singing a love duet 
with a tenor I want him to make love to 
me, and not to the whole audience. After 
the curtain is down he can do whatever he 
likes, but so long as we are on the stage 
together he has got to look at me occasion- 
ally.” 


It was a temptation to ask, 


Louise ORMSB 


however, 


tem. 
miss 


what tenor 





could help looking at her all the time, but 
compliments are against the rules of the 
interview game. 

“Then I must say that I deplore the 
morbid appetite here for sensational stories 
about artists’ private lives,’ Miss Farrar 
went on. “I can’t tell you how I regret all 
the ‘overheated cable’ business, as one of 
our critic-friends expresses it, that pre- 
ceded my coming. The funny part of it 
is that I never saw any of these newspaper 


reports until two weeks ago when I was 
in Chicago. 
them 


A friend there had been col- 


lecting for me for three or four 





MISS FARRAR AS “BUTTERFLY ” 


years, and one day she brought them out 
and let me read them. Why, I was hor 
rified! Lurid yarns about royal marriages 
and all sorts of extravagant nonsense, 
without a particle of truth, covering whole 
pages, with great, black head-lines! Some 
body ‘What a good press-agent you 
must have had!’ but if I had known what 
was appearing in the papers here | would 
never have had the courage to come at all. 
And the worst of it is, I have no way of 
assuring people that I wasn’t responsible 
for it. 


said, 


“Why does the public care so much 
about one’s private affairs, anyway? 
They’ve had me engaged five times, three 


times to men I have never seen in my 
life. Let me tell you that there’s nothing 
that makes a woman so angry as to be en 
gaged when she doesn’t want to be, and 


especially when she doesn’t know her 
y 

fiancé. 

“Then constantly harping on the pic 


idealizing 
mind, re- 


turesque side of a singer’s life, 
the road to success, is, to my 
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sponsible for a great deal of failure. It 
puts absolutely false ideas in students’ 
minds, and they form the most distorted 
conceptions of the reality. If more stress 
were laid upon the ordeal of hard work 
that it all means, at a steady tension, with 
nervous prostraijon staring you in the face 
every once in a while,—I know all about 
it,—it would be far kinder to students. 
“As for worrying over everything one 
eats and drinks and its probable effect on 
the voice, why, what’s the use? I eat every- 
thing. Your condition for singing de- 
pends upon the state of your health, and 








MISS FARRAR AS “« MIMI” 


you are much likely to maintain a 
normal condition of health if you eat what 
everybody else eats and drink what every 
body else drinks and live an ordinary, nat 
don’t deny myself anything 
any other girl does, except riding—I love 
but riding is bad for the breath 
ing. Otherwise I do everything I have 
In Summer I swim, play tennis 
ripping good time. I 
don’t believe there ever was very much 
nonsense in me and what there was my 
father and mother took out of me. As a 
rule, I don’t tell anybody where I’m going, 
-my mother and I slip away somewhere 
with a few friends, then I put on my old 
togs and just let myself go. Two Sum- 


more 


ural life. I 
horses, 


time for. 
and go in for a 


mers we were with Lilli Lehmann, near 
Salzburg. There were three or four 
other American girls and their mothers 
there, too, and we had a fine time. 
“Some of the anonymous letters I have 
been receiving this Winter have amused 
me very much. They run like this: ‘If 
you continue to sing the way you are you 
are going to ruin your voice,’ or some 


invariably as- 
welfare, 


other cqually kind warning, 
suring me of their interest in my 


—no name signed. I’ve a stack that high,” 
indicating a goodly measurement with her 
hands, “and I’m going to keep them. Why, 
I know my faults. I never expect to be 
perfect—nobody is. But I want to sing 
while I can look my parts. Isn’t it much 
better than to wait till I’m forty? Opera 
is artificial anyway, and illusion can surely 
be much more successfully created if the 
eve is convinced. 

“Tt seems to me youth 
possession one can_ have. 
many things to do in life, what a mistake 
it is to wait till you are old before you 
begin! Of course, you have to be a slave 
to your art as long as you sing, but the 
more interests you cultivate the greater 
will be your art, and it is possible to keep 
the lines out in many directions at the 
same time. I don’t intend to stay on the 
stage all my life, and when I leave it I 
shall simply go on with the other things 
I want to do and have already begun. In 
the meantime, I want to live a natural life 
like any other girl, and,” with another of 
her infectious laughs, “if you want to 
krow what I especially like, I’m a great 
godder and T love to talk.” 

I asked her why Elizabeth is her favor- 
ite role. 

“Because it is 
lime, in a way,” 
“Nedda is very 
to play, and I 


is the greatest 
There are so 


truly beautiful—so sub- 
she replied thoughtfully. 
interesting, very grateful 
always enjoy it; but too 
much of that sort of thine would not be 
wholesome,—one needs all kinds. And it’s 
like coming back to a classic to sing EFliz- 
abeth. Yes, I’m very fond of Butterfly. 
It is the most difficult rédle I have. Why? 
Oh, because it is so complex. I don’t be- 


gin to play it yet as I want to. It is a 
part that has to grow and mature grad- 
ually. It is like an immense canvas 


covered with little blotches of color of all 
hues and tints, which have to be properly 
apportioned end worked together until a 
great comprehensive picture is evolved.” 


J. i, Fi. 


TWO-PIANO RECITAL. 





William H. Sherwood and Georgie Kober 
Play in Chicago. 
May 6.—William TI. 


American pianist, and Georgie 


CHICAGO, Sherwood, 


the eminent 


Kober were heard in a two-piano recital 
in (Music Hall, Friday evening. Mr. Sher 
wood’s personality and ability as a musi- 


cian have won him a strong following in 
this city and his public performances are 
always well attended. 

Miss Kober acquitted herself with dis 
tinct favor, displaying high attainments. 


The programme was interesting in that 
it gave of the classic as well as two very 
new works, namely “Theme and Varia- 
tion,” Op. 24, Robert Eilenberg, and Tem- 





pleton Strong’s “An der Nixen Quelle,” 
Op. 29. The other numbers were “Danse 
Macabre,” Saint-Saéns; Schumann’s “An- 
dante and Variations” in B flat, Op. 46, 
and numbers of Arenski, Chabrier, Mo- 
zart-Grieg and Liszt. C. W. B. 

“Signor Tenorini has such a_ liquid 
voice.” 


“That’s the queer part of it.” 
“What do you mean?” 

“That it gives him 
saltimore “News.” 


such solid returns.” 
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Elaborate Preparations for Third 
Annual Bach Festival in Montclair 


Principal Feature Will Be Complete Performance of “Passion” 
Music —Effective Positions for Chorus and Orchestra. 


. Montcrarr, N. J., May 6—The pro- 
gramme for the third Bach Festival, to be 
held in Montclair on May 24, 25 and 26, 
under the direction of Frank Taft, is now 
complete. There will be five meetings in 
all, and they will be held in the First Con- 
gregational Church. 

The principal feature will be the “Pas- 
sion According to St. Matthew,” which will 
be performed at the second and fourth 
meetings. It will be given complete on the 
evenings of Friday and Saturday of the 
festival week, and an effort will be made 
to preserve the solemnity of a church ser- 
vice and the integrity of Bach’s music. 

The narrator (tenor), who sings the 
biblical text, and the bass, who sings the 


words of Christ, will appear in vestments 
with the ministers on the pulpit platform. 
The tenor will be accompanied by a harp- 
sichord, and the bass by a quartette of 
strings from a position near the pulpit. 
The first chorus and the second chorus 
(130 voices), each with its own orchestra 
and organ, and four solo singers will be in 
the gallery at the opposite end of the 
church. The two orchestras combined 
will consist of forty instruments. A choir 
of boys, women and men (60 voices) will 
be in the organ gallery back of the min- 
isters. The soloists singing the words of 
Judas, Peter, Pilate, the three priests and 
the two maids will be with the congrega- 
tion in the nave of the church near the 
pulpit. 

The congregation will unite with the 
choristers in singing the old German chor- 
ales contained in the Passion. Services 
specially devoted to the study of these 
chorales will be held in the church on Sun- 
day afternoons until the festival. 

On Saturday afternoon there will be an 
orchestral interludium, when the viol da 
gamba and the harpsichord will be played 
and a vocal solo with campanella obbligato 
will be sung. At the concluding meeting 
on Sunday afternoon two of the great mo- 
tets will be sung. The evening meetings 
and the Sunday afternoon meeting will be 
opened with the playing of chorales by 
trombones in the church tower. 

The programmes for the festival are as 
follows: 

FIRST MEETING—FRIDAY NOON, 
Preludium Organ Recital. 
Prelude in B minor. 
Choral Preludes on Chorales in “The Pas- 
sion According to St. Matthew.” 
(a) “O Mensch, Bewein’ Dein Siinde 
Gross.” 

(b) “O, Lamm Gottes, Unschuldig.” 

(c) “Herzlich Thut Mich Verlangen.” 
Passacaglia in C minor. 


SECOND MEETING—FRIDAY, 8 Pp, M. 
Passion Music. 
Chorale—“Jesus Christ, My Sure Defence.” 
(a) From the trombones in the tower. 

(b) Prelude for organ. 
(c) Hymn for choristers and congrega- 
tion. 
Invocation by minister. 
“The Passion According to St. 
(Part 1 complete). 
Ascription and benediction by minister. 
THIRD MEETING—SATURDAY, 3 P. M. 
Orchestral Interludium. 
Concerto Grosso, No. 3, in G (string or- 


Matthew” 


chestra). 

“Slumber, Beloved” (aria from Christmas 
Oratorio). 

Sonata No. 2, in D (viol da gamba and 
harpsichord). 


“Strike, O Strike, Long-Looked-for Hour” 


(cantata for solo voice with Cam- 
panella). 

Suite in B minor (string orchestra and 
flute). 


FOURTH MEETING—SATURDAY, 8 P. M. 
Passion Music. 
Chorale—“When in the Hour of Greatest 

Need.” 
(a) From the trombones in the tower. 
(b) Prelude for organ. 
(c) Hymn for choristers and congrega- 
tion. 
Invocation by minister. 

“The Passion According to St. Matthew’ 
(Part II. complete). 

Ascription and benediction by minister. 
FIFTH MEETING—SUNDAY, 3 P. M. 
Motets and Chorales. 

“A Mighty Fortress.” 

(a) From the trombones in the tower. 
(b) Prelude for organ. 
(c) Hymn for choristers and congrega- 
tion. 
Invocation by minister, 

“Jesu, Priceless Treasure.” 

(Motet for five voices, and choir of boys, 
women and men). Sung without ac- 
companiment. 

Address. 

“Sing Ye to the Lord.” 

(Motet for double chorus, 
boys, women and men). 
out accompaniment. 

“Now Thank We All Our God.” 

(Chorale sung by choristers and congrega- 
tion, with organ and trombones). 

Ascription and benediction by minister. 
The solos in the Passion music are to be 
sung by Mary Hissem de Moss, Gertrude 

Stein Bailey, Nicholas Douty, Daniel Bed- 

doe, Dr. Carl E. Dufft, Julian Walker, 

John C. Dempsey and Clifford Cairns. 

Louise Homer will sing at the third meet- 

ing and Mr. and Mrs. Arnold Dolmetsch 

will play the harpsichord and viol da gam- 
ba. The organist will be Samuel P. War- 


and choir of 
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Age at Which Composers Do Best Work 


At what age did the great composers 
write their masterpieces? asks the Provi- 
dence “Journal.” The answer will differ in 
individual cases, but there seems no doubt 
that most reached the apex of their genius 
in mature life, some even far down the 
path of the years. To illustrate this, here 
is a list.of a dozen recognized musical 
giants, with the name of their greatest 
work and age of the composer when it 
was written. Where more than one figure 
is given the work occupied the composer’s 
attention for a period of several years and 
the figures in brackets indicate the age at 
which he died: 

Bach, “Mass in B minor” 48 (65); Han- 
del, “Messiah,” 56 (74); Haydn, “Crea- 
tion,” 65 (77); Mozart, “Don Giovanni,” 31 
(35); Beethoven, “Fifth Symphony,” 35-38 
(56); Weber, “Freischiitz,” 30-33 (39) ; 
Schubert, “Symphony in C,” 31 (31) ; Men- 
delssohn, “Elijah,” 37 (38); Schumann, 
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CAMPBELL 











Wagner, 


“Piano Concerto,” 31-35 (46); 
Brahms, 


“Meistersinger,” 49-54 (69); 
“Requiem,” 32-35 (63). 

This appears to indicate that composers 
between thirty and forty, and approaching 
the latter age, created the greatest mas- 
terpieces. Yet composers above forty should 
not despair, noting the records of Handel, 
Haydn, Wagner, and Bach. And what 
shall be said of Verdi, with his “Otello” 
at the age of seventy-four, and his “Fal- 
staff” at eighty? Or, on the other hand, 
of Mendelssohn writing at eighteen the 
“Midsummer Night’s Dream,” a work 
which in point of originality, freshness and 
charm he never surpassed. 





She presented herself at a fashionable 
wedding. 

“Friend of the bride or the groom?” 
asked the usher. 

“T am the fiancée of the organ blow- 
er,” she explained, blushing. —“Lippin- 
cott’s.” 
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GIFTED CHILD PIANISTE. 


Mabel Besthoff Gives Recital at Prom- 
inent New York Music School. 


A little pianiste of exceptional gifts was 
heard by a New York assemblage at the 
American Institute of Applied Music, in 
West Fifty-ninth street, on Friday after- 
noon last week, when Mabel Besthoff, a 
pupil of May I. Ditto, gave a recital, with 
the assistance of Margaret McCalla, one of 
McCall Lanham’s best pupils. 
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~ MABEL BESTHOFF 


She Amazed Her Audience at American 
Institute of Applied Music 


Little Miss Besthoff, who is but ten 
years old and practices only an hour a day, 
played with a seriousness and a vivacity 
that amazed and charmed. Her programme 
consisted of an invention in -F and 
the prelude in C by J. S. Bach, P. E. 
Bach’s Solfeggietto, a sonatina by Ruhlan, 
Heller’s “Bohemiens,” Mayer’s “Will o’ the 
Wisp” and “The Fountain,” Ravina’s 
“Coaxing,” Schumann’s “Cradle Song,” 
Chopin’s Valse in C sharp minor, Haydn’s 
Gypsy Rondo and the larghetto and tar- 
antelle from Raff’s sonata, Opus 39. 

None of these numbers seemed to contain 
any difficulties for her. She displayed re- 
markable velocity in scales passages, which 
were invariably even and clear, while at all 
times surprising maturity of style and good 
taste were in evidence. She richly de- 
served the warm applause that greeted her 
on every appearance. 

Miss McCalla, who is from Rockdale, 
Texas, made a pronounced success in Or- 
tand’s “Les Ailes Inutiles,” Bemberg’s “A 
Toi,” Coombs’s “In the Dark, in the Dew,” 
Beach’s “The Year’s at the Spring” and 
the Meyerbeer aria, “Lieti Signor.” Her 
voice is a soprano of wide range and most 
agreeable quality, pure, warm and flexible 
and excellently schooled. She sings, more- 
over, with intelligence and refined senti- 
ment and promises much for the future. 








Singing Teacher Granted Divorce. 
LEBANON, Pa, May 6—W. Warren 
Shaw, who has a studio for voice culture, 
has been granted a divorce from his wife, 
Helen von de Hoff Shaw, a former opera 
star of New York city. 





“Sweet Molly O!” warbled the tenor. 

“What was her last name?” wondered 
the soprano. 

“Coddle,” growled the basso.—Washing- 
ton “Herald.” 


PARIS AUDIENCE 
CHEERS “SALOME” 


Ovation for Richard Strauss 
and Singers at Dress 
Rehearsal. 


Parts, May 6.—The dress rehearsal of 
“Salome” at the Chatelet Theatre to-night 
proved a Parisian event of the first order. 
This initial performance on the Paris stage 
of Richard Strauss’s musical drama was 
given under the patronage of an aristo- 
cratic association, and the proceeds were 
devoted to charity, so seats were in great 
demand, orchestra stalls selling for $20 
each, and some of the boxes costing $600. 


The audience was one of the most bril- 
liant ever seen here. It included President 
Fallieres, members of the Cabinet and a 
large gathering of diplomats, as well as 
men and women of light and leading in 
every other phase of Paris life. The com- 
poser, who came to Paris to direct the 
final rehearsals, conducted. His appear- 
ance was the signal for applause, which 
was at once checked when he raised his 
baton, and from the moment the first note 
was heard till the curtain fell, a period of 
exactly an hour and three-quarters, the 
audience sat in unbroken silence. 

It is contrary to etiquette to print any 
expression of opinion on a new production 
before the premiere, but there is no objec- 
tion to stating that after the fall of the 
curtain the leading artists and the com- 
poser received an ovation, the audience ap- 
plauding and cheering for five minutes. 
Emmy Destinn was the Salome and Carl 
Burrian the Herod. All the other artists 
were Germans, the réles were sung in Ger- 
man, and the production was altogether 
German with the exception of the orches- 
tra, which was the Colonne aggregation of 
110 pieces, and the exponent of the Dance 
of the Seven Veils, who was a Russian, 
Mile. Trouthanowa. 

As conductor Richard Strauss betrayed 
little of the excitability which he is said 
to have shown at the private rehearsals, 
and he was almost totally devoid of man- 
nerisms, 

The kissing of the head of John the Bap- 
tist was more discreetly managed than in 
New York. 

After the third performance the role of 
Salome will be sung by Olive Fremstad. 


DIPPEL MAY SUCCEED CONRIED 











Versatile Tenor the Latest Possibility 
for Metropolitan Position. 


The latest name to be mentioned in con- 
nection with the management of the Metro- 
politan Opera House, in case Heinrich 
Conried should be unable to resume his po- 
sition next season, is that of Andreas Dip- 
pel, the German tenor, whose versatility 
has made him one of the most valuable 
members of the company, even since all 
beauty departed from his voice. 

Mr. Dippel’s thorough artistic training 
and high ideals, his familiarity with every 
rdle and keen intelligence and his ability 
as a man of business are cited as his quali- 
fications for the post. He is, moreover, 
popular with his fellow-artists and, having 
been one of them, would know how to treat 
them. 





Sickesz in Paris Recital. 


Word received in New York this week 
indicates that Jan Sickesz, the Dutch pian- 
ist, who comes to America next season for 
a tour, will give a recital in Paris on May 
21. 





Clara—“She puts lots of feeling into her 
singing, doesn’t she?” 

Ferdy—“Yes; but it 
feel that way.” 


must be awful to 





KATHARINE (J}C)OJ)SON 





492 Boylston Street, 





THE ENGLISH PIANIST 


Who made so extraordinarily successful a debut with the 
Boston Symphony Orchestra, in January, will tour 


OCTOBER, 1907—FEBRUARY, 1908 
Engagements now Booking. Business Communications may be addressed to 


THE MASON & HAMLIN PIANO 


the United States 


HENRY L. MASON 
BOSTON 














MUSICAL AMERICA 








May I1, 1907 

















" 
; 


Edward Barton, a popular basso of Tor- 


onto, will be the soloist next Tuesday 
night in “The Messiah” at Galt, Ont. 
ok * * 


Irwin E. Hassell, the New York pianist, 
played at the banquet given by the Execu- 
tive Committee of the Peace Conference, 
at the Hotel Astor, New York, on May 2. 

x * * 

At the Symphony Concert in the Greek 
Theatre, San Francisco, last week, the 
soloist was Anton Hekking, the German 
‘cellist. He played the D’Albert concerto 
and won a great tribute of applause. 

* * * 

Three well-known Minneapolis musicians 
have just returned from a short tour in the 
southern part of the State. They are Bea- 
trice Gjertsen, soprano; Olaf Hals, violin- 
ist; and Margaret Gilmor, pianiste. 


Pupils of Messrs. Hutcheson, Van Hul- 
steyn and Mrs. Blackman gave the thirty- 
first students’ recital in the Peabody East 
Hall, Baltimore, on April 26. Edna Seiler 
and C. Bertram Peacock played violin 


solos. 
* * * 


A concert given by the Harmonic Chor- 
us, under the direction of Louise St. John 
Westervelt of Davenport, Ia., was a nota- 
ble success, Wednesday evening, May Io. 
Roice Carson, tenor, was the soloist, with 
Ella Eysenbach at the piano. 

* * * 

During the past week Charles W. Gar- 
lock, who has a baritone of fine quality, 
was heard at a recital at his studio in 
Washington, D. C. He presented songs of 
Schubert, Schumann, Metcalf, MacDowell 


ond others, and was assisted by Ouida 
Wheelock, pianiste. 
* * * 
The Chicago Choir Bureau, No. 628 


Fine Arts Building, under the management 
of Harriet A. Case, is endeavoring to es- 
tablish an exclusive choir bureau. The 
plan is novel and conducted on conscien- 
tious principles and promises to be a suc- 
cessful undertaking. 

x * * 

Under the auspices of the Art Club of 
Fall River, Mass., an enjoyable concert 
was given last week at the First Congre- 
gational Church with Jane Trecartin of 
Woburn, Mass., as soprano, and Miss 
Wing as violiniste. Both artistes suc- 
ceeded in pleasing the audience immensely. 

x * * 

T. S. Lovette, a prominent pianist and 
teacher of Chicago, will go abroad for the 
Summer, visiting England, Scotland and 
Wales. He sails June 19, returning to this 
country in September. He is to be one of 
the judges at the musical contest at Gran- 
ville, N. Y., on September 2. 

oe es 

Mrs. Dayelle Taylor Welck, soprano, and 
Mrs. Rose Maxwell Dickey, violiniste, as- 
sisted by Mrs. K. L. Russel, pianiste, gave 
a recital in Washington last week. The 
programme included the “Jewel Song” 
from “Faust,” Henschel’s “Spring,” as well 
as some Schubert songs and Grieg num- 


bers. 
* * * 


John Loring Cook of Chicago is re- 
hearsing his opera club of forty people, 
preparatory to giving the new opera, “The 
Japanese Girl,” by Charles Vincent of Bos- 
ton. It will be the initial performance of 
the work given in Chicago and will take 
place some time in June. The principals 
will be pupils of Mr. Cook. 

* * * 

Leo Lecktonius of Racine, Wis., will 
conduct a Summer school of piano playing 
at that place. His first recital will take 
place May 15, and those taking part will 
be Margaret Mallory of Denver, Col., 
Anna Walsh of Beloit, Miss Sherwood of 
Milwaukee and Louise Ronlands of Ra- 
cine. 

* * * 

Dr. W. C. Williams, the baritone of Chi- 
cago, sang before the Chicago Athletic 
Club at a banquet, April 9, for the German 
Mannerchor Club, April 11; graduating 
exercises, Chicago Hospital, April 16; pri- 
vate musicale, April 19, and an entertain- 
ment for the Western Reserve Alumni As- 
sociation, on April 24. 
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Sir Arthur Sullivan’s oratorio, “The 
Prodigal Son,” packed St. Luke’s Church, 
Kalamazoo, Mich., to the last seat Sun- 
day everiing, and many were turned away. 
H. F. Sprague was conductor, and the 
soloists were Arthur Brownell, Thomas 
Remington, Grand Rapids; Miss Sprague, 
Cecil Rooss, Bertram MacGregor and 
Donald Flaitz. 

2.2 %@ 

An effective musical service was given 
by the choir of the new Broadway Metho- 
dist Church, Winnipeg, on the occasion of 
its opening, April 28. Gounod and Men- 
delssohn selections were rendered most 
creditably, the soloists being R. Suther- 
land, bass; F. Hotchkiss Osborn, tenor, 
and Dr. Robert Flitcher at the organ. 

* * ok 


The concert given at the Baptist Church 
in Wallingford, Conn., under the direction 
of Clara M. Scranton, was in the nature of 
a personal triumph for Frank Kelly, whose 
tenor numbers were repeatedly encored. 
The Misses Bartlett of the church quar- 
tette were also heard in a number of se- 
lections. 

* * * 

The Gottschalk Lyric School of Chicago 
gave a students’ recital, Thursday evening, 
May 2, in Kimball Hall. The ladies’ chorus, 
under Mr. Gottschalk’s direction, did ex- 
ceedingly creditable work, as did the quar- 
tette and the soloists on the programme. 
Mr. Gottschalk’s pupils were assisted by 
students of Oscar J. Deis and Mrs, Beau- 
mont of the faculty of the Gottschalk 
school. 

x * * 

Ellen Beach Yaw was welcomed by a 
large audience in Los Angeles last week, 
and the people who first heard her high 
notes listened to them again and encored 
her heartily. At the concert, which was 
given in the Auditorium, Maximilian Dick 
played the violin brilliantly and Georgiella 
Lay, pianiste, rendered several solos pleas- 
ingly. 

* * * 

The May-tide festival on May-day and 
Thursday evenings, in the Town Hall of 
West Haven, Conn., drew a large audi- 
ence which was well pleased with solos on 
the piccolo and flute by John Glynn, by 
Charles O’Connor, tenor, and by Mollie 
Stanford, violiniste. Leola Lacy, soprano, 
sang Denza’s “A May Morning” and Wil- 
loughby’s “When the Birds Go North 
Again.” 

ee © 

The Tonkiinstler Society’s usual Tues- 
day meeting took place this week in 
Brooklyn, with George Hochsprung, Hen- 
ry Klingenfeld. Walter Haan, Herbert C. 
Cordean and J. B. Heitmann as soloists. 
The numbers presented were a Sonata in 
C minor, for violin and piano, by Hans 
Huber, and a Trio in F for piano, violin 
and ’cello, by Theodore Gouvy. 

x * * 


Amy Murray of Boston, who is said to 
stand alone in her particular field, gave, 
to the music cf the harp, a collection of 
folk songs in Gaelic, in the Rhode Island 
Woman’s Club, Providence, Thursday 
evening. Manv of her songs have been 
handed down through generations but had 
not been written down until Miss Murray 
visited the Hebrides and succeeded .in 
transcribing the words and weird music. 

* * * 


Three at least of the pupils on the piano 
of Miss Wolcott’s school, Denver, made 
deep impressions at the delightful musicale 
she gave last week. These were Edna 
3rooks who rendered Grieg’s “Erotik” re- 
markably, Kathleen Shannon, who played 
several MacDowell and Nevin selections, 
and Helen Bonfils who showed rapidity of 
technique and perfection of finish in a 


‘number of difficult pieces. 


* * * 


Mme. Humonhrey’s musical programme 
at her studio in The Buckingham, Buffalo, 
recently, was an enjoyable one. Mrs. 
George D. Morgan sang some “Mme. But- 
terfly” selections, Miss O’Connror gave the 
Tosca prayer, and Arthur K. Barnes sang 
a manuscript song of Tosti. All three so- 
loists were heard to excellent advantage, 
and Dr. Le Breton added notably to the 
pleasure of the listeners by playing selec- 
tions from the “Mme. Butterfly” score. 


The newly organized © Mendelssohn 
Ladies’ Quartette of Grand Rapids, Mich., 
will fill its first out-of-town engagement at 
Rockford, Mich., on May 16. The four 
young women who are looked to to do credit 
not only to themselves but to Grand Rapids 
as well, are: First soprano, Blanche Bliss; 
second soprano, Sara Bell Kinsey; first 
contralto, Charlotte Summerville; second 
contralto, Minnie Wheeler Reynolds. 
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A large audience, in great part made up 
of persons of Norwegian birth, gathered at 
the Greig concert, given in the Park Ave- 
nue Congregational Church, Minneapolis, 
by the Nordmaenderes Sangforening last 
week. The soloists were Mme. Sigrid 
Westerland, soprano; Eugen Skaaden, or- 
gan and piano; and Joseph Kvittum, bass. 
The concert was under direction of Eric 
Oulie. 


* * * 

A new comic opera, entitled “The 
King and the Broker,” by Philip Laffey 
of Oshkosh, Wis., was given for the 


first time in the composer’s home city 
on Friday, May 3, as a “try-out” for 
the professional stage. George Brewster 
of Chicago sang the part of the broker, 
but the other roles were taken by local 
singers, Nellie Anthony, Lulu Runke and 
F. F, MacNichol as principals. , 
“Se 

On Sunday last H. H. Freeman gave 
an organ recital on the newly remodeled 
organ at St. Luke’s Episcopal Church in 
Washington, D. C. His programme in- 
cluded first sonata in D major, Dr. Peace; 
“Toccata and Fugue” in D minor, Bach; 
“Andantino” in D flat, Lamare; “Capric- 
cio,” Lemaigre; “Prayer in A flat,” Cal- 
lerts; “Grand Choeur,” Faulkes, and Schu- 
bert’s “Marche Militaire.” 

* * * 

The Friday Morning Club of Washing- 
ton, D. C., recently held its annual meet- 
ing at which officers for the ensuing year 
were elected as follows: President, Net- 
tie Bradley; vice-president, Mrs. Robbins; 


musical director, Mrs. W. F. True; as- 
sistant director, Lucy Brickenstein; sec 
retary, Rebecca Warner; treasurer, Anna 


Warner, and director of the chorus, Miss 


Vernon. 
ok * aa 


The Choral Society of Falls Church, 
Washington, D. C., gave an excellent ren- 
dition of Cowen’s “The Rose Maiden” re- 
cently before a large and enthusiastic au- 
dience. The principal rdles were taken by 
Miss Seaman, Mrs. Ryer, Mr. McGroarty, 
and Mr. Nobles, and the performance was 
conducted by Mrs. Fred Dudley, with Mrs. 
Dickenson at the organ and Miss Wilbur 
at. the piano. 

* * * 

Le Roy Johnson, a _ fourteeen-year-old 
member of the boy choir of the Church of 
the Incarnation, New York, has been miss- 
ing from his home since last Saturday, and 
the police have been asked to find him. He 
is a son of Mrs. Charles H. Johnson, a 
widow, and after school hours sold maga- 
zines to aid in maintaining himself. He 
often said he wanted to live and work in 
the country, and his mother believes he 
has gone thither. 

* * * 

Emma K. Denison is looking forward to 
a busy season of teaching at Williamsport, 
Pa., this Summer. A_ good-sized vocal 
class is ready for her in that city, where 
she will go on the first of June and re- 
main until September. Miss Denison has 
been active for seven years in the People’s 
Singing Classes, assisting Dr. Frank Dam- 
rosch in the work of teaching the people 
to read music at sight. Her work in Wil- 
liamsport will be that of voice cultivation 
for speaking and singing. 

x * * 

Orchestra Hall, Chicago, was filled to 
hear the third concert of this the fifth 
season of the Irish Choral Society, last 
Sunday evening. Thomas Taylor Drill has 
done admirable work in the training of this 
hody of singers, and it is since he has been 
identified with the organization that it has 
reached an artistic and financial success. 
The programme contained part songs and 
the cantata “King Connor,” by J. Adams 
and T. D. Sullivan. The soloists were 
Rose Lutiger Gannon and Arthur Middle- 
ton, with Mary Tracy accompaniste. 

x * * 


The Glee Club of the State Normal 
School in Baltimore gave an interesting 
concert May 3. There were about 800 
friends of the students present. The most 
pleasing number was the “Tinkers’ Song” 


from “Robin Hood.” The tinkers were 
Misses Compton, Bell Bratton, Myers, 
Nowell, Simmons, Stern and Webster. 


The offiders and members of the club are: 
Flva Harrington, ’07, president; Ethel W. 
Greasley, ’o8, vice-president; Madeleine T. 
Riggan, ’o8, secretary; Emily A. Barnes, 
‘oo, treasurer: Lulu Sisk, ’08, accompan- 
iste, Thomas L. Gibson, director. 


Mrs. Hermann Scheffer and Miss Elsa 
de Haas have recently appeared in recital 
in Winona, Minn., under the auspices of 
the Musical-Literary Society of that city. 
That Mrs. Scheffer should make a de- 
cided conquest only justifies her reputa- 
tion as a sympathetic and brilliant pianist. 
Miss de Haas, the young contralto whose 
appearance in songs by Schumann, 
Tschaikowsky, Arthur Foote and J. W. 
Chadwick, evoked favorable comment, is 
exclusively a St. Paul product. She has 
been in training with Charles A. Fisher 
for more than three years. 


* * * 


Harry E. Phillips, the St. Paul baritone, 
has ‘returned to that city from a concert 
trip to Grand Forks, North Dakota, where 
he made an unusually successful appear- 
ance in recital. His voice was commented 


upon as one of unusual range,. richness, 
sweetness and power. In an exacting pro- 
gramme, including numbers from. the 


classic, romantic, and modern schools, the 
singer easily responded to the demands 
of the composition and gave to Grand 
Forks an appreciated opportunity for 
spending an evening of more than passing 
pleasure. 

es +s 


Cecelia Agnes Dowling of Pennsylvania, 
a student at Mount St. Agnes’ College, 
Mount Washington, Md., gave an interest 
ing piano recital at that college on May 
1. Miss Dowling recently graduated from 
the college with the degree of bachelor 
of arts and this June will receive her de 
gree in music from the same faculty. 
There were many out-of-town visitors 
among the audience. A number not on 
the programme was “Memories,” by A\l- 
fred Kussner of Chicago, which is dedicated 
to his mother. 

* * * 


Walter Keller, organist, of St. Vincent’s, 
Chicago, will present an opera by the late 
Frederic Grant Gleason. It is an English 
grand opera in three acts and will have its 
initial performance at the new theatre 
building of the St. Vincent Society, on the 
North Side, on June 4. The opera will be 
staged by F. Edward McGillan, and the 
leading soloists will be Rena Vivenne, 
Joseph F. Sheehan and Forrest D. Carr of 
the Henry W. Savage Company. Mr. Kel 
ler will be the director for the German 
American Choral Society June 11, at which 
time the society will vive “Elijah.” 

x * * 


At the Gamut Club, Los Angeles, last 
week’s night of song was furnished by 
Carolyn von Benzon who won much appro- 
bation from a cultured audience. She 
sang a number of operatic arias, among 
which were “Dich theure Halle” from 
“Tannhauser,” “Deh Vieni’ non Tardar” 
from “Figaro,” and the page’s aria from 
“The Huguenots,” which arias served to 
show the coloratura capabilities of the fair 
singer as well as the broader scope of her 
voice. Besides these were a group of 
German lieder and another of English bal- 
lads. 

* * ® 


The Cecelian Quartette of Baltimore, 
composed of Hazel Knox, Elizabeth 
Wright, Blanche Hedman and Emma J. 
Kenney, gave an excellent concert in Ham- 
ilton Hall, May 1. They were assisted by 
the children’s choral class, trained by 
Hazel Knox, which included Hilda Jacobs, 


Ruth Wagner, Freida Bertram, Regina 
Benzinger, Edith Comegys, Katie Neid- 


hart, Florence Curtain, Myrtle Faulkner, 
Bessie Kronan, Mary Gebb, Lena Weis- 
heits, Elsie Curtain, Pearl Phelps, Myrtle 
Sefton, Marie Tames, Marie Erdman. 


* * * 


The annual concert of the vocal de 
partment and chorus of Akeley Hall, Grand 
Haven, Mich., will be given on Thursday 
evening, May 30. The chorus, which is 
made up from the pupils of the schooi 
and a few of the best women’s voices 
from the city itself, numbers thirty-six. It 
will be heard in six numbers. The re- 
mainder of the programme will be given 
by the soloists who have developed in the 
school during the past year. The vocal de- 
partment at Akely Hall is under the di- 
rection of George Murphy, tenor of St. 
Mark’s pro-cathedral, Grand Rapids. He 
is assisted by Elsie Cairns. 





Heinrich Meyn Sails. 


Heinrich Meyn, the bass-baritone, sailed 
on the Baltic, May 8, to sing in London 
and then take a pleasure trip through 
Germany, Italy and France. He will re- 
turn on November 6, and intends to give 
another series of studio musicales at his 
new apartment in No. 150 West Fifty- 
ninth street. 
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Where They Are 





|. Individuals 


Andrews, Mark—Montclair, N. J.. May 25. 

Barbour, Inez—Keene, N. H., May 20, 23 and 24. 

Bouton, Isabel—Minneapolis, May 17. 

Cairns, Cliffiord—Montclair, N. J., May 25. 

Clark-Wtlson, Genevieve—Granville, O., May 21, 22, 
23 and 24. 

De Gogorza, Emilio—Keene, N.H., May 20, 23 and 24; 
Winsted, Conn., June 4 and 5. 

Dempsey, J. C-—Montclair, N. J., May 25. 

Dolmetsch, Arnold—Montclair, N. J., May 25. 

Douty, Nicholas—Montclair, N. J., May 25, 

Dufft, Cari—Montclair, N. J., May 25. 

Eames, Emma—W insted, Conn., June 4 and 5. 

Ebel, Louis—Richmond, Ind., May 28 and 29. 

Fisher, Carlo—Minneapolis, May 17. 

Gibson, S. Arthur—Montclair, N.J., May 25. 

Gilmor, Margaret—Minneapolis, May 17. 

Hamlin, George—Bufftalo, May 16; Fredonia, N. Y., 

May 17. 

Homer, Loutse—Montclair, N. J., May 25; Winsted, 
Conn., June 4 and 5. 

James, Cectl—Granville, O., May 21, 22, 23 and 24 

Johnson, Edward—Ann Arbor, Mich., May 11; Ober- 
lin, O., May 13 and 14; South Bend, Ind., May 
15 and 16; Mt. Vernon, Ia., May 18; Richmond, 
Ind., May 28 and 29; Winsted, Conn., June 4 
and 5. 

Jones, Maud Ulmer—Minneapolis, May 17. 

Kennedy, Dion W.—Montclair, N. J., May 25. 

Legler, Flirts P.— Granville, O., May 21, 22, 23 and 24. 

Maconda, Charlotte—Minneapolis, May 17. 

Merrill, Leverett B.—Keene, N. H., May 20, 23 and 
24. 

Meyer, Otto—Granville, O., May 21, 22, 23 and 24, 

Miles, Gwilym—Minneapolis, May 17. 

Mills, Watkin—Nashua, N. H., May 16 and 17. 

Mulford, Florence—Keene, N. H., May 24. 

Ormsby, Frank—Albany, New York, May 7. 

Petschnthkof{, Alexander—Syracuse, May 7. 

Powell, Maud—Minneapolis, May 17. 

Rider-Kelsey, Corinne— Richmond, Ind., May 28, 29. 

Schmitt, Henry P.—Montclair, N. J., May 25. 

Schumann-Heink—Granville, O., May 21, 22, 23 and 
24. 

Speaks, Oley—Columbus, May 13. 

Spencer, Janet(—Richmond, Ind , May 28, 29. 

Tebbs, Arthur L.—Granville, O., May 21, 22, 23 and 
24. 

Townsend, Stephen—Manchester, N. H., May 14. 

Van Hoose, Ellison—Minneapolis, May 17; Keene, 
N. H., May 20, 23 and 24. 

Van Norden, Berrick—Keene, N. H., 
and 24, 

Wagner, Franz—Granville, O., May 21, 22, 23, 24. 

Warren, S. P.—Montclair, N.J., May 25, 

Wells, John Barnes—Holyoke, Mass., May 22. 

Wilson, Elizabeth Thompson—Granville, O., May 21, 
22, 23 and 24. 

Witherspoon, Herbert—Richmond, Ind., May 28 and 
29. 


2. Orchestras and Bands 


Roston, Festival Orchestra—Keene, N. H., May 20, 23 
and 24. 

Bostonia Sextette Club, C. L: Staats, Director—Lum- 
enburg, N.S., May 11; Truro, N. S., May 13: 
Halifax, N.S., May 14. 

Chicago Orchestra—Ann Arbor, Mich., May 11; Kan- 
sas City, May 12; Oberlin, O., May 13 and 14; 
South Bend, Ind., May 15 and 16; Mt. Ver- 
non, Ia., May 17 and 18, Granville, O., May 21, 
22, 23 and 24. 

Columbus Orchestra—Columbus, O., May 13. 

Minneapolis Symphony Orchestra—Minneapolis, May 
17. 

New York Symphony Orchestra—Waterbury, Conn., 
May 13 and Il. 

Theodore Thomas Orchestra—F. A. Stock, Conductor, 
— Richmond, Ind., May 28 and 29. 


3. Fature Events 


May 11—Concert of Vienna Male Choral Society, 
Baltimore. 

May 13-14—May Festival, Music Hall, Waterbury, 
Conn. 

May 16—Concert of Guido Chorus, Buffalo. 

May 16, 17— Nashua, N. H., Music Festival. 

May 17—Norwegian Independence Day Celebration, 
Minneapolis. 


Write us what musical instruments you 
are interested in and we will send you a 
copy. Contains iilustration, descriptions 
and the lowest prices on 25,000 instruments 
and supplies of artistic musical quality. 
Also much valuable information. Our 
name for 42 years has been the standard. 
PIANOS. VIOLINS, MANDOLINS, 
Band Instruments, Talking Machines, etc. 
everything known in music is sold by us 
Write today. World’s Largest Mnsic House 
Lyon @ Healy, 26 Adam St.. Chicago 


May 20, 23 





May 20, 23, 24—Music 
May 24-26—Bach 


Festival, 
Festival Service, 


Keene, N. H. 
Montclair, 


N. J. 

May 21, 22, 23,24—Spring Festival, Newark and 
Granville, O. 

June 4, 5—Litchfield County Choral Society, Win- 
sted, Conn. 


McGILL PUPILS PLAY. 





Violin Students of Alfred De Seve in 
Montreal Conservatory, Entertain. 


MontTrREAL, May 6.—The third students’ 
concert of the McGill University Con- 
servatorium of Music took place Thurs- 
day night at the Royal Victoria College, 
pupils of Alfred De Séve presenting the 
programme. 

Raphael Kellert, a former pupil of M. 


De Seve, was among .the interested spec- 
tators. The general excellence of this pro- 
fessor’s pupils is always very high and 
therefore always attracts the attention of 
devotees of the violin. Master B. Scher- 
zer, a tot almost the size of his instrument, 
was the feature of the evening. The pro- 
gramme comprised the whole range of 
violin compositions that were interpreted 
by Misses Jeannette Blout, Marion Ives, 
Winnifred Grier, Annie McDermott, Jessie 
and Bernice Boyd, Jeanne Rivet, Blanche 
Levi, Cécile Viau, Juliette Gauthier, Marie 
Brazeau, Mae Getz; Masters B. Scherzer 
and Auguste Inglea; Alphonse Dansereau 


and Albert Chamberland. The accom 
panists were Mrs. Chamberland-Paquin 
and H. R. Ives; the Misses Lichtenstein 


and Sophie Myers. omy Oe 








SEMBRICH 
of this 
and the artists and chorus of the famous La Scala, of Milan, Italy. 


sages emotional 


Red Seal Records. 





Verdi's Opera “Ernani” 


The Victor Company, which recently created 
a musical sensation by producing ‘Il Trovatore,” 
the first opera ever recorded completely, now pre- 
sents ‘‘Ernani,” by the same great composer, com- 
plete in twenty records. 


Victor 


enable vocal students to study the magnificent pas- 
opera, sung by Sembrich, Campanari, Journet 


Price of the opera complete, in twenty records, $27.50. 

Any of the records sold separately if desired. 

Ask your dealer to play some of the Ernani and 
Trovatore series for you; or any of the newest Victor 


Victor Talking Machine Company, 


Red 
Seal 


Records 








Reg. U. 8. Pat. Off. 





Camden, N. J. 
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The prestige of the ANGELUS was not won merely by the fact that it was 


the first piano-player put upon the market. 


Always in advance of its imita- 





tors, its pre-eminence has been maintained by the expenditure of thousands of 
dollars in experimental work and by infinite labor and pains in improving and de- 
veloping it in every way possible to meet not only our own exacting desires but also 
the eultivated demands of the public. It is the piano-player, and the only one, which 
not only satisfies the layman but enthuses the musician. 


Its success is due to the progressive genius of its makers. 


No other piano-player has the simple and convenient yet complete expression 
devices, which give everyone the means to produce artistic music. The PHRASING 
LEVER, found only on the ANGELUS, has justly been described as the most valu- 
able and important device ever put upon an instrument of this sort. With it you 
can obtain all the delicate or positive changes of tempo, which constitute the de- 
lightful phrasing so dear to the heart of every music lover. 

Another step forward was the incorporation of the ANGELUS entirely within 
the case of a high grade piano, making one complete instrument. The KNABE- 
ANGELUS is the union of the peerless Knabe piano and the ANGELUS, and beyond 
question is the finest player-piano offered to the public. The EMERSON-ANGELUS 
consists of the sweet tone Emerson, in which is installed the ANGELUS. This com- 
bination is an excellent one and has met with greatest favor ever since it was in- 
troduced. 

LOCAL AGENCIES IN ALL THE PRINCIPAL CITIES. 


THE WILCOX ® WHITE COMPANY, 


ESTABLISHED 1876 
MERIDEN, CONN. 


COMING SEASON 1906-7 


Renowned 
Swiss 
Violinist 


2<rr-r 


SHEILA POWELL 


Famous Celtic Soprano 


Foremost Exponent 


Irish Ballads 


Direction, BURTON COLLVER, 221 WOODWARD AVENUE, DETROIT. MICH. 





MUSICAL 


May 11, 1907 








THE FAME OF THE 


STEINWAY 


The Piano by Which all others are 
measured and judged, is NOT MERELY 
A LOCAL OR NATIONAL ONE 


It is international, universal, world-wide, and is the recognition 
in the strongest possible manner of a work of art that is in its 
line without an equal, without a rival. 

From its inception it has always been recognized as an art 
product of the highest genius of its kind, and this recognition 
as the flower of its art has been and is without qualification 
and without limitation. 


STEINWAY & SONS 


AMERICA : 
I MY 

| Preference qa 

for The Knabe Ge - 

So universally shown by the dis- =F ¥ 


criminating piano-purchasing public makes 
_ simple the selling of the Knabe. Dealens 


who represent the Knabe, 


A fully appreciate this fact 
WM. KNABE € CO. 
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NEW YORK 


LONDON 


HAMBURG 





NEW YORK - BALTIMORE - WASHINGTON 














CHICKERING @ SONS 


ESTABLISHED 1823 





Chicker tig 
PIANOS 


For over eighty-three years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY BY 


BOSTON, U. S. A. 
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Mathushek Piano Mfg. Co. 


Made ONLY by us at 
NEW HAVEN, CONN. 


Established 1868 


Briggs Pianos 


“Top Quality ” 











Briggs Piano Co. 
BOSTON 
C. H. DITSON & CO. 


N. Y. Representative 








* Mason & Bamlin | BALDWIN PIANOS 


GRAND PIANOS 


* 
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Manufactured on the 


Exclusive MASON & HAMLIN System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE 


TONE 
¥ 


They are beyond Musical Competition, and this fact is recognized and admitted 
by the Artistic World 


Mason & Hamlin Co. 


BOSTON 























Are Ideal Creations of 
Artistic Endeavor 


Grand Prix Paris, 1900 
D. Hi. BALDWIN & CO. 


142-144 West Fourth Street 
CINCINNATI, OHIO 


The Artist’s Ideal 


Is Embodied in the 


WISSNER PIANO 


Made by Otto Wissner 





Main Office 
Wissner Hall, 538-540 Fulton St. 
BROOKLYN, N. Y. 





For over two decades 
The 


Hazelton 
PIANO 


has stood for the highest in piano 
construction 


Hazelton Bros. 
66-68 University Place New York 





MADE IN | 

CONCERT GRANDS, | 
PARLOR GRANDS. 

BOUDOIR GRANDS, | 


SPILT & LOR POR ose a= oe 


THE STANDARD OF EXCELLENCE And UPRIGHT GRANDS | 


If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 


THE SMITH & NIXON PIANO CO., 10-12 East Fourth Street, Cincinnati, 0. 





Meblin & Sons 


Grand and Tnverted Grand Pianos 


Send for 


Warerooms 
Illustrated Art 


27 Union 
New Y 





Are considered expert judges to be the finest now made 
Se eer tatene | than all others 


Henry F. Miller 


PIANOS 
Henry F. jililer & Sons Plano Co. 


BOSTON 





TheStrich & Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave. 


emy 0B APR -{ 1943 


SEND FOR OUR 
— BOOK OF — 





NEW YORK CITY 


A. T. De Le Mare Ptg. Ce. 2-8 Duane St., New York 


CONOVER PIANOS 


If you are interested in the purchase of a piano, send for this book. Itis richly illustrated with engrav- 
ings showing the various styles of Conover Pianos; and with it we sendinformation of valueto piano buyers. 
Before you buy a Piano, investigate the Conover. Letus tell you fully about this inettument which has the 
enthusiastic commendation of great artists. We will send the Book and others publications upon request. 


THE CABLE COMPANY, Manuvfedturers, Chicago 
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